Ataulfo Argenta was a Spanish conductor and pianist born on September 6, 1913, in
Castro Urdiales, Spain. He showed an early aptitude for music and began studying
piano at a young age. He later studied music in Madrid and continued his studies in
Berlin with the conductor Fritz Busch.

Argenta’s career began as a pianist, but he soon turned to conducting and became
the principal conductor of the Madrid Symphony Orchestra in 1947. He quickly gained
a reputation as one of Spain's leading conductors and went on to conduct many of the
world's major orchestras, including the London Symphony Orchestra, the Philharmo-
nia Orchestra, and the Orchestre National de la Radiodiffusion Francaise.

Argenta was particularly renowned for his interpretations of the music of Manuel de
Falla, one of Spain’s greatest composers. He recorded several of Falla's works,
including the ballets “El amor brujo™ and “The Three-Cornered Hat.” He also recorded
works by other Spanish composers, such as Joaquin Rodrigo and Isaac Albéniz.

Argenta was known for his dynamic and expressive conducting style, as well as his
ability to bring out the nuances and subtleties of a piece of music. He was widely
regarded as one of the most important figures in Spanish classical music during the
mid-20th century.

Unfortunately, Argenta’s career was cut short when he died of carbon monoxide
poisoning January 20, 1958 at the age of 44. He left behind a legacy as one of Spain’s
greatest conductors and a champion of its classical music tradition.
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The “Concierto de Aranjuez” by Joaquin Rodrigo is a masterpiece of the classical guitar
repertoire, and has been studied and analyzed extensively by musicologists and
musicians alike. Here are some key points to consider in an analysis of the piece:

The concerto is in three movements, with the following structure:

Allegro con spirito - The first movement is in a fast tempo and features virtuosic guitar
passages.

Adagio - The second movement is a slow, lyrical and expressive section that showcas-
es the beauty and expressive qualities of the guitar.

Allegro gentile - The final movement returns to a faster tempo, with a playful and
dance-like character.

The harmony of the “Concierto de Aranjuez” is influenced by traditional Spanish
music, and makes use of modal scales and colorful harmonies. Rodrigo often employs
dissonance to create tension and drama, which is then resolved in a satisfying way. The
second movement in particular features lush and expressive harmonies, often utilizing
extended chord structures.

The rhythm of the concerto is also influenced by Spanish music, with dance rhythms
such as the fandango and the bolero making appearances throughout the piece.
Rodrigo also incorporates complex rhythmic patterns, such as syncopation and
irregular accents, to create interest and excitement.

The concerto is scored for solo guitar and orchestra. Rodrigo is careful to balance the
guitar against the orchestra, allowing the guitar to shine while still providing a rich and
varied orchestral accompaniment.

Overall, the "Concierto de Aranjuez” is a masterful work of music that showcases the
beauty and expressive qualities of the classical guitar, while also incorporating
traditional Spanish music elements and sophisticated compositional techniques. Its
enduring popularity and influence on subsequent generations of composers and

performers attest to its lasting significance in the classical music canon.

“Noches en los Jardines de Espaiia” is a composition for piano and orchestra by the
Spanish composer Manuel de Falla. The work was completed in 1915 and premiered
in Madrid the same year, with Falla himself as the soloist.

The piece consists of three movements and is inspired by the gardens of the
Alhambra, a palace in Granada, Spain. The first movement, “En el Generalife” (In the
Generalife), is a depiction of the gardens of the Generalife, a summer palace of the
Nasrid dynasty. The movement features a lush, impressionistic sound and is
dominated by the piano, which plays long, lyrical melodies over a shimmering
orchestral accompaniment.

The second movement, “Danza lejana” (Distant Dance), is a more rhythmic and lively
movement that features a solo piano playing a syncopated dance melody. The
orchestra gradually builds around the piano, creating a sense of tension and
excitement.

The final movement, “En los jardines de la Sierra de Cordoba” (In the Gardens of the
Sierra de Cordoba), is a serene and introspective piece that evokes the tranquil
beauty of the gardens of Cordoba. The movement is characterized by a delicate
interplay between the piano and orchestra, with the piano playing gentle, arpeggiated
chords and the orchestra providing a subtle, ethereal background.

Overall, "Noches en los Jardines de Espaiia” is a masterpiece of Spanish impres-
sionism, showcasing Falla's talent for creating evocative and atmospheric music.
The work is notable for its innovative use of orchestration, particularly the way Falla
blends traditional Spanish music with impressionistic and modernist elements. The
piece has become a staple of the Spanish classical repertoire and is widely regarded
as one of Falla's greatest achievements.
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Ataulfo Argenta - National Orchestra 0f Spain
Guitar, Narciso Yepes ® Piano,Gonzalo Soriano

Rodrigo Concierto De Aranjuez

1 Allegro Con Spirito 5:54

2 Adagio 9:53

3 Allegro Gentile 5:17

Falla Noches En Los Jardines De Espaiia
4 En El Generalife 9:22

5 Danza Lejana 5:03

6 En Las Sierras De Cordoba 8:09

Recorded in 1957 by Alhambra and released by London 1958
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