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 Conductor Zubin Mehta was born in Bombay (now Mumbai), Maharashtra state, India on April 29, 1936. He 
is an adherent of the Parsi religion. His father was Mehli Mehta, a violinist who was the founder and 
conductor of the Bombay Symphony Orchestra. At the age of 18, after considering a career in medicine, Zubin 
entered the Vienna Academy of Music, learned to play the double bass in order to join the Academy's 
orchestra, and took conducting lessons from Hans Swarowsky. He graduated from the Academy in 1957 and 
made his professional debut in Vienna, guest conducting the Tonkünstler Orchestra. In a London appearance 
in 1961, Mehta became the first Indian to conduct a major British orchestra. A victory in the first international 
conductors' competition organized by the Royal Liverpool Philharmonic Orchestra led to a one-year 
appointment as their assistant conductor. After completing his year-long tenure, Mehta was engaged to 
conduct the Vienna Philharmonic Orchestra, and made another important and successful guest conducting 
position with the Philadelphia Orchestra.
 Guest appearances with the Montreal and Los Angeles symphonies both led to permanent positions; in 1960 
he became music director in Montreal and associate conductor in Los Angeles. Thus Mehta became one of 
the first of a new breed of conductors sometimes called the "jet set," who are able to maintain two (or even 
more) principal conductorships of major orchestras by means of frequently flying between the cities involved.
 Mehta's accomplishments in Los Angeles, where he became musical director in 1962, were particularly 
striking. In just a few years he was able to turn the lackluster ensemble into one of the nation's finest 
orchestras, and, still under 30 years of age when he was appointed, he became the youngest music director 
of any "major" U.S. orchestra. An exuberant, extroverted performer and person, he possessed a genuine star 
quality; soon, he conducted the orchestra on a notable series of excellent recordings for London (Decca) 
Records. Mehta made his operatic debut at the Metropolitan Opera in New York on December 29, 1965, and 
in 1967 he resigned his position in Montreal, and forged a new relationship with the Israeli Philharmonic 
Orchestra, eventually becoming its chief music adviser in 1970. In 1971 he conducted the Los Angeles 
Philharmonic on the soundtrack of Frank Zappa's film 200 Motels.
 In 1978 he resigned his Los Angeles post to succeed Pierre Boulez as music director of the New York 
Philharmonic Orchestra. After the rather ascetic, ultra-modern Boulez, Mehta's interest in lush Romanticism, 
and a more traditional repertoire made for a favorable impression, and a long and successful relationship with 
the orchestra. However, by the time of his resignation in 1991, a little of the bloom had faded from his 
relationship with the critics, some of whom seemed to be put off by the more "Hollywood" aspects of his style 
and personality.
 In 1990 Mehta was asked to conduct the first of the now-legendary Three Tenors concerts. Mehta proved a 
highly appropriate choice, being one of the few conductors with the charisma to match the well-practiced 
stagecraft of the three star tenors. The concert was a huge success, with a worldwide television audience, 
and enormous record sales. When the phenomenon was repeated in 1994 from Los Angeles, Mehta again 
conducted.
 Between 1998 and 2006, Mehta was music director of the Bavarian State Opera in Munich. He made several 
tours and kept up a busy schedule of guest conducting appearances. He has continued to serve as Music 
Director for Life of the Israel Philharmonic.



When Schoenberg wrote his Chamber Symphony No. 1 in E major, 
he had high hopes that this piece would establish him as a 
composer in Vienna and define his personal style. In the end, it did 
neither. Schoenberg had been and would remain an outsider in 
Viennese musical politics, and the style he formulated in the 
chamber symphony was quickly outgrown and discarded. But the 
work itself remains a brilliant and often beautiful example of a 
unique style. Scored for ten winds and five strings and written in 
one continuous movement in five sections, the chamber symphony 
is extremely terse and condensed. In just over 20 minutes, the 
chamber symphony moves from a very brief introduction to an 
exposition, a Scherzo, a development, an Adagio, and a finale that 
sums up all that had gone before. The writing is extremely difficult 
with every player a virtuoso. The language is essentially tonal, but 
with angular, quartal themes and lush, Wagnerian harmonies. The 
colors are primary, but with plangent and pungent new sonorities 
created by unusual doublings. The rhythm is remorseless, always 
moving the music forward even at moments of seeming stasis. 
Indeed, the overwhelming impression of the work is one of relent-
less busyness, of a man in a hurry with a lot to say, little time to 
say it, and less inclination to explain anything. The style of the 
chamber symphony is direct to the point of bluntness and energetic 
past the point of frantic. It is easy to understand why Schoenberg 
abandoned it: the style was difficult to sustain and impossible to 
duplicate.

Arnold Schoenberg's Variations for Orchestra, Op. 31, completed in 
1928, is among a clutch of works composed from 1925-1928 in his 
neo-Classical style. These pieces include his Wind Quintet, Op. 26, 
Suite, Op. 29, String Quartet No. 3, Op. 30, and parts of his Suite 
for Piano, Op. 25. Neo-Classicism was not a step backwards in 
time when handled by Schoenberg, but rather an attempt to offer 

listeners structural points of reference with which they could identify. 
His treatment of the 12-tone system is always natural and approach-
able. The Op. 31 shares an easygoing spirit similar to his third string 
quartet. Neither work is especially intense, whereas the Op. 25, Op. 
26, and Op. 29 share the composer's focused, fighting spirit. Both 
the Op. 30 and Op. 31 were written in Berlin during Schoenberg's 
professorship at the Prussian Academy of Fine Arts, where he 
replaced the recently deceased Busoni. The professorship in compo-
sition came with more perks and privileges than Schoenberg had 
previously known. The better living conditions were enough to relax 
some of his scrappier musical instincts. In a secure enough position 
to write comfortably, the ferocity of his genius gave way to elegance. 
Schoenberg's Variations for Orchestra include an introduction, 12 
variations, and a finale. The character of each variation is distinct 
and occasionally the hammer of his intense spirit does assert itself, 
but so do episodes of playful ease. Variation 4, marked Walzertem-
po, is as gentle as a Viennese waltz, while the following variation 
bears the mark of a stern musical champion. These diverse affects 
cohere seamlessly, building a holistic world of sound from a tone row 
constructed of two hexachords of identical intervalic properties. The 
famous BACH cipher (B flat, A, C, B natural) is prominent as well.

The premiere of the Op. 31 featured the illustrious Wilhelm Furtwan-
gler conducting the Berlin Philharmonic on December 2, 1928. Never 
before had such an important conductor taken on a concert work by 
Schoenberg or any other member of the Second Viennese School. 
The reviews were unfavorable but they did not interfere with Schoen-
berg's creativity as he launched into one of the most productive 
periods of his career.
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Schoenberg Chamber Symphony Op. 9 / Variations Op. 31 - Zubin conducting LAPO

1 Chamber Symphony, Op.9 21:09
2 Variations For Orchestra, Op.31 22:13
Total Time: 43:22

Recorded by Decca Records
Engineers: Gordon Parry & James Lock .  Producer: Ray Minshull 

Venue: Royce Hall, Los Angeles
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