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 Joaquín Rodrigo was born in Valencia, Spain on St. Cecilia's day, the patron saint of music, November 22, 1901. At the age of three, he was 
completely blinded due to Diphtheria He began his first musical studies on piano and violin at 
the age of eight. At Sixteen, he entered the Valencia Conservatory, where he studied composition 
and harmony.
 In 1927 Rodrigo moved to Paris to enroll at the Ecole Normale de Musique, where he studied for 
five years with Paul Dukas. He would soon become friends with Ravel, Honegger, Milhaud,, de 
Falla, and many other musical celebrities of the time. It was in Paris that Rodrigo composed the 
Concierto de Aranjuez for guitar and orchestra which brought him world-wide fame, overnight. 
This concierto was dedicated to Regino Sáinz de la Maza. Rodrigo has composed many other 
works for orchestra, piano, and voice, including concertos for various instruments, more than 
sixty songs, choral and instrumental works, and music for the stage and cinema. It is the works 
for guitar which have gained him the widest circulation and have brought him the undiminished 
reputation of being the guitar composer of the twentieth century. This feat is made even more 
extraordinary since Rodrigo could not play "four notes in a row" on the guitar, but he was an 
excellent pianist and violinist. All Rodrigo’s compositions were originally written in Braille and 
were transcribed into notation later. 
 In 1933, Rodrigo married the Turkish pianist Victoria Kamhi and continued to travel throughout Europe. In 1939, he returned to Spain and 
settled in Madrid.  Rodrigo received many honours during his lifetime, both civil and intellectual, and to celebrate his 90th birthday 
concerts of his music were held worldwide and Rodrigo was raised to the nobility by King Juan Carlos of Spain, given the title ‘Marqués de 
los jardines de Aranjuez’ . In 1996 the composer received Spain’s greatest distinction, the Prince of Asturias Prize, the first time that it had 
been awarded to a composer.
 Rodrigo died in Madrid on the 6 July 1999. His daughter Cecilia founded the publishing house of Ediciones Joaquín Rodrigo in 1989 and 
created the Victoria and Joaquín Rodrigo Foundation in 1999 in order to ensure the continuity of his legacy. In Rodrigo's music, originality 
of musical inspiration goes hand in hand with a devotion to the fundamental values of the rich tradition of Spanish music. In the 
composers own words, "Often, composing music, I have had the sense that everything that is beautiful -and the soul is this- is certain to 
remain."
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The reputation of Joaquin Rodrigo’s 1939 Concierto de Aranjuez rests on two musical 
pillars: the �rst belongs to Spanish guitarist Narcisco Yepes (1927-1997), who on 16 
December 1947 made his Madrid début, performing the Concierto de Aranjuez with 
Atualfo Argenta’s conducting the Spanish National Orchestra. The overwhelming 
success of this performance brought Yepes renown from critics and public alike. 
 Soon afterwards, he began to tour with Argenta, visiting Switzerland, Italy, Germany 
and France. During this time he was largely responsible for the growing popularity of 
the Concierto de Aranjuez. Critic Angelo Gilardino wrote that great Spanish conductor 
Ataulfo Argenta (1913-1958) associated Yepes to his project, and he taught the 
guitarist how to perform Aranjuez note by note. Yepes was humble and intelligent 
enough to do exactly what Argenta had asked him to do. It was only after that 
historical recording that Aranjuez became a famous piece, and Yepes an even more 
famous guitarist." 
 The second pillar of this concerto’s popularity rests on the Columbia album of 18 July 
1969, Sketches of Spain, recorded by jazz great Miles Davis in collaboration with 
arranger Gil Evans.  The second movement “Adagio” of the Concierto in the Davis 
arrangement seemed to evoke a particular nostalgia in listeners. The album quickly 
became the most “accessible” of all of Davis’ releases, making to the list of Rolling 
Stone’s 500 Greatest Albums of all Time as No. 356. 
 The Concierto de Aranjuez was inspired by the gardens at Palacio Real de Aranjuez, 
the spring resort palace and gardens built by Philip II in the last half of the 16th 
century and rebuilt in the middle of the 18th century by Ferdinand VI. The work 
attempts to transport the listener to another place and time through the evocation of 
the sounds of nature.
According to the composer, the �rst movement is "animated by a rhythmic spirit and 
vigor without either of the two themes... interrupting its relentless pace"; the second 
movement "represents a dialogue between guitar and solo instruments (cor anglais, 

bassoon, oboe, horn etc.)"; and the last movement "recalls a courtly dance in which 
the combination of double and triple time maintains a taut tempo right to the 
closing bar." He described the concerto itself as capturing "the fragrance of 
magnolias, the singing of birds, and the gushing of fountains" in the gardens of 
Aranjuez.

The Concierto serenata for harp and orchestra was composed in 1952 by Joaquín 
Rodrigo. It was written for Nicanor Zabaleta (1907-1993), who premiered the work 
in Madrid on November 9, 1956 with Paul Kletzki’s  conducting the Spanish 
National Orchestra.
 The �rst movement Estudiantina (allegro ma non troppo) may refer to a dance by 
Waldteufel in its playful, tenderly ironic �ligree and transparent dialogues between 
harp and orchestra. A group of young musicians walk along the street, perhaps 
discussing their particular gifts. The pizzicato strings accompany patterns in the 
trumpet that lead to resonant runs between the harp solo and the woodwinds and 
strings. In the cadenza, Zabaleta reveals the astonishing �uidity and dynamic 
chromaticism of his sound. The martial impulses return, but the movement ends 
quietly. The second movement o�ers Rodrigo’s patented songfulness, an 
Intermezzo con aria. The cor anglais and �ute contribute to the dusky sound of 
Andalusian calm. Zabaleta’s part consists of meditative, step-wise scales, crystal 
clear. The second half becomes modally polyphonic without pedantry. Flute and 
harp resume their ardent, even anguished, dialogue, aerial and nostalgic. The last 
movement invokes the evening festivity, Sarao (allegro deciso). Both martial and 
playful, the music’s shifting metrics demand subtle collaboration from Zabaleta and 
conductor Maerzendorfer. The animated rhythms of the feria strongly resemble 
those in the Concierto de Aranjuez, while the a�ect soon embraces that indigenous 
and colorfully askew Romanticism that characterizes Rodrigo’s musical persona.



 Please Note:  In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in 
their original,  pristine state for maximum �delity. Transferred from commercially released, analog reel-to-reel tapes (some of 

which are more than 50 years old), the recordings themselves can be subject to certain "artifacts" which are an inseparable part 
of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.  

 Because your CD or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced 
versions, microscopic cosmetic blemishes may be visible. Please regard these tiny marks as  evidence of the "human touch" in 
the care and individual attention that each and every HDTT disc receives during its very demanding  manufacturing process.

For more info e-mail us:
admin@highdeftapetransfers.com

or visit our website:
www.highdeftapetransfers.com
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Rodrigo :   Concierto de Aranjuez for Guitar/Concierto de Aranjuez for Guitar

Rodrigo
Concierto de Aranjuez for Guitar
Narciso Yepes (Guitar)
 Ataulfo Argenta/Spanish National Orchestra 

Concierto serenata for Harp
Nicanor Zabaleta (Harp) 
Ernst Maerzendorfer / Berlin Radio Symphony Orchestra 

1.Allegro con spirito 5:59
2.Adagio 10:02
3.Allegro gentile 5:25
Total Time 21:26 

4. Estudiantina: Allegro ma non troppo  8:22
5. Intermezzo con aria: Adagio 8:18
6. Sarao: Allegro deciso 6:34
Total Time 23:14




