Since its inception in 1842, the Vienna Philharmonic Orchestra has represented the best in the Central European orchestral

in the city of Mozart, Haydn, and Beethoven. In 1833, Franz Lachner, conductor at the Hofoper, had formed a musicians' SCHUBERT Mol ART HIGH DEFINITION TAPE TRANSFERS
association from the ranks of the opera orchestras to play symphonic music, but this was a temporary endeavor. Nine years later, a

group of music critics and other interested parties persuaded Otto Nicolai, principal conductor of the Kémtertortheater, to conduct
the first Wiener Philharmoniker concert at the Grosser Redoutensaal (Great Ballroom) on March 28, 1842. The VPO was founded

as the first completely self-governing orchestra, and it has remained so ever since. U N FlN Is H ED SYM PH U N Y HA N E R S Y M P H U N Y
Although until 1860 concerts were irregular, the orchestra quickly built up a reputation. From 1860 to 1875, Otto Dessoff was No

permanent conductor, bringing the music of Johannes Brahms, Richard Wagner, and Franz Liszt into the concert halls. Hans 3
Richter succeeded Dessoff and conducted the orchestra until 1898, introducing Anton Bruckner and Antonin Dvorék to Viennese
audiences. Both of these conductors played major roles in establishing the VPO as one of the finest orchestras in the world. During
this time, the VPO had numerous premieres of now-classic works such as Brahms" Second Symphony and Bruckner's Eighth;
sometimes, as in the case of Bruckner's Third, the premiere was conducted by the composer himself. The great Gustav Mahler
conducted from 1898 to 1901, but his tenure was marked by dissension within the orchestra.

The longest-term conductor of the post-Mahler era was Felix Weingartner, from 1908 to 1927. He was beloved by the orchestra for
his measured, classical style and in particular for his Beethoven interpretations. From 1933 to 1938, the revered conductors Bruno
Walter and Wilhelm Furtwangler shared the subscription concerts; after Hitler's annexation of Austria in 1938, the Nazi Party
dissolved the Philharmonic, but the decision was reversed after Furtwéngler intervened. The VPO led an uneasy life during the war,
but afterwards reclaimed its place in the world's orchestral pantheon. The list of conductors who have led VPO subscription concerts
reads like an honor roll of maestros; besides the men already mentioned, composer Richard Strauss, Arturo Toscanini, Dmitri
Mitropoulos, Hans Knappertsbusch, Herbert von Karajan, and Leonard Bernstein have each taken turns at the podium.

The VPO is one of the most traditional orchestras in the world today. Some of its traditions are much-beloved, like the annual New
Year's concerts of waltzes by the Strauss family; others have come under fire in recent years. While the VPO premiered a lot of
music in its early days, it now prefers to play mostly music written before 1900, which created a controversy at the Salzburg
Festival during the 1990s. The orchestra also refused until 1997 to accept a female musician as a full member, threatening to
disband rather than cave in to political pressure. The only woman in the VPO is harpist Anna Lelkes, who was granted full
membership after 26 years of service. It seems that Lelkes is viewed as the exception which confirms the rule. Generally, the VPO
opposes hiring musicians who are not Central European men, in order to preserve what is perceived as a unique quality of sound.
While the orchestra’s policies may be controversial, it cannot be disputed that the VPO is one of the world's finest orchestras,
performing with exceptional finesse and clarity, with a beautifully blended woodwind and brass sound that meshes perfectly with its
subtle, lush strings.

The VPO is celebrated on 24-carat gold bullion coins, issued by the Austrian Mint. In 2006 the design of the coinage was featured
by Austrian Airlines on its airplanes to promote both the orchestra and the sale of the coins, which are among the most popular with
investors.

tradition. Before the VPO was founded, in fact, there was no permanent, professional orchestra to be found outside the opera halls ﬁ@
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Carl Schuricht was among the most distinguished German conductors of the inter- and post-War
years.

His family was musical and gave him his initial musical training. His father was an organ
manufacturer and his mother was a pianist. He studied composition with Engelbert Humperdinck at
the Hochschule fiir Musik in Berlin, and then with Max Reger in Leipzig.

He had the typical German conductor's apprenticeship, beginning as an assistant in a provincial
opera house and working his way up to music director in progressively more important locations.

He became music director in Wiesbaden in 1911 and elected to stay there until 1944. From this
base he made frequent guest conducting appearances elsewhere and appeared at many summer
music festivals. He was known for his interest in French music and other modem compositions.
He frequently played music of Debussy, Ravel, Schoenberg, and Stravinsky.

He toured abroad often, and made his first U.S. appearance in 1927. For many years he
conducted annual summer concert series in Scheveningen, Holland, a resort town next to the
capital city, The Hague. In recognition of this the Dutch government gave him the Order or
Orange-Nassau in 1938.

In 1942 he was appointed conductor of the Dresden Philharmonic Orchestra. He often opposed
the Nazi government's policies, and in 1944 fled to Switzerland, where he resided thereafter. As

many German conductors who had
favored modern music in the inter-War
years did, he settled firmly to the
traditional symphonic repertory in the
post-War years and thereafter became
strongly associated with performances in
the Romantic tradition, with rhythmic
freedom and a smooth, beautiful and
expressive sound.

He was chosen to conduct the re-opening after the War of the Salzburg Festival in Austria in
1946, and continued his frequent guest conducting appearances and associations with summer
festivals, including the Ravinia Festival in Chicago and the Tanglewood Festival with the
Boston Symphony Orchestra in Massachusetts. He often conducted the London Philharmonic
and the BBC Symphony Orchestra. He was chosen to share conducting duties with André
Cluytens when the Vienna Philharmonic made its first American tour in 1956. In later years he
often took the podium with that orchestra and the Berlin Philharmonic and frequently conducted
the Stuttgart Radio Symphony Orchestra.

He was little-known as a composer, writing orchestral music, piano works, and songs.
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Schubert Symphony No. 8 “Uniinished”
Mozart Symphony No. 35 “Haliner”

Carl Schuricht - Vienna Philharmonic Orchestra

Mozart
Schubert 3. Allegro con spirito
1. Allegro moderato in B minor 4, Andante

2. Andante con moto in E major 5. Menuetto
6. Presto

Please Note: In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in their original, pristine state for maximum
fidelity. Transferred from commercially released, analog reel-to-reel tapes (some of which are more than 50 years old), the recordings themselves can be subject to certain
"artifacts" which are an inseparable part of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.
Because your (D or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced versions, microscopic cosmetic blemishes may
be visible. Please regard these tiny marks as evidence of the "human touch" in the care and individual attention that each and every HDTT disc receives during its very
demanding manufacturing process.

For more info e-mail us:
admin@highdeftapetransfers.com
or visit our website:

HIGH DEFINITION TAPE TRANSFERS Www.highdeftapetransfers.(om

XSO IUOULIEY4 LRI - pUNYDS - J3uley S ‘oN uoyduiks oy - paysiuu § oy Auoyduds wagnyps © T



