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  Leopold Stokowski was one of the greatest conductors of all time. Born in London on April 18, 1882, he started his musical career as an organist. In 1903, he took the post of principal organist at St. James’ Church 
in London, situated in a small side o� the famous Piccadilly. Although only 21 years old, he became soon well-known and after two years received an o�er from St. Bartholomew’s Church in New York, which he accepted enthusiastically. 
The congregation loved him, particularly for his uncommon musical repertoire.
  In 1909, the famous pianist Olga Samaro� made it possible for him to conduct a concert with the Cincinnati Symphony Orchestra on May 12, in which she was the soloist. The concert was a great success and Stokowski was instantly 
engaged for the next season. Despite triumphal successes, however, he left Cincinnati in 1911, due to internal quarrels. Back in Europe, he married Olga. In 1912, he returned to the United States, this time to the Philadelphia Orchestra, 
where he conducted his �rst concert on October 11. The Philadelphia Orchestra was then rather a middle-class orchestra but Stokowski improved its sound within short time. The result became later known as the Philadelphia Sound and 
was achieved with some unusual innovations. First, he allowed the strings free bowing, which means the string players were free to move their bows up and down as they pleased, rather than in unison. This produces a very warm, silky 
and vivid sound, as it had never been heard before. Stokowski also made several changes to the orchestra’s seating arrangement to improve the transparency and clarity of the sound.  But it was not only this what made him popular. He 
sometimes produced his concerts like a stage-play by placing light spots on him or his always baton-less conducting hands, by speeches to the audience and even once by hiding the orchestra behind a curtain. Stokowski always made a 
mystery of himself. Asked about his age, he would give 1887 as his year of birth instead of 1882 . Throughout his whole life he spoke with a strange pseudo-east-European accent of which nobody ever had an idea where he, as a born 
Lodoner, could have it from.
  In 1940, Stokowski made the famous �lm Fantasia together with Walt Disney, in which cartoon �gures move in ballet-like sequences to classical music. The music for the �lm was recorded in eight-channel stereophony and surprised its 
spectators for both its visual and acoustical achievements. Stokowski also appeared in some other, rather slushy �lms, which are listed here.
  His private life also brought him into the newspapers. He was married several times - once to the million heiress Gloria Vanderbilt - and had a well-publicized a�air with Greta Garbo.
  Musically, he provoked a still-lasting controversy over his bombastic symphonic transcriptions of Bach works, which are considered sacrilege by baroque purists. He also had no inhibitions about making changes to the scores of other 
great masters, such as Beethoven or Tchaikovsky, if this served the work in any way. He also made his own orchestral arrangements of 
other works, such as Mussorgski’s Pictures at an Exhibition and A Night on the Bare Mountain or Debussy’s La cathédrale engloutie. 
Stokowski left Philadelphia in 1941, turning to various musical projects. He had many engagements as guest conductor all over the 
world and founded several orchestras, such as The All-American Youth Orchestra, The American Symphony Orchestra, The Symphony 
of the Air and "His" Symphony Orchestra (for recording sessions with Capitol Records).
   With a legendary concert on June 14, 1972, Stokowski celebrated the sixtieth anniversary of his �rst appearance with the London 
Symphony Orchestra. Stokowski was always very interested in improving the sound quality of recording media. Therefore, it is a great 
luck for the record lover that he became so old. He made still excellent (perhaps even his best) stereo recordings in his higher age. The 
di�erence between his recordings and those of other conductors is simply that he is a magician. When you hear Stokowski, suddenly 
the music begins to develop its own life. The sound is usually richer than everywhere else and so intense that you can’t believe it is 
produced by a hundred people and not by only one. It is said that Stokowski kept on playing the organ his whole life: through the 
orchestra.
  At 94, he was optimistic enough to sign a �ve years contract with Columbia Records. Unfortunately, this could not avert his destiny. 
He died on September 13, 1977, at the age of 95 in his house in Nether Wallop, Hampshire, England. It was the day on which he was to 
record Rachmaninov’s Second Symphony, a wonderful work he never recorded commercially. Stokowski was buried at Marylebone 
Cemetery, East Finchley, in north London. Should you wish to visit his grave, you will �nd it at position D 10 147. 
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Leopold Stokowski (1882-1977) remains the “old master” of recorded sound, ever alert to 
every nuance of the expanding world of recording techniques. His RCA Victor “Rhapsodies” 
disc – which duplicated work he had done for RCA in monaural sound – except the Second 
Enesco Rhapsody (RCA LM 1878) – sets a landmark for vividly exciting orchestral showpiec-
es.
Stokowski’s sense of musical good breeding did not suit everyone, as critic James Leonard 
comments:
“All taste abandon, you who listen here. The combination of some of the most banal music 
ever composed performed by one of the most vulgar men who ever conducted captured in 
some of the most vulgar sound ever recorded is enough to drive listeners with re�ned 
sensibilities to despair. But for less discriminating listeners, the disc called Rhapsodies by 
Leopold Stokowski on RCA Living Stereo will be just the thing to clear the air after too much 
Mozart and Schubert. Stokowski, whose grasp of the distinctions between good and bad 
music has always been dubious, tears into Liszt's Second Hungarian Rhapsody with 
unrestrained gusto, rips into Enescu's First Romanian Rhapsody with unreserved panache, 
and jumps into Smetana's Moldau with both feet. . . and undisguised passion. The Symphony 
of the Air, RCA's studio orchestra of the late '50s and early '60s, plays with more power than 
polish and more color than control, but, since that was probably what Stokowski was looking 
for, it only enhances the performance. RCA's Living Stereo sound was stunning in its day and 

staggering in our day.” 
The Symphony of the Air had been Toscanini’s NBC Symphony, whose personnel remained 
intact and who well knew the divergent conducting styles of the Maestro, Stokowski, and 
Mitropoulos, all who had led the ensemble throughout the 1940s. They had performed the 
“Rhapsodies” selections countless times, but the RCA technical means for these readings 
marked a new high in orchestral sound reproduction.
This title contains what is possibly the most exciting, emotionally charged version of  Liszt's 
Hungarian Rhapsody. Stokowski pulls and pushes the tempi that it makes the rhapsody 
wonderfully exciting. The sonics are brilliant, warm and full of presence! The Moldau is 
another great performance, possibly the best available.
"Rhapsodies" contains the very best recording of Smetana's "The Moldau" ("Vltava" in 
Czech) that I have ever heard. Leopold Stokowski made sure that every subtle nuance of 
Smetana's symphonic poem was experienced, not just heard. As you listen, you can 
actually see in your mind's eye the river Moldau �owing from its source in the mountains, 
bubbling up as a spring, and follow it all the way along its course until it �ows into the river 
Elbe. Symphonic poems are supposed to do that, but this particular performance of "The 
Moldau" is absolutely the most evocatively beautiful I have ever heard. This piece has been 
a favorite of mine since I was a small child, and this is most de�nitely my favorite recording.



 Please Note:  In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in 
their original,  pristine state for maximum �delity. Transferred from commercially released, analog reel-to-reel tapes (some of 

which are more than 50 years old), the recordings themselves can be subject to certain "artifacts" which are an inseparable part 
of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.  

 Because your CD or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced 
versions, microscopic cosmetic blemishes may be visible. Please regard these tiny marks as  evidence of the "human touch" in 
the care and individual attention that each and every HDTT disc receives during its very demanding  manufacturing process.

For more info e-mail us:
admin@highdeftapetransfers.com

or visit our website:
www.highdeftapetransfers.com
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1. Hungarian Rhap No.2 in C
2. Roumanian Rhap No.1 in A, Op.11
3. The Moldau
4. The Bartered Bride - Overture
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