
Ottorino Respighi  (9 July 1879 – 18 April 1936)
  Ottorino Respighi was born in Bologna, Italy. He was taught piano and violin by his father, who was a local piano teacher. He went on to study violin and viola with Federico Sarti at the Liceo Musicale in Bologna, 
composition with Giuseppe Martucci, and historical studies with Luigi Torchi, a scholar of early music. A year after receiving his diploma in violin in 1899, Respighi went to Russia to be principal violist in the orchestra of 
the Russian Imperial Theatre in St Petersburg during its season of Italian opera. While there he studied composition for �ve months with Rimsky-Korsakov. He then returned to Bologna, where he earned a second diploma 
in composition. Until 1908 his principal activity was as �rst violin in the Mugellini Quintet. In 1908-09 he spent some time performing in Germany before returning to Italy and turning his attention entirely to composition. 
Many sources indicate that while he was in Germany, he studied brie�y with Max Bruch, but in her biography of the composer, Respighi's wife asserts that this is not the case.
 During the second decade of the twentieth century, Respighi was active as a performer and composer. His compositions began to draw attention, and in 1913 he was appointed as teacher of composition at the 
Conservatorio di Santa Cecilia in Rome, where he lived for the rest of his life. In 1917 his international fame began to spread through multiple performances of the �rst of his Roman orchestral tone poems, Fountains of 
Rome. In 1919 he married a former pupil, the singer Elsa Olivieri-Sangiacomo. From 1923 to 1926 he was director of the Conservatorio. In 1925 he collaborated with 
Sebastiano Arturo Luciani on an elementary textbook entitled Orpheus. He was elected to the Royal Academy of Italy in 1932.
 A visit to Brazil resulted in the composition Impressioni brasiliane (Brazilian Impressions). He had intended to write a sequence of �ve pieces, but by 1928 he had 
completed only three, and decided to present what he had. Its �rst performance was in 1928 in Rio de Janeiro. The �rst piece is a nocturne, "Tropical Night", with 
fragments of dance rhythms suggested by the sensuous textures. The second piece is a sinister picture of a snake research institute, Instituto Butantan, that Respighi 
visited in São Paulo, with hints of birdsong (as in Pines of Rome). The �nal movement is a vigorous and colorful Brazilian dance.
 On the ship back home from Brazil, Respighi met up by chance with Italian physicist Enrico Fermi. During their long conversation, Fermi tried to get Respighi to explain 
music in terms of physics, which Respighi was unable to do. They remained close friends until Respighi's death in 1936.
 Apolitical in nature, Respighi attempted to steer a neutral course after Benito Mussolini came to power in 1922. His established international fame allowed him some 
level of freedom but at the same time encouraged the regime to exploit his music for political purposes. Respighi vouched for more outspoken critics such as Arturo 
Toscanini, allowing them to continue to work under the regime.
 Feste Romane, the third part of his Roman trilogy, was premiered by Toscanini and the New York Philharmonic Orchestra in 1929; Toscanini recorded the music twice for 
RCA Victor, �rst with the Philadelphia Orchestra in 1942 and then with the NBC Symphony Orchestra in 1949. Respighi's music had considerable success in the USA: the 
Toccata for piano and orchestra was premiered (with Respighi as soloist) under Willem Mengelberg with the New York Philharmonic Orchestra at Carnegie Hall in 
November 1928, and the large-scale theme and variations entitled Metamorphoseon was a commission for the �ftieth anniversary of the Boston Symphony Orchestra.
 Respighi was an enthusiastic scholar of Italian music of the 16th, 17th and 18th centuries. He published editions of the music of Claudio Monteverdi and Antonio Vivaldi, 
and of Benedetto Marcello's Didone. Respighi generally kept clear of the musical idiom of the classical period. He preferred combining pre-classical melodic styles and 
musical forms (like dance suites) with typical late-19th-century romantic harmonies and textures.
 He continued to compose and tour until January 1936, after which he became increasingly ill. A cardiac infection led to his death by heart failure on 18 April that year at 
the age of 56. A year after his burial, his remains were moved to his birthplace Bologna and reinterred at the city's expense..
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Charles Munch Born: September 26, 1891 - Strasbourg, Alsace, France Died: November 6, 1968 - Richmond, Virginia, USA
  The eminent Alsatian-born French conductor, Charles Munch (originally, Münch), was the son of the Alsatian organist and choral conductor Ernst Münch 
(1859-1928). His elder brother was the choir-master and professor of music, Fritz Münch. Charles studied violin at the Strasbourg Conservatory and with 
Lucien Capet in Paris. At the outbreak of World War I (1914), he enlisted in the German army; made a sergeant of artillery, he was gassed at Peronne and 
wounded at Verdun; after the end of the war (1918) and his return to Alsace-Lorraine (1919), he became a naturalised French citizen.
  Having received further violin training from Flesch in Berlin, Charles Munch pursued a career as a soloist; was also professor of violin at the Leipzig 
Conservatory and concert-master of the Gewandhaus Orchestra there. In November 1932, he made his professional conducting debut in Paris with the 
Straram Orchestra. He studied conducting with Szendrei in Paris from 1933 to 1940. He quickly rose to prominence; was conductor of Paris's Orchestra de la 
Société Philharmonique from 1935 to 1938, and in 1936 became a professor at the École Normale de Musique. In 1938 he became music director of the 
Société des Concerts du Conservatoire de Paris, remaining in that post during the years of the German occupation during World War II; refusing to 
collaborate with the Nazis, he gave his support to the Resistance, being awarded the Légion d'honneur in 1945.
  Charles Munch made his USA debut as a guest conductor of the Boston Symphony Orchestra in December 1946; a trans-continental tour of the USA with 
the French National Radio Orchestra followed in1948. In 1949 he was appointed music director of the Boston Symphony Orchestra, which he and Monteux 
took on its �rst European tour in 1952; they took it again to Europe in 1956, also touring in the Soviet Union, making it the �rst USA orchestra to do so. After 
retiring from his Boston post in 1962, he made appearances as a guest conductor; also helped to launch the Orchestre de Paris in 1967.
  Charles Munch acquired an outstanding reputation as an interpreter of the French repertoire, his performances being marked by spontaneity, colour, and 
elegance. French music of the 20th century also occupied a prominent place on his programs; he brought out new works by Roussel, Milhaud, Arthur 
Honegger, and others. He wrote Je suis chef d'orchestre (1954).



Respighi’s most popular works are three symphonic poems celebrating the glories of 
his adopted city: Fountains of Rome (1917), Pines of Rome (1924) and Roman 
Festivals (1929). Each is orchestrated on a lavish, virtually cinematic scale and 
dotted with evocative musical descriptions.
Fountains of Rome has four sections, played without pauses between them. This is 
how Respighi described the contents: “In this symphonic poem the composer has 
endeavored to give expression to the sentiments and visions suggested to him by 
four of Rome’s fountains contemplated at the hour in which their character is most 
in harmony with the surrounding landscape, or in which their beauty appears most 
impressive to the observer.
“The �rst part of the poem, inspired by the fountain of Valle Giulia, depicts a pastoral 
landscape: droves of cattle pass and disappear in the fresh damp mists of a Roman 
dawn. A sudden loud and insistent blast of horns above the whole orchestra 
introduces the second part, The Triton Fountain. It is like a joyous call, summoning 
troops of naiads and tritons, who come running up, pursuing each other and 
mingling in a frenzied dance between the jets of water.
 “Next there appears a solemn theme borne on the undulations of the orchestra. It is 
the fountain of Trevi at mid-day. The solemn theme, passing from the woodwind to 
the brass instruments, assumes a triumphal character. Trumpets peal: across the 
radiant surface of the water there passes Neptune’s chariot drawn by sea-horses, 
and followed by a train of sirens and tritons. The procession then vanishes while 
faint trumpet blasts resound in the distance. The fourth part, The Villa Medici 
Fountain, is announced by a sad theme which rises above a subdued warbling. It is 
the nostalgic hour of sunset. The air is full of the sound of tolling bells, birds twitter-
ing, leaves rustling. Then all dies peacefully into the silence of the night.”

 After several years of contemplating scenes for a sequel to Fountains, Respighi 
begain work on Pines of Rome in 1924. The piece combines his skills in colorful 
orchestration and evocative composition with his interest in older music, including 
references to medieval plainchant and to folk tunes -- in this case, children's songs 
that his wife, Elsa, an accomplished singer and composer, had taught him. 
Although thematically straightforward, the work requires virtuoso playing from 
each section of the orchestra and features unusual rhythmic patterns. The score 
also calls for some unusual instruments: six buccinae, medieval precursors to 
trumpets and trombones, in the fourth movement, as well as a recording of a 
nightingale at the end of the third. Respighi noted that modern brass could be used 
to replace the buccinae, but there was no substitute for the recording because, as 
he explained later, "I simply realized that no combination of wind instruments 
could quite counterfeit the real bird's song."
 Conductor Charles Munch (1891-1968) had retired from his post at the Boston 
Symphony Orchestra, but he subsequently brought his expansive experience to 
bear on musical organizations in France, England, and Germany. Working with the 
New Philharmonia Orchestra in 1967, Munch evoked all the "Roman" sounds 
appropriate to Respighi's two landscape-pageants. Military fanfares invest several 
of the movements, as do children's songs and religious planchant. For the Pines of 
the Janiculum movement, the New Philharmonia woodwinds reign: �ute, oboe, 
clarinet, accompanied by harp, celesta, and piano. A recorded mnightingale trills 
over soft strings. Eighth notes and open �fths sound the approch of the armies of 
The Appian Way, a regal and nostalgic look at the glory that once was Rome. Bass 
dclarinet and later English horn collaborate to usher in the brass pomp and 
circumstance both on and o� stage.



 Please Note:  In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in 
their original,  pristine state for maximum �delity. Transferred from commercially released, analog reel-to-reel tapes (some of 

which are more than 50 years old), the recordings themselves can be subject to certain "artifacts" which are an inseparable part 
of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.  

 Because your CD or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced 
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Respighi: Pines and Fountains of Rome/Munch/New Philharmonia Orchestra

I. Pines Of The Villa Borghese
II. Pines Near A Catacomb
III. Pines Of The Janiculum
IV. Pines Of The Appian Way

V. Fountain Of Valle Giulia At Dawn
VI. Triton Fountain At Morning
VIII. Fountain Of Trevi At Mid-Day
IX. Villa Medici Fountain At Sunset  

Respighi
Pines of Rome
Fountains of Rome
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Producer Tony d’Amato   Engineer Arthur Lilley • Recorded: 4-5 Jan 1967 at  Kingsway Hall, London


