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Richard Alan Bonynge (born 29 September 1930) is an Australian conductor and pianist. He is the widower of Australian 
dramatic coloratura soprano Dame Joan Sutherland. Bonynge conducted virtually all of Sutherland's operatic performances from 
1962 until her retirement in 1990.
Bonynge was born in Epping, New South Wales, Sydney and educated at Sydney Boys High School before studying piano at the 
Sydney Conservatorium of Music and gaining a scholarship to the Royal College of Music in London, where his piano teacher 
was Herbert Fryer. He gave up his music scholarship, continuing his private piano studies, and became a coach for singers. One 
of these was Joan Sutherland, whom he had accompanied in Australia. They married in 1954 and became a duo, performing 
operatic recitals until 1962. When the scheduled conductor for a recital of operatic arias became ill and the replacement 
conductor was involved in a car accident,[5] Bonynge stepped in and, from that time on, he conducted virtually all of his wife's 
performances.
His debut as an opera conductor took place in 1963 in Vancouver, where he conducted Faust. The same year, also in Vancouver, 
he conducted Norma for the first time, starring Sutherland and Marilyn Horne. He also conducted the English Chamber Orchestra 
in many recordings.
By doing some research and reading up on Massenet and Italian bel canto composers, Bonynge discovered Massenet's own 
statement about his opera Esclarmonde being his "best achievement." This filled Bonynge with curiosity, even more because 
Esclarmonde had sunken almost into total oblivion and had hardly been performed at all since the end of the 19th century. He 
obtained a tattered vocal score of it in Paris, and subsequently bought the full orchestral score from an auction in New York City. 
Although Sutherland was initially skeptical about Esclarmonde, Bonynge became an enthusiast of the work and eventually 
convinced her that she should perform the role of Esclarmonde herself. The San Francisco Opera and the Metropolitan Opera 
premieres of Esclarmonde took place in 1974 and 1976 respectively.
In 1977 he was the founding Music Director of the Vancouver Opera Orchestra,[9] when he conducted Le roi de Lahore staged 
there (in which also his wife took part).
Bonynge made his Metropolitan Opera debut on 12 December 1966, and his last performance there was on 6 April 1991. Most of 
those performances he conducted there between 1966 and 1987 were with Sutherland singing. From the 1960s until the early 
1970s, his speciality was music of 18th and early 19th century, mostly in bel canto repertoire of Rossini, Bellini and Donizetti. 
Bonynge then gradually added also middle Verdi (La traviata, Rigoletto, Il trovatore), Offenbach (Les Contes d'Hoffmann), then 
also Massenet (Esclarmonde and Werther). He has also recorded extensively in the ballet genre: Delibes's three ballets – La 
Source, Coppélia, Sylvia; Riccardo Drigo's The Magic Flute and Le Réveil de Flore; Jacques Offenbach's Le papillon; Friedrich 
Burgmüller's La Péri; and Tchaikovsky's three ballets – Swan Lake, The Sleeping Beauty, The Nutcracker.
Commencing in 2007, he has conducted a series of performances in a few opera houses around the U.S. (Florida Grand Opera, 
Michigan Opera Theatre), and now is mostly involved with the Opera Australia company (Lucia di Lammermoor in August 2008, 
and in 2006 for Opera Queensland; I Capuleti e i Montecchi in Melbourne and Sydney in middle of 2009).
He lives in Les Avants, Switzerland and also maintains a home in Sydney.

Dame Joan Alston Sutherland (7 November 1926 – 10 October 2010)[1] was an Australian dramatic coloratura soprano noted for her contribution to the renaissance of the bel canto repertoire from the late 1950s 
through to the 1980s.
One of the most remarkable female opera singers of the 20th century, she was dubbed La Stupenda by a La Fenice audience in 1960 after a performance of the title role in Handel's Alcina. She possessed a voice 
of beauty and power, combining extraordinary agility, accurate intonation, "supremely" pinpoint staccatos,[2] a splendid trill and a tremendous upper register, although music critics often complained about the 
imprecision of her diction.Her friend Luciano Pavarotti once called Sutherland the "Voice of the Century"; Montserrat Caballé described the Australian's voice as being like "heaven". Sutherland was the first 
Australian to win a Grammy Award, for Best Classical Performance - Vocal Soloist (with or without orchestra) in 1962.
Joan Sutherland was born to Scottish parents in Sydney, and attended St Catherine's School in the suburb of Waverley, New South Wales. As a child, she listened to and imitated her mother's singing exercises. 
Her mother, a mezzo-soprano, had taken voice lessons but never considered making a career as a professional singer. Sutherland was 18 years old when she began seriously studying voice with John and Aida 
Dickens. She made her concert debut in Sydney, as Dido in Purcell's Dido and Aeneas, in 1947. In 1951, she made her stage debut in Eugene Goossens's Judith. In 1951, after winning Australia's most important 
competition, the Sun Aria, now known as the Sydney Eisteddfod McDonald's Operatic Aria in 1949.She then went to London to further her studies at the Opera School of the Royal College of Music with Clive 
Carey. She was engaged by the Royal Opera House, Covent Garden, as a utility soprano, and made her debut there on 28 October 1952, as the First Lady in The Magic Flute, followed in November by a few 
performances as Clotilde in Vincenzo Bellini's Norma, with Maria Callas as Norma.
Being an admirer of Kirsten Flagstad in her early career, she trained to be a Wagnerian dramatic soprano. In December 1952, she sang her first leading role at the Royal Opera House, Amelia in Un ballo in 
maschera. Other roles included Agathe in Der Freischütz, the Countess in The Marriage of Figaro, Desdemona in Otello, Gilda in Rigoletto, Eva in Die Meistersinger von Nürnberg, and Pamina in The Magic Flute. 
In 1953, she sang the role of Lady Rich in Benjamin Britten's Gloriana a few months after its world premiere, and created the role of Jennifer in Michael Tippett's The Midsummer Marriage, on 27 January 1955.
Sutherland married Australian conductor and pianist Richard Bonynge on 16 October 1954. Their son, Adam, was born in 1956. Bonynge gradually convinced her that Wagner might not be her Fach, and that 
since she could produce high notes and coloratura with great ease, she should perhaps explore the bel canto repertoire. She eventually settled in this Fach, spending most of her career singing dramatic 
coloratura soprano.
In 1957, she appeared in Handel's Alcina with the Handel Opera Society, and sang selections from Donizetti's Emilia di Liverpool in a radio broadcast, in which performances her bel canto potential was clearly 
demonstrated, vindicating her husband's judgement. The following year she sang Donna Anna in Don Giovanni in Vancouver.
In 1965, Sutherland toured Australia with the Sutherland-Williamson Opera Company. Accompanying her was a young tenor named Luciano Pavarotti, and the tour proved to be a major milestone in Pavarotti's 
career. Every performance featuring Sutherland sold out.
During the 1970s, Sutherland strove to improve her diction, which had often been criticised, and increase the expressiveness of her interpretations. She continued to add dramatic bel canto roles to her repertoire, 
such as Donizetti's Maria Stuarda and Lucrezia Borgia(ROH production 1980, production by John Copley, scenery by John Pascoe, costumes by Michael Stennet), as well as Massenet's extremely difficult 
Esclarmonde, a role that few sopranos attempt. With Pavarotti she made a very successful studio-recording of Turandot in 1972 under the baton of Zubin Mehta, though she never performed the role on stage.
Sutherland's early recordings show her to be possessed of a crystal-clear voice and excellent diction. However, by the early 1970s her voice lost some of this clarity in the middle register, and she often came 
under fire for having unclear diction. Some have attributed this to sinus surgery; however, her major sinus surgery was done in 1959, immediately after her breakthrough Lucia at Covent Garden.[9] In fact, her 
first commercial recording of the first and final scene of Lucia reveals her voice and diction to be just as clear as prior to the sinus procedure. Her husband Richard Bonynge stated in an interview that her "mushy 
diction" occurred while striving to achieve perfect legato. According to him, it is because she earlier had a very Germanic "un-legato" way of singing.[10] She clearly took the criticism to heart, as, within a few 
years, her diction improved markedly and she continued to amaze and thrill audiences throughout the world.
In the late 1970s, Sutherland's voice started to decline and her vibrato loosened to an intrusive extent. However, thanks to her vocal agility and solid technique, she continued singing the most difficult roles 
amazingly well. As her vocal security to some extent lessened, paradoxically her dramatic grasp of the theatrical moment heightened. During the 1980s, she added Anna Bolena Toronto, Chicago Detroit, San 
Francisco – production directed by Lotfi Mansouri, scenery – John Pascoe, costumes – Michael Stennet) (ROH production 1988, directed & designed by John Pascoe was her final Royal Opera House 
production), Amalia in I masnadieri and Adriana Lecouvreur to her repertoire, and repeated Esclarmonde at the Royal Opera House performances in November and December 1983. Her last full-length dramatic 
performance was as Marguerite de Valois (Les Huguenots) at the Sydney Opera House in 1990, at the age of 63, where she sang Home Sweet Home for her encore.Her last public appearance, however, took place 
in a gala performance of Die Fledermaus on New Year's Eve, 1990, at Covent Garden, where she was accompanied by her colleagues Luciano Pavarotti and the mezzo-soprano Marilyn Horne. According to her 
own words, given in an interview with The Guardian newspaper in 2002,her biggest achievement was to sing the title role in Esclarmonde. She considered those performances and recordings her best.



 Please Note:  In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in 
their original,  pristine state for maximum �delity. Transferred from commercially released, analog reel-to-reel tapes (some of 

which are more than 50 years old), the recordings themselves can be subject to certain "artifacts" which are an inseparable part 
of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.  

 Because your CD or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced 
versions, microscopic cosmetic blemishes may be visible. Please regard these tiny marks as  evidence of the "human touch" in 
the care and individual attention that each and every HDTT disc receives during its very demanding  manufacturing process.
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admin@highdeftapetransfers.com

or visit our website:
www.highdeftapetransfers.com
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Russian Jewels - Sutherland - Bonynge - The London Symphony Orchestra

Russian Jewels
Joan Sutherland,vocals
Richard Bonynge,piano and conductor 
The London Symphony Orchestra
Osian Ellis, harp

1-3 Reinhold Glière Concerto For Harp And Orchestra, Op. 74 25:40
4-5 Reinhold Glière Concerto For Coloratura And Orchestra, Op. 82 11:25
6. César Cui Ici Bas 2:07
7. Igor Stravinsky  Pastorale 1:50
8. Alexander Gretchaninov Lullyby 2:05


