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Fritz Reiner was one of the most acclaimed conductors of the 20th century -- noted for the vast range of his repertoire, which included both symphonic and operatic 
pieces spanning from the traditional canon to contemporary material, he was also an in�uential educator who counted among his pupils Leonard Bernstein. Reiner was 
born in Budapest, Hungary, on December 19, 1888; despite earning a law degree from the University of Bucharest, he pursued a career in music, and at age 21 was named 
chorusmaster of the Budapest Opera. A stint as conductor with the Budapest Volksoper followed before Reiner was 
chosen in 1914 to serve as principal conductor of the Royal Opera in Dresden, where he collaborated with Richard 
Strauss on productions of several of the composer's early operas.
  In 1922 Reiner left Europe to relocate to America, settling in Cincinnati, OH, and signing on as conductor with the 
Cincinnati Symphony Orchestra; a decade later he was tapped to head the orchestral and opera departments at 
Philadelphia's Curtis Institute of Music, where his students included Bernstein. After next serving as the music director 
of the Pittsburgh Symphony between 1938 and 1948, he served �ve years with the Metropolitan Opera. While Reiner's 
frequent migration might have been attributed largely to a restless creativity, he was also a notoriously di�cult 
personality who frequently alienated those around him -- many of the musicians under his command openly loathed 
him, although he inevitably inspired the best work of their careers.
  Reiner's own best work was undoubtedly his tenure with the Chicago Symphony Orchestra, which he elevated into 
one of the most celebrated ensembles in the world. Moving over to the CSO in 1953, he not only established the 
orchestra as a top-�ight live attraction but also as a popular recording entity -- the countless albums they made for 
RCA's Living Stereo series during Reiner's decade-long tenure were much acclaimed by collectors for both the power of 
the performances and the unusually high �delity of the recordings themselves. Releases like Fritz Reiner Conducts 
Richard Strauss and Fritz Reiner Conducts Bartók in particular remain de�nitive interpretations of the composers in 
question. Health problems forced Reiner to resign his position in 1962, and he died in New York City on November 15 of 
the following year.

Charles Munch Born: September 26, 1891 - Strasbourg, Alsace, France
Died: November 6, 1968 - Richmond, Virginia, USA

The eminent Alsatian-born French conductor, Charles Munch (originally, Münch), was the son of the Alsatian organist and 
choral conductor Ernst Münch (1859-1928). His elder brother was the choir-master and professor of music, Fritz Münch. 
Charles studied violin at the Strasbourg Conservatory and with Lucien Capet in Paris. At the outbreak of World War I (1914), 
he enlisted in the German army; made a sergeant of artillery, he was gassed at Peronne and wounded at Verdun; after the 
end of the war (1918) and his return to Alsace-Lorraine (1919), he became a naturalised French citizen.
  Having received further violin training from Flesch in Berlin, Charles Munch pursued a career as a soloist; was also 
professor of violin at the Leipzig Conservatory and concert-master of the Gewandhaus Orchestra there. In November 1932, 
he made his professional conducting debut in Paris with the Straram Orchestra. He studied conducting with Szendrei in 
Paris from 1933 to 1940. He quickly rose to prominence; was conductor of Paris's Orchestra de la Société Philharmonique 
from 1935 to 1938, and in 1936 became a professor at the École Normale de Musique. In 1938 he became music director of 
the Société des Concerts du Conservatoire de Paris, remaining in that post during the years of the German occupation 
during World War II; refusing to collaborate with the Nazis, he gave his support to the Resistance, being awarded the 
Légion d'honneur in 1945.
  Charles Munch made his USA debut as a guest conductor of the Boston Symphony Orchestra in December 1946; a trans-continental tour of the USA with the 
French National Radio Orchestra followed in1948. In 1949 he was appointed music director of the Boston Symphony Orchestra, which he and Monteux took on 
its �rst European tour in 1952; they took it again to Europe in 1956, also touring in the Soviet Union, making it the �rst USA orchestra to do so. After retiring from 
his Boston post in 1962, he made appearances as a guest conductor; also helped to launch the Orchestre de Paris in 1967.
  Charles Munch acquired an outstanding reputation as an interpreter of the French repertoire, his performances being marked by spontaneity, colour, and 
elegance. French music of the 20th century also occupied a prominent place on his programs; he brought out new works by Roussel, Milhaud, Arthur Honegger, 
and others. He wrote Je suis chef d'orchestre (1954).



Fritz Reiner (1888-1963) was a legend among conductors. Universally admired for his 
music-making, widely disliked for his aggressive and exacting temperament, and 
survived by a legacy of de�nitive recorded performances, he was largely responsible 
for the artistic ascendancy of the Chicago Symphony Orchestra, and exerted consider-
able in�uence on generations of musicians. 
The year 1953 became a watershed mark for Reiner, since it was then that he assumed 
the directorship of the Chicago Symphony Orchestra. This was to become his signature 
partnership, and the position that would establish his lasting legacy. His tenure in 
Chicago resulted in what was then an unprecedented volume of �ne recordings, some 
of which still remain as favorites, despite the improved �delity of modern competitors. 
The sense of orchestral clarity and detail, buttressed by an uncanny rhythmical 
certitude, marks all of Reiner’s recorded legacy. 
Reception of Fritz Reiner’s Schubert 5th Symphony gravitates between the usual 
plaudits for his clear lyricism; but detractors fault his failure to observe repeats in the 
�rst movement, which throws the music’s proportions out of balance. While the �rst 
movement may appear rushed to some, the second movement has breadth and 
excellent orchestral de�nition. Many praise what has been termed “regimented 

precision” in Reiner’s Schubert realizations, his ability to align the various forces of his 
orchestra with the Viennese charm demanded by Schubert’s most transparent 
symphony, without trumpets or drums.
Charles Munch (1891-1968) embodied French musical elegance spliced to a genuine 
ability to spur dramatic excitement. Known mostly as a conductor of the French 
Romantic repertoire, Münch was less closely associated with the Austro-Germanic 
symphonic literature, so his Schubert might seem a little outside the tradition, 
especially because of his lighter-than-air touch, elegant phrasing, �eet tempos, and 
utter avoidance of hysteria or bombast. The "Un�nished" is enjoyable for its re�ned 
dynamics and delicate sonorities, especially in the woodwinds. Having played this 
profound work as a violinist under Furtwaengler, Munch could well appreciate its 
gravitas, but he could mold the phrases with plastic re�nement. 
The interpretations of Munch are breathtaking and they should not be missed! Many 
of Munch's recording are indeed to be included in the greatest interpretations of the 
century. Older collectors will be familiar with many of these performances, but those 
coming to the Munch/Boston collaboration in the “Un�nished” for the �rst time may 
�nd the impassioned discipline of this performance revelatory. 



 Please Note:  In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in their original,  pristine state for maximum 
�delity. Transferred from commercially released, analog reel-to-reel tapes (some of which are more than 50 years old), the recordings themselves can be subject to certain 

"artifacts" which are an inseparable part of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.  
 Because your CD or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced versions, microscopic cosmetic blemishes may 

be visible. Please regard these tiny marks as  evidence of the "human touch" in the care and individual attention that each and every HDTT disc receives during its very 
demanding  manufacturing process.

For more info e-mail us:
admin@highdeftapetransfers.com

or visit our website:
www.highdeftapetransfers.com
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Symphony No 5
1.Allegro in B
2.Andante con moto in E
3.Menuetto. Allegro molto in G minor
4.Allegro vivace in B 

Symphony No 8
5.Allegro moderato in B minor 
6.Andante con moto in E major 

Schubert
SYmphony No. 5
Fritz Reiner / chicago symphony orchestra

SYmphony No. 8
Charles Munch / boston symphony orchestra


