
 Roussel's Symphony No. 3 is a significant work in the classi-
cal music repertoire. It was composed by Albert Roussel, a 
French composer known for his contributions to 20th-century 
music. The Symphony No. 3 is considered one of his most 
important compositions and showcases his distinctive style 
and innovative approach to orchestration.
 Roussel composed Symphony No. 3 between 1929 and 1930. 
It was premiered on January 21, 1930, in Paris, conducted by 
Roger Désormière.
  Roussel's Symphony No. 3 reflects his mature style, charac-
terized by rhythmic energy, colorful orchestration, and a blend 
of neoclassical and impressionistic elements. The symphony 
showcases his command of orchestral textures and his ability 
to create dynamic contrasts.
  Roussel's Symphony No. 3 is often praised for its originality 
and expressive depth. It has influenced later composers and 
remains a significant work within the French symphonic 
repertoire.
  The symphony received positive reviews upon its premiere 
and has since been recognized as one of Roussel's most 
important orchestral compositions.
 Roussel's Symphony No. 3 is a compelling and distinctive 
work that continues to be performed and appreciated by 
audiences and musicians around the world.

Roy Harris's Symphony No. 3 a single-movement work, 
contrary to the conventional multi-movement structure found 
in most symphonies. Despite being a single continuous move-
ment, the symphony is often subdivided into sections that 
exhibit distinct thematic and structural developments. Here is 
an overview of the Symphony No. 3 by Roy Harris as a unified 
movement:
 The Symphony No. 3 by Roy Harris is typically divided into 
several sections, each marked by shifts in tempo, mood, and 
thematic material. These sections are often identified as 
follows:

Introduction
First Theme (Andante Moderato)
Second Theme (Andante Tranquillo)
Development Section
Recapitulation and Coda (Allegro con Fuoco)
Introduction: The symphony begins with an introduction that 
sets the tone and establishes thematic elements that will be 
developed throughout the piece.

First Theme (Andante Moderato): This section features the 
presentation of the primary theme, often characterized by its 
lyrical and expressive qualities. It lays the foundation for the 
thematic development that follows.
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HIGH DEFINITION TAPE TRANSFERSSecond Theme (Andante Tranquillo): Following the first 
theme, the music transitions into a contrasting section with a 
different mood and character. This second theme provides a 
contrast to the initial material and adds depth to the symphonic 
structure.

Development Section: In this part of the symphony, the 
thematic material introduced earlier is developed and trans-
formed through various compositional techniques such as 
fragmentation, variation, and modulation. This section is often 
characterized by its dynamic and intense musical exploration.

Recapitulation and Coda (Allegro con Fuoco): The symphony 
culminates in a recapitulation of earlier themes, bringing a 
sense of closure and resolution. The coda section serves as a 
powerful conclusion, often featuring dramatic and energetic 
passages that bring the symphony to its climactic end.

Roy Harris's Symphony No. 3 as a single movement exempli-
fies his innovative approach to symphonic form, showcasing a 
continuous narrative with thematic unity and developmental 
richness. It remains a significant work in American classical 
music and is appreciated for its structural integrity and expres-
sive depth.



 Roussel's Symphony No. 3 is a significant work in the classi-
cal music repertoire. It was composed by Albert Roussel, a 
French composer known for his contributions to 20th-century 
music. The Symphony No. 3 is considered one of his most 
important compositions and showcases his distinctive style 
and innovative approach to orchestration.
 Roussel composed Symphony No. 3 between 1929 and 1930. 
It was premiered on January 21, 1930, in Paris, conducted by 
Roger Désormière.
  Roussel's Symphony No. 3 reflects his mature style, charac-
terized by rhythmic energy, colorful orchestration, and a blend 
of neoclassical and impressionistic elements. The symphony 
showcases his command of orchestral textures and his ability 
to create dynamic contrasts.
  Roussel's Symphony No. 3 is often praised for its originality 
and expressive depth. It has influenced later composers and 
remains a significant work within the French symphonic 
repertoire.
  The symphony received positive reviews upon its premiere 
and has since been recognized as one of Roussel's most 
important orchestral compositions.
 Roussel's Symphony No. 3 is a compelling and distinctive 
work that continues to be performed and appreciated by 
audiences and musicians around the world.

Roy Harris's Symphony No. 3 a single-movement work, 
contrary to the conventional multi-movement structure found 
in most symphonies. Despite being a single continuous move-
ment, the symphony is often subdivided into sections that 
exhibit distinct thematic and structural developments. Here is 
an overview of the Symphony No. 3 by Roy Harris as a unified 
movement:
 The Symphony No. 3 by Roy Harris is typically divided into 
several sections, each marked by shifts in tempo, mood, and 
thematic material. These sections are often identified as 
follows:

Introduction
First Theme (Andante Moderato)
Second Theme (Andante Tranquillo)
Development Section
Recapitulation and Coda (Allegro con Fuoco)
Introduction: The symphony begins with an introduction that 
sets the tone and establishes thematic elements that will be 
developed throughout the piece.

First Theme (Andante Moderato): This section features the 
presentation of the primary theme, often characterized by its 
lyrical and expressive qualities. It lays the foundation for the 
thematic development that follows.

Second Theme (Andante Tranquillo): Following the first 
theme, the music transitions into a contrasting section with a 
different mood and character. This second theme provides a 
contrast to the initial material and adds depth to the symphonic 
structure.

Development Section: In this part of the symphony, the 
thematic material introduced earlier is developed and trans-
formed through various compositional techniques such as 
fragmentation, variation, and modulation. This section is often 
characterized by its dynamic and intense musical exploration.

Recapitulation and Coda (Allegro con Fuoco): The symphony 
culminates in a recapitulation of earlier themes, bringing a 
sense of closure and resolution. The coda section serves as a 
powerful conclusion, often featuring dramatic and energetic 
passages that bring the symphony to its climactic end.

Roy Harris's Symphony No. 3 as a single movement exempli-
fies his innovative approach to symphonic form, showcasing a 
continuous narrative with thematic unity and developmental 
richness. It remains a significant work in American classical 
music and is appreciated for its structural integrity and expres-
sive depth.
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Roussel Symphony No. 3 In G Minor, Op. 42 
1 Allegro Vivo 5:40
2 Adagio 10:35
3 Vivace 3:00
4 Allegro Con Spirito 6:00
5 Harris Third Symphony (In One Movement) 17:13

 Albert Roussel & Roy Harris 
Symphony No 3 

Leonard Bernstein / New York Philharmonic

Roussel released 1964 • Harris released 1961 • Producer – John McClure


