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Charles Munch Born: September 26, 1891 - Strasbourg, Alsace, France
Died: November 6, 1968 - Richmond, Virginia, USA
The eminent Alsatian-born French conductor, Charles Munch (originally, 
Münch), was the son of the Alsatian organist and choral conductor Ernst 
Münch (1859-1928). His elder brother was the choir-master and professor of 
music, Fritz Münch. Charles studied violin at the Strasbourg Conservatory 
and with Lucien Capet in Paris. At the outbreak of World War I (1914), he 
enlisted in the German army; made a sergeant of artillery, he was gassed at 
Peronne and wounded at Verdun; after the end of the war (1918) and his 
return to Alsace-Lorraine (1919), he became a naturalised French citizen.
  Having received further violin training from Flesch in Berlin, Charles Munch 
pursued a career as a soloist; was also professor of violin at the Leipzig Conservatory and 
concert-master of the Gewandhaus Orchestra there. In November 1932, he made his professional 
conducting debut in Paris with the Straram Orchestra. He studied conducting with Szendrei in Paris 
from 1933 to 1940. He quickly rose to prominence; was conductor of Paris's Orchestra de la Société 
Philharmonique from 1935 to 1938, and in 1936 became a professor at the École Normale de 
Musique. In 1938 he became music director of the Société des Concerts du Conservatoire de Paris, 
remaining in that post during the years of the German occupation during World War II; refusing to 
collaborate with the Nazis, he gave his support to the Resistance, being awarded the Légion 
d'honneur in 1945.
  Charles Munch made his USA debut as a guest conductor of the Boston Symphony Orchestra in 
December 1946; a trans-continental tour of the USA with the French National Radio Orchestra 
followed in1948. In 1949 he was appointed music director of the Boston Symphony Orchestra, which 
he and Monteux took on its first European tour in 1952; they took it again to Europe in 1956, also 
touring in the Soviet Union, making it the first USA orchestra to do so. After retiring from his Boston 
post in 1962, he made appearances as a guest conductor; also helped to launch the Orchestre de 
Paris in 1967.
  Charles Munch acquired an outstanding reputation as an interpreter of the French repertoire, his 
performances being marked by spontaneity, colour, and elegance. French music of the 20th century 
also occupied a prominent place on his programs; he brought out new works by Roussel, Milhaud, 
Arthur Honegger, and others. He wrote Je suis chef d'orchestre (1954).



The piano was Ravel's favorite instrument, and of his two extraordinary concertos, the 
Piano Concerto in G major was, in his opinion, "more Ravelian." Indeed, the two works 
are profoundly different, but without being, as Vladimir Jankélévitch observed in his book 
about the composer, more (or less) Ravelian than the other. Nevertheless, Ravel's 
opinion should not be dismissed, for it reflects his personal predilection, and, as any 
listener can tell, the work literally overflows with exuberance, delight, and verve. The 
Concerto may have been conceived in 1928, the year Ravel received his honorary 
doctorate from the University of Oxford. While some commentators have found the source 
of this Concerto in Ravel's Rhapsody on Basque themes Zazpiak bat, a project which 
remained unfinished, Robert de Fragny remembered that the composer had remarked that 
the dazzling opening theme came to him during a train ride from Oxford to London in 
1928. In 1929, despite failing health, Ravel talked about a world tour on which he would 
perform his Concerto. While the world tour never materialized, the composer's life was 
sufficiently hectic, as he received a commission to compose another piano concerto, the 
Piano Concerto in D major (for the left hand).

Completed in November 1931, the concerto was premiered in January 1932, in a 
legendary performance by Marguerite Long. The sensations that this work conjures up, 
right from the beginning, are brightness and boundless energy. Opening with a whiplash 
sound, the first movement, Allegramente, proceeds rapidly, from an initial burst of light, 
composed of a lively piccolo tune threading through crystalline, harp-like piano figuration, 
to the incisive ending, traversing the many truly magical, even mysterious, moments of 
repose, when the piano indulges in dreamy, languid soliloquies. Delighting in the piano's 
expressive potential, Ravel fully employs the instrument's sonority, weaving, for example, 
a trill into a melody. The piano's rich and subtle discourse is magnificently matched by 
the orchestra, which, appearing in many guises, mimics and complements the piano, 
reinforcing the sensation of relentless energy by sharp, metallic, insistent statements by 
the trumpet. Ravel's splendid orchestration, which tempts the listener to experience this 
work as a brilliant, and almost self-sufficient, demonstration of sheer musical color, 
reflects the composer's interest in jazz, evidenced by trombone glissandi and similar 
effects. However, the jazz elements are profoundly Ravelian, which means that they 
hardly strike the listener as out of context. The remarkable second movement introduces 
an introspective, soulful atmosphere, seemingly quite remote from the bustle of the 
previous movement. A simply stated solo piano theme, of a disarming yet profoundly 

soulful simplicity, suggesting, perhaps, the image of a solitary promenade in the moonlight, 
yields to a timeless flute theme which expresses feelings of longing, sorrow, and subdued, 
yet clearly stated, passion. The final movement, as the piano wends its way through a 
series of shrieks and wails, executed by woodwind and brass instruments, affects the 
listener as a mounting wave of sound. A sudden, abrupt exclamation concludes the 
seductive cacophony of this climactic movement, and the listener experiences a desire to 
revisit the enchanted landscape of a musical work whose limpid formal structure contains a 
seemingly boundless world -- without a trace of creative fatigue or ambivalence -- of 
elegantly turned musical ideas.

Daphnis and Chloé was the largest work Ravel was ever to compose, occupying him from 
early 1909 until April 5, 1912. It is also widely regarded as his most impressive achieve-
ment, and among the greatest ballet scores of the twentieth century. The work calls for an 
enormous orchestra, with approximately fifteen distinct percussion instruments and a 
wordless chorus, heard both offstage and onstage. Given its sheer size, the ballet score is 
much better known by excerpts, and when heard in concert, is usually represented by one 
of two suites that Ravel extracted from it. The first suite, of 1911, draws material from the 
"Nocturne," "Interlude" and "Danse guerriere," while Ravel designated the final three 
numbers: "Lever du jour," Pantomime," and "Danse générale" as Suite No. 2, following the 
score's completion in 1912.
 Based on the pastoral drama by the Greek poet Longus, the ballet's scenario was devised 
by Mikhail Fokine, a classically trained dancer and choreographer for Sergie Diaghilev's 
Ballets Russes. In his autobiographical sketch, the composer described its conception: "In 
writing it I sought to compose a broad musical fresco, less concerned with archaic fidelity 
than with loyalty to the Greece of my dreams, which in many ways resembled that 
imagined and depicted by French artists at the latter part of the eighteenth century. The 
work is constructed symphonically on a very strict tonal plan, by means of a few themes, 
the development of which assures the work's homogeneity."
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Piano Concerto in G major
1 I. Allegramente 8:32 
2 II. Adagio Assai 10:22
3 III. Presto 4:18
4 Daphnis Et Chloé, Suite No. 2 17:38
Total Time: 40:50

Ravel Piano Concerto - Daphnis Et Chloé - Orchestre De Paris, Charle M
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