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 Josef Krips was one of the busiest of Austrian-born conductors after World War II, an unexpected benefit to his having 
been forced out of his native country following its annexation by Germany. He had a major performing and recording 
career on two continents, in orchestral and operatic music.
 Josef Krips studied at the Vienna Academy with Felix Weingartner (later permanent conductor of the Vienna 
Philharmonic) and then served as Weingartner's assistant at the Vienna Volksoper from 1921 until 1924. He headed 
orchestras in various cities, and in 1933 was appointed resident conductor at the Vienna State Opera and to a 
professorship at the Vienna Academy. Krips held both posts for three years, until the German annexation in March 1938, 
when he was forced to leave the country. He emigrated to Yugoslavia and spent a year with the Belgrade Opera and the 
Belgrade Philharmonic, before the onset of the war forced Krips to halt his work in music.
 Following the Allied victory in 1945, Krips returned to Vienna, conducting the State Opera upon its reopening, as well as 
the Vienna Philharmonic, and the reopened Salzburg Festival in 1946 with a production of Mozart's Don Giovanni. Krips 
was suddenly one of the busiest conductors in Austria, and one of the most welcomed, as his colleagues who had 
worked under the Nazi regime weren't all cleared for resumed public performances until 1947. He also took the State 
Opera and the Philharmonic on their first tours after World War II. Krips spent four years (1950 - 1954) as principal 
conductor of the London Symphony Orchestra, and accepted his first American appointment in 1954 as principal 
conductor of the Buffalo Philharmonic Orchestra in New York. In 1963, the year of his debut at London's Covent Garden 
conducting Don Giovanni, he became the principal conductor of the San Francisco Symphony, a post he held until 1970. 
Krips made his Metropolitan Opera debut in 1966, and became a conductor at the Deutsche Oper Berlin in 1970.
 Krips' visibility in the postwar music world made him one of the most familiar of all European conductors, both in Europe 
and America.  He made several superb opera recordings for major labels, including a Don Giovanni for London, and a 
version of Mozart's The Abduction From the Seraglio, with Anneleise Rothenberger, Lucia Popp, Gottlob Frick, and Krips' 
beloved Vienna Philharmonic for EMI, that remains one of the most charming and beguiling accounts of this opera

The conductor and composer Antal Doráti was one of the most distinguished musicians of the 20th century. He was born 
in Budapest on April 9 1906 and rose to become the youngest ever conductor of the Royal Opera House in his native city 
soon after graduating at age 18. In 1928 he went to Dresden as assistant to Fritz Busch and subsequently was engaged as 
conductor at the opera house in Münster/Westfalia, where he stayed until 1933. From 1934-1941 he was first second 
conductor, later music director of the Ballet Russe de Monte Carlo and, subsequently, of the American Ballett Theater in 
New York. His American debut as a symphony conductor came in 1937, when he guest-conducted the National Symphony 
in Washington, D.C. He became an American citizen in 1947. From 1945-1949 Doráti directed and greatly revitalized the 
Dallas Symphony. He became music director of the Minneapolis Symphony in 1949, where he stayed for 11 years.
In 1963 he was appointed Chief conductor of the BBC Orchestra, a post he held for 4 years. This was followed by a 
similiar position with the Stockholm Philharmonic Orchestra (from 1965-1972). Parallel to his European activities he became 
music director of the National Symphony in Washington in 1970, followed by the same position 1977 in Detroit. At the same 
time (since 1975) Antal Doráti accepted the Royal Philharmonic's invitation to become their chief conductor. From 1981 he 
became "Conductor Laureate" for life of 3 orchestras (RPO London, Stockholm Philharmonic and Detroit Symphony).
Antal Doráti's recording activities commenced in 1936, his total number of recordings reached nearly 600. Many of them 
won international prices, amongst others 32 "Grand Prix".His most important recording project was the complete recording 
of the 107 Haydn symphonies and 8 of the composer's operas.
Antal Doráti's influence in the musical world has been highly significant, not only as a conductor. He has an impressive 
number of compositions to his credit, which are performed worldwide more and more.
His teaching activities include regular masterclasses at the Royal College of music in London as well as at the Music 
Academy in Budapest. Both institutions made him their honorary member. Also masterclasses at the Salzburg Festival, 
Dartington and Bern - Basel are mentionable.
His autobiography "Notes of seven decades" was published in 1975. A second book "For inner and outer peace" - a 
subject which interested him greatly during his last years- was edited after his death in 1988. In this period he also 
returned to his other talents, which included drawing and painting.
His distinctions included the post of Honorary President of the Philharmonia Hungarica, four honorary doctor degrees, the 
rank of Chevalier of the order of Vasa of Sweden, the Cross of Honour, 1st class "Artibus et Litteris" of Austria, the order 
of "Chevalier des Arts et Lettres" de France and others. The Royal Academy of Music in London honoured Antal Doráti by 
appointing him an Hon.R.A.M. And in 1983 her Majesty the Queen appointed him an Hon. KBE(Knight of the British 
Empire) in recognition for his service to music in Britain.
Antal Doráti died in his Swiss home in Gerzensee on november 13, 1988. 



Early in 1822, Schubert was at the zenith of his career and he began writing a 
monumental Symphony in B minor. By the end of that year, he had scored the first 
two movements and sketched a third. He contracted syphilis late in that year and for 
a time was completely incapacitated, which was when he stopped work on the 
symphony and set it aside. By spring, he had recovered some of his strength. He 
was accepted for honorary membership in the Styrian Music Society at Graz in 
Austria. As part of his acceptance, he sent the two completed movements of the B 
minor Symphony to its director, Anselm Hüttenbrenner, who promptly stuffed them 
into a drawer and forgot them. It languished there until 1860, when Hüttenbrenner's 
younger brother Joseph came upon it, and recognizing it as a lost treasure, began 
badgering Viennese conductor Johann Herbeck to perform the piece. The work was 
finally performed December 17, 1865.
 The symphony itself is both large and understated. From the first, ominous opening 
bars, it is evident this is not the youthful Schubert who earlier crafted six lightweight 
symphonies. Confident and audacious, Schubert begins the 14 minute first move-
ment by laying down a cornerstone in the basses, upon which is layered a gentle, 
wafting melody which gradually accumulates mass and power to a quick conclusion. 
This all turns out to be an introduction, and one of the composer's most brilliant 
melodies ensues. This, too, quickly becomes larger and more dramatic and an 
effective bridge leads back to the beginning. An intense, soaring center section, 
almost triumphant in its great chords, leads to a final reprise of the opening and the 
great movement ends solemnly.
 The 11 minute Andante con moto movement begins with a marvelous melody, 
presented straightforwardly with no ornamentation, and this leads seamlessly to 
another marvelous woodwind melody. Great, broad shouldered strides carry the 
music to a new key where the themes are repeated. Tranquillity returns with the first 
themes and after a summation of what has passed, the movement -- and the work 
-- marches quietly to its end.
 

The Symphony No. 104 was given its first performance on May 4, 1795 at London's 
King's Theatre. That all-Haydn concert, conducted by the composer, also included a 
reprise of his "Military" Symphony (No. 100) and was one of the greatest of his 
many triumphs in London during the 1790s. By this time he was not only tremen-
dously popular, but also quite comfortable financially: a farewell concert given for his 
benefit shortly before his return to Austria netted him 4,000 gulden. As Haydn 
wrote in his diary, "One can make as much as this only in England." By August 
1795, Haydn had returned to the European mainland, to his duties under Prince 
Nikolaus II Esterházy. His overwhelming fame in England had spread, and although 
he wrote no more symphonies, the 12 he wrote for London were soon being 
performed in Austria and all over Europe.
 The dramatic, imperious opening of the first movement of the Symphony No. 104 
gives way to a high-spirited Allegro; its one main theme is extensively developed. 
The second movement Andante features a fairly simple, stately theme which in the 
course of its melodic and harmonic travels becomes quite touching, even profound. 
The grand Menuet third movement turns gentle in the central trio section, with some 
delicate work for the woodwinds.
 As is the case in many of his 104 symphonies (and in a few of the 12 "London" 
symphonies), Haydn turns to folk music for the Finale, marked Spiritoso. The main 
tune of the movement is a Croatian folk song (identified as "Oj Jelena") which 
Haydn likely encountered at his old home in Eisenstadt, where the Esterházy's 
winter residence was located. Coincidentally, the tune also evokes, according to 
some accounts, the street cries which were commonly used by vendors and hawkers 
in eighteenth century England. It might be that Haydn heard those street sounds 
during his years in London and was reminded of that old folk song. In any case, the 
melody is subjected to some exciting and complex development, and the symphony 
ends with an imposing and uplifting peroration.
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Schubert Symphony No. 8 Krips Vienna Philharmonic Orchestra - Haydn Symphony No. 104 Dorati Philharmonia Hungarica

Schubert Symphony No. 8
1. Allegro Moderato 15:02
2. Andante Con Moto 11:42 
Haydn Symphony 104
3. Adagio - Allegro 8:32
4. Andante 8:08
5. Menuet E Trio: Allegro 5:09
6. Finale. Spiritoso 6:51
Total Time: 55:25 
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