band whose brilliance was only hinted at on records. As it is,
the group's 1923 sessions far exceeded any jazz previously
recorded; Oliver's three chorus solo on "Dippermouth Blues”

has since been memorized by virtually every Dixieland trumpeter.

Unfortunately, the Creole Jazz Band gradually broke up in 1924.
Oliver recorded a pair of duets with pianist Jelly Roll Morton but
otherwise was off records that year. He took over Dave Peyton's
band in 1925 and renamed it the Dixie Syncopators; Barney Bigard
and Albert Nicholas were among the members. New recordings
resulted (including "Snag It,” which has a famous eight-bar pas-
sage by OIiver) but when the cornetist moved to New York in 1927,
his music was behind the times and he made some bad business
decisions (including turning down a chance to play regularly at the
Cotton Club). Worse yet, his dental problems (caused partly by an
early liking of sugar sandwiches) made playing cornet increasingly
painful and, on many of his later recordings, Oliver is barely pres-
ent (although he did a heroic job on 1929's "Too Late"). Pianist
Luis Russell took over the Dixie Syncopators in 1929 and, although
Oliver's last recordings (from 1931) are superior examples of hot
dance music, he was quickly becoming a forgotten name. Unsuc-
cessful tours in the South eventually left Oliver stranded there,
working as a manager of a poolhall before his death at age 52.

SATCHMO
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OLIVER

St. James Infirmary

Frankie & Johnny

A Hot Time In The
0ld Town Tonight

None Of My Jelly Roll
Big Butter & Egg Man
I Ain’t Got Nobody
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Chimes Blues
Dr. Jazz

My Old Kentucky Home
Drop That Sack
Jelly Roll Blues
Panama



In October 1959, more than four years since his last tribute
album (Satch Plays Fats), Louis Armstrong gathered his
All-Stars for a session paying homage to King Oliver -- his
earliest musical hero and the man who enabled two of his
breakout gigs (first in 1918, when he took over Oliver's spot in
Kid Ory's band, and later, in 1922, when Oliver summoned
him to Chicago to join his own group). Armstrong selected all
the material, which ranges from songs with a direct King
Oliver connection -- either written by him or played by him --
to a few of Armstrong's period favorites that, he admitted with
a sly smile, "Joe [Oliver] might have played.” The sextet,
including veterans Peanuts Hucko on clarinet and Trummy
Young on trombone, relaxes into a perfect New Orleans
groove, allowing Armstrong to stretch out to especially good
effect on the haunting dirge "St. James Infirmary” -- barely
three minutes in its original incarnation as a 1928 Hot Five
session but close to five here. Armstrong clearly enjoys taking
vocals on songs like | Want a Big Butter and Egg Man,"
"Frankie and Johnny,"” and even "Old Kentucky Home," while
the band does him well on Oliver compositions like "New
Orleans Stomp” and "Dr. Jazz.”

Joe "King" Oliver was one of the great New Orleans legends,

an early giant whose legacy is only partly on records. In 1923,
he led one of the classic New Orleans jazz bands, the last
significant group to emphasize collective improvisation over
solos, but ironically his second cornetist (Louis Armstrong)
would soon permanently change jazz. And while Armstrong
never tired of praising his idol, he actually sounded very little
like Oliver; the King's influence was more deeply felt by
Muggsy Spanier and Tommy Ladnier.

Although originally a trombonist, by 1905 Oliver was playing
cornet regularly with various New Orleans bands. Gradually he
rose to the top of the crowded local scene, and in 1917 he was
being billed "King" by bandleader Kid Ory. A master of mutes,
Oliver was able to get a wide variety of sounds out of his
horn; Bubber Miley would later on be inspired by Oliver's
expertise. In 1919, Oliver left New Orleans to join Bill John-
son's band at the Dreamland Ballroom in Chicago. By 1920,
he was a leader himself and, after an unsuccessful year in
California, King Oliver started playing regularly with his Creole
Jazz Band at the Lincoln Gardens in Chicago. He soon sent
for his protégé Louis Armstrong, and with clarinetist Johnny
Dodds, trombonist Honore Dutrey, pianist Lil Harden, and
drummer Baby Dodds as a core, Oliver had a remarkable



Satchmo plays King Oliver

Satchmo plays King Ofver

1 St. James Infirmary (Gambler's Blues) 4:56
2 | Want A Big Butter & Egg Man 3:43

3 1 Ain't Got Nobody 3:57

4 Panama 4:05

5 Dr. Jazz 2:38

6 Hot Time In The 0ld Town Tonight 3:35

7 Frankie And Johnny 4:00

8 1 Ain't Gonna Give Nobody None Of This Jelly Roll 4:01
9 Drop That Sack 2:50

10 Jelly Roll Blues 2:48

11 0ld Kentucky Home 4:31

12 Chimes Blues 3:23

Recorded by Audio Fidelity 1959 at Radio Recorders Studio in Hollywood.

For more info e-mail us:
info@highdeftapetransfers.ca
or visit our website:
HIGH DEFINITION TAPE TRANSFERS

www.highdeftapetransfers.ca

lan1jQ Bury sAejd owyojeg



