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 Conductor, composer and pianist André Previn has received a number of awards and honours for his 
outstanding musical accomplishments, including both the Austrian and German Cross of Merit, the 
Kennedy Center's Lifetime Achievement Award and the Glenn Gould Prize. In May 2008 he was 
presented with the LSO's Lifetime Achievement Award, and in September 2008 he was honoured with 
the Gramophone Classic FM Lifetime Achievement Award. He has also received several Grammy 
awards for recordings, including the CD of his violin concerto Anne-Sophie and Bernstein’s Serenade 
featuring Anne-Sophie Mutter together with the Boston and London Symphony orchestras.
 A regular guest with the world’s major orchestras, both in concert and on recordings, André Previn 
frequently works with the Boston Symphony Orchestra, New York Philharmonic and Vienna Philhar-
monic. In addition, he has held the chief artistic posts with such orchestras as the Houston Symphony, 
London Symphony, Los Angeles Philharmonic, Pittsburgh Symphony and Royal Philharmonic 
orchestras
 As a pianist, André Previn enjoys recording and performing song recitals, chamber music and jazz. 
He has given recitals with Renée Fleming at the Lincoln Center and with Barbara Bonney at the 
Mozarteum in Salzburg. He regularly gives chamber music concerts with the Emerson String Quartet, 
as well as with members of the Boston Symphony and London 
Symphonyorchestras, and the Vienna Philharmonic.
 André Previn has enjoyed a number of successes as a 
composer. His first opera, A Streetcar Named Desire, was 
awarded the Grand Prix du Disque. Recent highlights include the 
premiere of his Double Concerto for Violin and Double Bass for 
Anne-Sophie Mutter and Roman Patkoló, premiered by the 
Boston Symphony in April 2007, receiving its European premiere 
this evening. His Harp Concerto commissioned by the Pittsburgh 
Symphony, premiered in March 2008; his work Owls was 
premiered by the Boston Symphony Orchestra in October 2008; 
his second opera, Brief Encounter, commissioned by the Houston 
Grand Opera, will be premiered in 2009; and his double concerto 
for violin and viola, written for Anne-Sophie Mutter and Yuri 
Bashmet, will also receive its premiere next year.
 For his 80th birthday in 2009, Carnegie Hall will be presenting 
four concerts which showcase the diversity of his career. Other 
highlights this season include a three-week residency with the 
NHK Symphony Orchestra, and concerts with the Philadelphia, Pittsburgh Symphony, Boston 
Symphony and Leipzig Gewandhaus orchestras, and Accademia Nazionale de Santa Cecilia. He 
returns to conduct the LSO on 25 April 2010.



Rachmaninov composed his Third Symphony at his 
summer house on Lake Lucerne during the summers of 
1935 and 1936, after the triumph of his Rhapsody on a 
Theme of Paganini had restored him to favor as a 
composer. After the symphony's 1937 premiere at the 
hands of Leopold Stokowski and the Philadelphia 
Orchestra (which Rachmaninov himself would conduct 
in the work's first recording two years later), the com-
poser wrote, "It was played wonderfully. Both audience 
and critics responded sourly. Personally, I'm firmly 
convinced that this is a good work."

The first movement opens Lento as the saxophone 
introduces a motif that will take new forms throughout 
the work. Then the strings rise to usher in the main 
Allegro moderato in straightforward sonata form. A 
plaintive Russian folklike theme, introduced by oboes 
and bassoons, is juxtaposed with a great flowing 
melody in the strings. The development is so agitated 
that this melody seems even more sweetly nostalgic on 

its return in the recapitulation; the movement ends with 
the opening motif echoing unquietly in the lower strings. 
The second movement (Adagio ma non troppo -- Allegro 
vivace) combines the usual slow movement and scherzo. 
A solo horn over the harp states the motif in a new 
form, which mutates into an aching, yearning theme 
introduced by the solo violin. This violin theme is devel-
oped at length, alternating legato strings and soulful 
passages for the solo instruments. The brisk, even angry 
middle section recalls Mussorgsky, or even Stravinsky, 
as much as Tchaikovsky; the Adagio theme on its return 
reaches a great climax before sinking into repose. The 
finale (Allegro) opens with a confident and energetic 
theme. This is alternated with episodes that are variously 
nostalgic, fantastic, or downright grotesque, with increas-
ingly aggressive and acerbic harmonies -- and yes, the 
Dies Irae turns up. But in the end the main theme 
emerges triumphantly, its forward momentum sweeping 
all before it.
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Rachmaninoff Symphony No. 3 In A Minor
The Rock Fantasy For Orchestra

André Previn / London Symphony Orchestra

Symphony No. 3, In A Minor, Op. 44 
1 Lento 15:25
2 Adagio Ma Non Troppo 12:00
3 Allegro 12:22
4 Fantasy For Orchestra, Op. 7 ("The Rock") 14:40
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