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La scala di seta (The Silken Ladder or Die seidene Leiter) is an operatic farsa comica 
in one act by Gioachino Rossini to a libretto by Giuseppe Maria Foppa. It was first 
performed in Venice, Italy at the Teatro San Moisè on 9 May 1812. The overture has 
been frequently recorded and continues to be featured in the modern concert 
repertoire.
Rossini's Barber of Seville (1816) after the Beaumarchais comedy has proven to be 
one of the greatest masterpieces of comedy within music, and has been described as 
the opera buffa of all "opere buffe." Even after two hundred years, its popularity on 
the modern opera stage attests to that greatness. Some of the themes in the famous 
overture were actually borrowed from two earlier Rossini operas, Aureliano in Palmira 
and Elisabetta, regina d'Inghilterra.
La gazza ladra (The Thieving Magpie) is a melodramma or opera semiseria in two 
acts by Gioachino Rossini, 1817. The libretto was by Giovanni Gherardini after La pie 
voleuse by Jean-Marie-Theodor Badouin d'Aubigny and Louis-Charles Caigniez. The 
opera is best known for its overture, which is notable for its use of snare drums.



Gioachino Rossini (1792-1868) was an Italian composer who wrote 39 operas as well as 
sacred music, chamber music, songs, and some instrumental and piano pieces. His 
best-known operas include the Italian comedies Il barbiere di Siviglia (The Barber of 
Seville) and La Cenerentola and the French-language epics Moïse et Pharaon and 
Guillaume Tell. A tendency for inspired, song-like melodies is evident throughout his 
scores, which led to the nickname "The Italian Mozart."
According to the Oxford History of Western Music, "Rossini's fame surpassed that of any 
previous composer, and so, for a long time, did the popularity of his works. Audiences 
took to his music as if to an intoxicating drug -- or, to put it more decorously, to 
champagne, with which Rossini's bubbly music was constantly compared. Rossini took 
existing operatic genres and forms and perfected them in his own style. Through his own 
work, as well as through that of his followers and imitators, Rossini's style dominated 
Italian opera throughout the first half of the 19th Century.
In his compositions, Rossini plagiarized freely from himself, a common practice among 
deadline-pressed opera composers of the time. Few of his operas are without such 
admixtures, frankly introduced in the form of arias or overtures. Moreover, four of his best 
known overtures--La cambiale di matrimonio Tancredi, La Cenerentola and The Barber of 
Seville share operas apart from those with which they are most famously associated. A 
characteristic mannerism in Rossini's orchestral scoring is a long, steady building of sound 
over an ostinato figure, creating "tempests in teapots by beginning in a whisper and rising 
to a flashing, glittering storm,”which earned him the nickname of "Signor Crescendo.”
In Semiramide (1829) Rossini created an Eastern melodrama involving Semiramis, the 
builder of the Hanging Gardens of Babylon. His last great Italian opera, Semiramide has 
its own overture, which was almost certainly composed last. Unlike many operatic 
overtures of the day, it borrowed musical ideas from the opera itself, thus making it 

unsuitable for use with another score. The range and balance of musical ideas, from the 
hushed, rhythmic opening through the Andantino for four horns (drawn from the opera 
itself) and the repetition with pizzicato countermelodies in the strings to the lively allegro, 
make the overture to Semiramide one of Rossini's finest contributions to the genre and 
deservedly one of the most popular.
The William Tell Overture premiered in 1829 and was the last of Rossini's 39 operas, 
after which he went into semi-retirement, although he continued to compose cantatas, 
sacred music and secular vocal music. The overture is in four parts, each following 
without pause: 
The overture paints a musical picture of life in the Swiss Alps, the setting of the opera. It 
was described by Berlioz (who usually loathed Rossini's works) as "a symphony in four 
parts," but unlike a symphony with its discrete movements, the overture's parts transition 
from one to the next without any break. Prelude, Dawn: The Prelude is a slow passage in 
E major, scored for five solo cellos accompanied by double basses. It begins in E minor 
with a solo cello which is in turn 'answered' by the remaining cellos and the double 
basses. An impending storm is hinted at by two very quiet timpani rolls resembling distant 
thunder. The section ends with a very high sustained note played by the first cello. The 
dynamic Storm is in E Minor, breaking out in full with the French horns, trumpets, 
trombones, and snare drum. When the music subsides, the flute plays alone. The G 
Major section is a pastoral Call to the Cows, featuring an English horn. Flute and triangle 
soon join the horn until the music rallies forth with the rousing Finale: March of the Swiss 
Soldiers against Austrian suppression in E Major. The galop, led by the trumpets, invokes 
The Lone Ranger for all but the most “abstract” listener.
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Rossini Overtures
Pierino Gamba Conducts the London Symphony Orchestra

1 La Gazza Ladra (The Thieving Magpie) 8:57

2 La Scala Di Seta (The Silken Ladder) 6:03

3 Il Barbiere Di Siviglia (The Barber Of Seville) 6:58

4 Semiramide 11:12

5 Guglielmo Tell (William Tell) 11:35

Total Time: 44:45
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