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Fritz Reiner was one of the most acclaimed conductors of the 20th century -- noted for the vast 
range of his repertoire, which included both symphonic and operatic pieces spanning from the 
traditional canon to contemporary material, he was also an 
influential educator who counted among his pupils Leonard 
Bernstein. Reiner was born in Budapest, Hungary, on December 
19, 1888; despite earning a law degree from the University of 
Bucharest, he pursued a career in music, and at age 21 was 
named chorusmaster of the Budapest Opera. A stint as 
conductor with the Budapest Volksoper followed before Reiner 
was chosen in 1914 to serve as principal conductor of the Royal 
Opera in Dresden, where he collaborated with Richard Strauss 
on productions of several of the composer's early operas.
  In 1922 Reiner left Europe to relocate to America, settling in 
Cincinnati, OH, and signing on as conductor with the Cincinnati 
Symphony Orchestra; a decade later he was tapped to head the 
orchestral and opera departments at Philadelphia's Curtis 
Institute of Music, where his students included Bernstein. After 
next serving as the music director of the Pittsburgh Symphony 
between 1938 and 1948, he served five years with the 
Metropolitan Opera. While Reiner's frequent migration might have been attributed largely to a 
restless creativity, he was also a notoriously difficult personality who frequently alienated those 
around him -- many of the musicians under his command openly loathed him, although he 
inevitably inspired the best work of their careers.
  Reiner's own best work was undoubtedly his tenure with the Chicago Symphony Orchestra, 
which he elevated into one of the most celebrated ensembles in the world. Moving over to the 
CSO in 1953, he not only established the orchestra as a top-flight live attraction but also as a 
popular recording entity -- the countless albums they made for RCA's Living Stereo series during 
Reiner's decade-long tenure were much acclaimed by collectors for both the power of the 
performances and the unusually high fidelity of the recordings themselves. Releases like Fritz 
Reiner Conducts Richard Strauss and Fritz Reiner Conducts Bartók in particular remain definitive 
interpretations of the composers in question. Health problems forced Reiner to resign his position 
in 1962, and he died in New York City on November 15 of the following year.



Le chant du rossignol is the symphonic poem Stravinsky extracted from his opera 
based on a story by Hans Christian Andersen, Le rossignol (The Nightingale) 
(1914). Stravinsky began composing Le rossignol in early 1908 while he was still a 
composition pupil of Rimsky-Korsakov, and the first act of the opera was substan-
tially completed by 1909. But the commission that led to the composition of 
L'Oiseau de feu (The Firebird) (1910), Petrushka (1911), and then Le Sacre du 
printemps (The Rite of Spring) (1913) delayed the composition of the second and 
third acts until 1914. By that time Stravinsky's style had changed nearly beyond 
recognition, and although Stravinsky tried to recover the thread of the composition, 
the music of the latter two acts of Le rossignol is different and far more harmoni-
cally advanced than the music from the first act.

In 1919, Stravinsky reconsidered the opera and decided to transform the musically 
homogenous second and third acts into a three-part symphonic poem. In order to 
facilitate this structural transformation, he dropped some portions of the opera's 
score and repeated others to achieve a symphonically balanced form. Stravinsky 
divided the music of the two acts into three unequal parts: the shorter "The Feast 
in the Emperor of China's Palace" and "The Two Nightingales," and the much 
longer "Illness and Recovery of the Emperor of China," with its substantial 
epilogue in the form of a funeral march. And in order to adjust the work to an 
ensemble without voices, he transferred the lines of the live Nightingale and the 
mechanical Nightingale to the solo flute and the solo violin. The greater ranges of 
these instruments in turn allowed him to expand and extend the accompaniment's 
textures so that they become more open and spacious.

The result is is neither a true symphonic poem -- it's still far too loosely 
constructed for that -- nor a suite from the opera -- it's far too exclusive for that. 
Le chant du rossignol is a gorgeously colored, melodically extravagant, and 
harmonically adventurous work that sounds unlike anything else Stravinsky had 
ever written and anything else he was ever to compose.

Stravinsky was a longtime enthusiast of the fairy tales of Hans Christian Anders-
en, whose story The Nightingale was the inspiration for the composer's opera Le 
rossignol (1908-1914). In 1928, when actress-impresario Ida Rubinstein commis-
sioned a ballet from Stravinsky, he combined his appreciation for Andersen's work 
with a long-harbored notion of using melodies from the music of his compatriot 
Tchaikovsky as the basis for a new composition. The result was Le baiser de la 
fée (1928) or, in its full translated title, "The Fairy's Kiss, Allegorical Ballet in Four 
Tableaux, Inspired by the Muse of Tchaikovsky."

The ballet is based on Andersen's tale "The Ice Maiden." Stravinsky provides a 
compact synopsis of the story in his autobiography: "A fairy imprints her magic 
kiss on a child at birth and parts it from its mother. Twenty years later, when the 
youth has attained the very zenith of his good fortune, she repeats the fatal kiss 
and carries him off to live in supreme happiness with her ever afterward."

The sonic language of this ballet might be described as a combination of 
Tchaikovsky's opulent melodies spiked with a bit of 1920s dissonance, a 
characteristically colorful orchestral palette, and a hint of the emotional coolness 
typical of Stravinsky's neo-Classical style. Stravinsky does employ some 
Tchaikovskian sounds and instrumental combinations, but the textures are 
consistently leaner than those in Tchaikovsky's own ballets.

In 1934, Stravinsky condensed the nearly hour-long ballet into a Divertimento of 
some 25 minutes. Around the same time, he transcribed the Divertimento for 
violin and piano for his own use during concert tours with violinist Samuel 
Dushkin.



For more info e-mail us:
admin@highdeftapetransfers.com

or visit our website:
www.highdeftapetransfers.com

F
ri
tz
 R

e
in
e
r 
c
o
n
d
u
c
ts
 S

tr
a
v
in
s
k
y

F
ritz

 R
e
in
e
r c

o
n
d
u
c
ts
 S

tra
v
in
s
k
y

Song Of The Nightingale
1. Presto 2:40
2. Chinese March 3:43
3. Song Of The Nightingale 4:07
4. The Mechanical Nightingale 12:03

The Fairy’s Kiss
5. Sinfonia 5:48
6. Danses Suisses 7:06
7. Scherzo 4:02
8. Pas De Deux 7:19

Song of the Nightingale recorded 1956 by RCA      The Fairy's Kiss recorded 1957 by RCA

Venue: Chicago, Ill. USA (Orchestra Hall)
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