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Eugene Ormandy
Born: November 18, 1899 - Budapest, Hungary
Died: March 12, 1985 - Philadelphia, Pennsylvania, USA
  The musical career of the outstanding Hungarian-born American conductor, Eugene Ormandy (real name, Jenö Blau), began at a 
surprisingly young age. He could identify symphonies at the age of 3 and could 
play the violin at the age of 4. When he was 5, he became the youngest pupil in 
the history of the Royal Academy of Music in Budapest. By the time he was 10, 
he was performing for the royal family of Austria-Hungary. Ormandy's early 
musical experiences were made possible by his father, who wanted his son to 
become a world-renowned violinist.
  In 1936, Eugene Ormandy was asked to conduct the Budapest Orchestra, much 
to his father's disappointment. Ormandy once said that his father did not realize 
how much more important it was to be a great conductor than a great violinist.
 Eugene Ormandy was invited to undertake a concert tour of the USA, playing 
violin, but when he arrived he discovered he had been misled and the tour had 
fallen through. Down to his last nickel, Ormandy happened to run into an old 
friend, who was also a musician from Budapest, in a New York coffee shop near 
Broadway. The friend advised Ormandy to call Erno Rapee, who conducted the 
Capitol Theater Symphony.
 Following his friend's advice Eugene Ormandy auditioned for Rapee, who 
responded, "You are much too good to play in a movie house. You should be 
playing in Carnegie Hall!" Ormandy played in the Capitol Theater Symphony 
orchestra, then made his conducting debut in 1924. During this time, Ormandy 
was greatly influenced by Arturo Toscanini at the New York Philharmonic. This 
influence would later show in Ormandy's precision and balance with the 
Philadelphia Orchestra, resulting in a totally unique sound.
  Later, as a member of the CBS Radio conducting staff, Eugene Ormandy 
became one of radio's first important conductors. His work conducting symphonic music for commercial programs was hailed for its "finish, 
spirit, and accuracy."
 The turning point in Eugene Ormandy 's career came in 1931 when he was invited to replace Toscanini, who was slated for a guest 
performance with the Philadelphia Orchestra, but had suddenly become ill. Although his manager, Arthur Judson, advised him against it, 
Ormandy chose to do it and became and overnight sensation. He would later state, when asked what was his greatest single moment, 
"When I replaced Toscanini to conduct this orchestra."
  In 1936, Eugene Ormandy became associate conductor of the Philadelphia Orchestra under Leopold Stkowski, then in 1938, he was 
promoted to permanent conductor. It was during his time with the Philadelphia Orchestra that he became known as the "modest little 
maestro." He created an orchestra renowned for its warm romantic sound and developed an ensemble rapport that has been compared to a 
good varsity team. He personally hired every one of the 104 musicians who played under his baton.
  In 1970, Eugene Ormandy cried as he received the Presidential Medal of Freedom "for bringing to each performance something more 
precious than his great gifts--himself and the rich experiences of his life." His sound was heard throughout the world for they toured 
extensively. In 1973, Ormandy's orchestra became the first American symphony to visit the People's Republic of China.
 Eugene Ormandy conducted the Philadelphia Orchestra for an unprecedented 44 years. He retired from full-time music-making in 1980 and 
became conductor emeritus. Appropriately, his last concert was with the Philadelphia Orchestra at Carnegie Hall on January 10, 1984. He 
died in 1985, of pneumonia, at the age of 85.



At its 1897 premiere, Rachmaninoff's first symphony, though now considered a significant achievement, 
was derided by contemporary critics. Compounded by problems in his personal life, Rachmaninoff fell into 
a depression that lasted for several years. His second piano concerto confirmed his recovery from clinical 
depression and writer's block. The concerto was dedicated to Nikolai Dahl, a physician who had done 
much to restore Rachmaninoff's self-confidence.
The work is scored for 2 flutes, 2 oboes, 2 clarinets in B (I mov.) and A (II & III mov.), 2 bassoons, 4 
horns in F, 2 trumpets in B, 3 trombones (2 tenor, bass), tuba, timpani, bass drum, cymbals, solo piano, 
and strings. It is written in three-movement concerto form.

Moderato: C minor
Main theme first played by the two violin sections and viola section
The opening movement begins with a series of bell-like tollings on the piano that build tension, eventually 
climaxing in the introduction of the main theme. In this first section, the orchestra carries the 
Russian-character melody while the piano makes an accompaniment made of arpeggios riddled with half 
steps. After the statement of the long first theme, a quicker transition follows until the more lyrical second 
theme, in E flat major, is presented.
The agitated and unstable development borrows motives from both themes changing keys very often and 
giving the melody to different instruments while a new musical idea is slowly formed. The music builds in 
a huge climax as if the work was going to repeat the first bars of the work, but the recapitulation is going 
to be quite different.
While the orchestra restates the first theme, the piano, that in the other occasion had an accompaniment 
role, now plays the march-like theme that had been halfly presented in the development, thus making a 
considerable readjustment in the exposition, as the main theme, played by the orchestra has become an 
accompaniment. This is followed by a piano solo, which leads into a descending chromatic passage and 
concluding with an eerie French horn solo. From here the last minutes of the movement are placid until 
drawn into the agitated coda, and the piece ends in C minor fortissimo.

Adagio sostenuto: C minor E major
The second movement opens with a series of slow chords in the strings which modulate from the C minor 
of the previous movement to the E major of this movement. The piano enters, playing a simple 
arpeggiated figure. A flute then introduces the main theme. The motif is passed between the piano and 
other soloists before the music accelerates to a short climax centered on the piano. The original theme is 
repeated, and the music appears to die away, finishing with just the soloist in E major.

Allegro scherzando: E major  C Minor  C major
The last movement opens with a short orchestral introduction that modulates from E (the key of the 
previous movement) to C, before a piano solo leads to the statement of the agitated first theme. After the 
original fast tempo and musical drama ends, a lyrical theme is introduced by the oboe and violas. This 
second theme maintains the motif of the first movement's second theme. After a long period of 
development tension is built up considerably. Near the end, Rachmaninoff restates the second theme in 
loud, fortissimo orchestration. After this, a fast, ecstatic coda draws the piece to a close, ending in C 
major.

Pianist Arthur Rubinstein was born in Lodz, Poland, on January 28, 1887. He began playing piano at 
the age of 3, and made his first public performance when he was just 7. One year later, Rubinstein's 
mother took him to meet violinist Joseph Joachim in Berlin. Awed by the child prodigy, Joachim 
agreed to provide his musical education. He introduced Rubinstein to Heinrich Barth. Three years 
later, the young pianist debuted with the Berlin Philharmonic at the Beethoven Saal, where his 
performance of Mozart, Chopin and Schumann earned reviews praising his sophistication and 
maturity. In 1906, he made his American debut at Carnegie Hall, where he received a cool reception. 
Nevertheless, he completed a 75-concert tour of the United States Rubinstein, discouraged by poor 
critiques, moved to Paris and took a 4-year hiatus.
In 1914, Rubinstein moved from Paris to Spain, where he was praised for his passionate and 
charismatic performances. His time in Spain led to an extended tour in South America. He later 
returned to Paris where he lived as a socialite, befriending artists including Cocteau and Picasso. He 
had a reputation as a hilarious extrovert and a grand storyteller.
In 1932, he married Aniela Mlynarski, who was nearly half his age. Their relationship inspired him to 
settle down and take himself seriously as an artist. After the birth of their first child, Rubinstein began 
practicing from 12 to 16 hours per day. In 1937, he returned to Carnegie Hall. This time, audiences 
embraced him. He was heralded as a genius for his interpretation of Chopin's work, which critics saw 
as a creative revolution.
As World War II began, Rubinstein moved his family to Los Angeles, California. In 1946, he became 
an American citizen. He toured the world, and his performance in Warsaw garnered a unanimous 
ovation, the second ever in Polish history.
Sadly, Rubinstein lost his family in Lodz, Poland, during the war. Afterwards, he publicly supported 
Israel. He was honored with a professorship at the Hebrew University in Jerusalem. Yale, Brown, 
Rutgers and Harvard also awarded him honorary degrees. He continued to perform until partial 
blindness forced his retirement in 1976. The same year, he received the United States Medal of 
Freedom. He died on December 20, 1982, in Geneva, Switzerland. His wife and their four children 
survived him.
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Moderato - Allegro 10:03
Adagio Sostenuto 11:19
Allegro Scherzando 11:26
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