
Maurice Abravanel (1903-1993) Born in Saloniki , Greece. 
In 1909, his family moved to Lausanne, Switzerland. The 
Abravanels lived in the same house as Ernest Ansermet, 
the conductor of the Orchestre de la Suisse Romande. The 
young Abravanel was passionate about music and knew he 
wanted a career as a musician. In 1922, Abravanel went to 
Berlin where he became a student of the composer Kurt 
Weill. In 1927 in Altenburg, Abravanel was appointed con-
ductor at his first major opera house in Kassel. Because of 
the rise of Hitler, Jewish musicians were being forced to 
leave Germany. Abravanel went to Paris with Kurt Weill in 
1933. In Paris he worked with Bruno Walter and Pierre 
Monteux. He also met George Balanchine in Paris and 
conducted his ballets. In 1936, he received an offer from the 
Metropolitan Opera in New York to come and conduct the 
German and French repertoire. He also conducted Kurt 
Weill's productions on Broadway.
In 1947, the most important cultural event in both his and 
the City of Salt Lake happened .... Abravanel accepted a 
one-year contract to conduct the recently formed Utah 

Symphony. Abravanel stayed, eventually maintaining the 
position of Music Director for thirty-two years. The Maestro 
retired from the podium in 1979, but he remained active in 
Utah's cultural community until his death in 1993. His 
relationship with that orchestra proved to be the longest of 
any conductor of a major US Orchestra, his only competiton 
for the title being Ormandy with the Philadelphia.
Under Abravanel, the Utah Symphony grew from a commu-
nity ensemble to a symphony orchestra of worldwide fame. 
He was most influential in the building of Utah's acclaimed 
Symphony Hall, renamed Abravanel Hall in his honor in 
1993. Unfortunately, he never conducted there, having 
retiring the season before its opening. In 1993, Abravanel 
died in Salt Lake City, Utah, at the age of 90.
We would like to comment on the choice to offer this 
extensive series of Stereo Abravanel programs. These 
concerts all date from the final decade of Abravanel as 
Music Director. The sound is very fine ... not only for the 
performance values but because of the engineering ... 
which is rather a throwback to the golden age of Mercury 
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"Living Presence" Stereo .... since it is bright and often 
quite directional. The performances also possess a crisp-
ness of line . The Abravanel approach tends to be brisk 
and the parallel between Utah under Abravanel and Detroit 
under Paray again comes to mind
 Eric Satie’s ballets depend on sheer outrageousness to 
make their optimal effect; as absolute music, there isn’t 
much going on here. The melodic invention isn’t really first 
rate, and the orchestration (special effects like typewriters, 
roulette wheels, and pistol shots aside) ultimately is rather 
monochrome. Given a conductor with a sense of fun and 
players willing to indulge in a little craziness, they make for 
entertaining occasional listening. Abravanel restores the fun 
in Satie. With wonderful performances by Maurice Abrava-
nel conducting the Utah Symphony Orchestra, Parade 
(Ballet), Les Adventures De Mercure (Ballet),Deux Préludes 
Posthumes Et Une Gnossienne Orchestrated By – Francis 
Poulenc, Le Fils Des Etoiles (The Son Of The Stars), 
Jack-In-The-Box Orchestrated By – Darius Milhaud.
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1 Parade (Ballet) 14:11
2 Les Adventures De Mercure (Ballet) 10:52
3 Deux Préludes Posthumes Et Une Gnossienne 9:19
4 Le Fils Des Etoiles (The Son Of The Stars) 7:41
5 Jack-In-The-Box 5:41
Total Time: 47:44
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Recorded by Vanguard Records 1968


