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  The musical career of the outstanding Hungarian-born American conductor, Eugene Ormandy (real name, Jenö Blau), began at a 
surprisingly young age. He could identify symphonies at the age of 3 and could 
play the violin at the age of 4. When he was 5, he became the youngest pupil in 
the history of the Royal Academy of Music in Budapest. By the time he was 10, 
he was performing for the royal family of Austria-Hungary. Ormandy's early 
musical experiences were made possible by his father, who wanted his son to 
become a world-renowned violinist.
  In 1936, Eugene Ormandy was asked to conduct the Budapest Orchestra, much 
to his father's disappointment. Ormandy once said that his father did not realize 
how much more important it was to be a great conductor than a great violinist.
 Eugene Ormandy was invited to undertake a concert tour of the USA, playing 
violin, but when he arrived he discovered he had been misled and the tour had 
fallen through. Down to his last nickel, Ormandy happened to run into an old 
friend, who was also a musician from Budapest, in a New York coffee shop near 
Broadway. The friend advised Ormandy to call Erno Rapee, who conducted the 
Capitol Theater Symphony.
 Following his friend's advice Eugene Ormandy auditioned for Rapee, who 
responded, "You are much too good to play in a movie house. You should be 
playing in Carnegie Hall!" Ormandy played in the Capitol Theater Symphony 
orchestra, then made his conducting debut in 1924. During this time, Ormandy 
was greatly influenced by Arturo Toscanini at the New York Philharmonic. This 
influence would later show in Ormandy's precision and balance with the 
Philadelphia Orchestra, resulting in a totally unique sound.
  Later, as a member of the CBS Radio conducting staff, Eugene Ormandy 
became one of radio's first important conductors. His work conducting symphonic music for commercial programs was hailed for its "finish, 
spirit, and accuracy."
 The turning point in Eugene Ormandy 's career came in 1931 when he was invited to replace Toscanini, who was slated for a guest 
performance with the Philadelphia Orchestra, but had suddenly become ill. Although his manager, Arthur Judson, advised him against it, 
Ormandy chose to do it and became and overnight sensation. He would later state, when asked what was his greatest single moment, 
"When I replaced Toscanini to conduct this orchestra."
  In 1936, Eugene Ormandy became associate conductor of the Philadelphia Orchestra under Leopold Stkowski, then in 1938, he was 
promoted to permanent conductor. It was during his time with the Philadelphia Orchestra that he became known as the "modest little 
maestro." He created an orchestra renowned for its warm romantic sound and developed an ensemble rapport that has been compared to a 
good varsity team. He personally hired every one of the 104 musicians who played under his baton.
  In 1970, Eugene Ormandy cried as he received the Presidential Medal of Freedom "for bringing to each performance something more 
precious than his great gifts--himself and the rich experiences of his life." His sound was heard throughout the world for they toured 
extensively. In 1973, Ormandy's orchestra became the first American symphony to visit the People's Republic of China.
 Eugene Ormandy conducted the Philadelphia Orchestra for an unprecedented 44 years. He retired from full-time music-making in 1980 and 
became conductor emeritus. Appropriately, his last concert was with the Philadelphia Orchestra at Carnegie Hall on January 10, 1984. He 
died in 1985, of pneumonia, at the age of 85.



Scheherazade, also spelled Sheherazade,  orchestral suite by Russian composer 
Nicolay Rimsky-Korsakov that was inspired by the collection of largely Middle Eastern 
and Indian tales known as The Thousand and One Nights (or The Arabian Nights). 
Exemplary of the late 19th-century taste for program music—or, music with a story to 
tell—the piece evokes an image of Scheherazade (Shahrazad), the young wife of the 
sultan Schahriar (Shahryar), telling tales to her husband to forestall his plan to kill her. 
Colourful and highly varied in mood, the work has a recurring violin solo that 
represents Scheherazade herself and a deep, ponderous theme that corresponds to the 
sultan. The composition was completed in 1888, and it premiered on November 3 of 
that year, in Saint Petersburg, with the composer himself conducting.

Rimsky-Korsakov, Nikolay [Credit: H. Roger-Viollet]Scheherazade derives its themes 
from the evocative stories of characters, such as Sindbad the Sailor and the woodcutter 
Ali Baba, that became widely known in Europe during the 1800s. Rimsky-Korsakov, 
renowned as a virtuoso of orchestral coloration, recognized in these tales an ideal 
realm in which to give free rein to his abilities. He subsequently created a work that he 
himself described as “an orchestral suite…closely knit by the community of its themes 
and motifs, yet representing, as it were, a kaleidoscope of fairy-tale images.”

The suite is structured in four movements, which originally were untitled but later were 
given names by Rimsky-Korsakov’s former student Anatoly Lyadov. The first move-
ment, “The Sea and Sindbad’s Ship,” starts with the deep, formidable “voice” of the 
sultan in the winds and strings, calling for his newest wife to entertain him; Schehe-
razade, represented by a light, lyrical solo violin melody, begins to develop her tale. 

The second movement, “The Story of the 
Kalandar Prince,” opens with Scheherazade’s 
now familiar violin line, which dissolves into 
animated marchlike passages, intermittently 
interwoven with suggestions of the sultan’s 
theme. The whimsical third movement, “The 
Young Prince and the Young Princess,” 
recounts a love story in waltz time. The theme 
of the sultan, now somewhat less foreboding, 
introduces the agitated finale, “Festival at 
Baghdad; the Sea; the Ship Goes to Pieces on 
a Rock Surmounted by a Bronze Warrior,” 
which revisits and recasts many of the themes from the preceding movements.

Although the names of the movements derive from the original stories from The 
Thousand and One Nights, Rimsky-Korsakov always insisted that the music was not 
intended as an exact portrayal of any particular tale or any part of the collection. 
Other than the ominous opening theme of the sultan and a recurring sinuous violin 
solo that is intended to suggest Scheherazade herself, no character motifs are used 
in the work. “In composing Scheherazade,” wrote the composer in his memoirs,"I 
meant these hints [themes] to direct but slightly the hearer’s fancy on the path 
which my own fancy had traveled, and to leave more minute and particular 
conceptions to the will and mood of each."



 Please Note:  In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in their original,  pristine state for maximum 
�delity. Transferred from commercially released, analog reel-to-reel tapes (some of which are more than 50 years old), the recordings themselves can be subject to certain 

"artifacts" which are an inseparable part of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.  
 Because your CD or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced versions, microscopic cosmetic blemishes may 

be visible. Please regard these tiny marks as  evidence of the "human touch" in the care and individual attention that each and every HDTT disc receives during its very 
demanding  manufacturing process.

For more info e-mail us:
admin@highdeftapetransfers.com

or visit our website:
www.highdeftapetransfers.com
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1. The Sea And Sinbad's Ship

2. The Story Of The Kalender Prince

3. The Young Prince And The Young Princess

4. Festival At Bagdad - The Sea And The Ship Goes To 

    Pieces On A Rock Surmounted By A Bronze Warrior - Conclusion
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