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  The musical career of the outstanding Hungarian-born American conductor, Eugene Ormandy (real name, Jenö Blau), began at 
a surprisingly young age. He could identify symphonies at the age of 3 and could play the 
violin at the age of 4. When he was 5, he became the youngest pupil in the history of the 
Royal Academy of Music in Budapest. By the time he was 10, he was performing for the 
royal family of Austria-Hungary. Ormandy's early musical experiences were made possible 
by his father, who wanted his son to become a world-renowned violinist.
  In 1936, Eugene Ormandy was asked to conduct the Budapest Orchestra, much to his 
father's disappointment. Ormandy once said that his father did not realize how much more 
important it was to be a great conductor than a great violinist.
 Eugene Ormandy was invited to undertake a concert tour of the USA, playing violin, but 
when he arrived he discovered he had been misled and the tour had fallen through. Down 
to his last nickel, Ormandy happened to run into an old friend, who was also a musician 
from Budapest, in a New York coffee shop near Broadway. The friend advised Ormandy to 
call Erno Rapee, who conducted the Capitol Theater Symphony.
 Following his friend's advice Eugene Ormandy auditioned for Rapee, who responded, 
"You are much too good to play in a movie house. You should be playing in Carnegie 
Hall!" Ormandy played in the Capitol Theater Symphony orchestra, then made his conducting debut in 1924. During this time, 
Ormandy was greatly influenced by Arturo Toscanini at the New York Philharmonic. This influence would later show in Ormandy's 
precision and balance with the Philadelphia Orchestra, resulting in a totally unique sound.
  Later, as a member of the CBS Radio conducting staff, Eugene Ormandy became one of radio's first important conductors. His 
work conducting symphonic music for commercial programs was hailed for its "finish, spirit, and accuracy."
 The turning point in Eugene Ormandy 's career came in 1931 when he was invited to replace Toscanini, who was slated for a 
guest performance with the Philadelphia Orchestra, but had suddenly become ill. Although his manager, Arthur Judson, advised 
him against it, Ormandy chose to do it and became and overnight sensation. He would later state, when asked what was his 
greatest single moment, "When I replaced Toscanini to conduct this orchestra."
  In 1936, Eugene Ormandy became associate conductor of the Philadelphia Orchestra under Leopold Stkowski, then in 1938, he 
was promoted to permanent conductor. It was during his time with the Philadelphia Orchestra that he became known as the 
"modest little maestro." He created an orchestra renowned for its warm romantic sound and developed an ensemble rapport that 
has been compared to a good varsity team. He personally hired every one of the 104 musicians who played under his baton.
  In 1970, Eugene Ormandy cried as he received the Presidential Medal of Freedom "for bringing to each performance something 
more precious than his great gifts--himself and the rich experiences of his life." His sound was heard throughout the world for 
they toured extensively. In 1973, Ormandy's orchestra became the first American symphony to visit the People's Republic of 
China.
 Eugene Ormandy conducted the Philadelphia Orchestra for an unprecedented 44 years. He retired from full-time music-making 
in 1980 and became conductor emeritus. Appropriately, his last concert was with the Philadelphia Orchestra at Carnegie Hall on 
January 10, 1984. He died in 1985, of pneumonia, at the age of 85.



Rachmaninoff composed his Third Symphony after writing his Rhapsody on 
a Theme of Paganini and Variations on a Theme of Corelli. He arrived at 
his newly built Villa Senar on Lake Lucerne in Switzerland in late April 1935 
with the prospect of writing a symphony in mind. Satisfied with his new 
home and in good spirits, Rachmaninoff seemed definitely up to the task. 
On May 15 he informed his cousin Sofiya Satina that he had done "some 
work," and during the following weeks was seriously at work with the 
composition. However, a three-week cure at Baden-Baden in July, along 
with a two-week hiatus in August, put Rachmaninoff behind. Five days 
before leaving Senar at the end of his summer holiday, Rachmaninov wrote 
to Satin with some dissatisfaction, "I have finished two-thirds in clean form 
but the last third of the work in rough. If you take into account that the first 
two-thirds took seventy days of intense work, for the last third – thirty-five 
days – there is not enough time. Travels begin and I must get down to 
playing the piano. So it looks as though my work will be put aside until next 
year."
 Near the end of the 1935–36 concert season, recitals in Switzerland 
enabled Rachmaninoff to pay a brief visit to Senar. He evidently took the 
score of the symphony with him when he left, since he had it with him in 
Paris in February 1936 for Julius Conus to mark bowings in the string parts. 
Work on the last movement had to wait until the composer arrived at Senar 
on April 16 for the summer holiday. On June 30, the composer reported to 
Satina, "Yesterday morning I finished my work, of which you are the first to 
be informed. It is a symphony. Its first performance is promised to Stokows-

ki—probably in November. With all my thoughts I thank God that I was 
able to do it!" Rachmaninoff arrived in America just in time for final 
rehearsals of the work's premiere.

Rachmaninov's Vocalise, Op. 34/14 (1912), is one of the few members of 
an elite repertory niche: popular, non-avant-garde vocal works without 
text. In fact, having been arranged for orchestra, piano, various chamber 
ensembles, and solo string instruments, it is easily the most popular and 
recognizable of such works, matched perhaps only by the aria from Heitor 
Villa Lobos' Bacchianas Brasileiras No. 5.
 The Opus 34 group contains some of the Rachmaninov's best-loved 
songs, each of which was tailored to the vocal personality of a particular 
singer with whom he was acquainted from the Bolshoi opera. The highly 
declamatory examples, such as In the Soul of Each of Us, Op. 34/2, 
were dedicated to the great bass Feodor Chaliapin, whose ability to shape 
words into dramatic musical statements was legendary. The Vocalise, on 
the other hand, was dedicated to Antonina Nezhdanova, who can be 
presumed to have possessed a singularly pleasing and flexible voice, given 
the sustained, almost violin-like character of the piece.

Though originally written for voice and piano, the Vocalise is most often 
heard in its orchestrated version as a concert hall delicacy. In this setting, 
the rich, seamless nature of the strings compliment the soaring voice to 
great effect, and make for an altogether more sensual piece.
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Symphony No. 3 in A Minor, Op. 44 38:25
1 Lento - Allegro moderato 12:49
2 Adagio ma non troppo 12:35
3 Allegro 13:01
4 Vocalise in E Minor 6:22 

Recorded by Columbia released 1968
Producer – Thomas Frost

Engineer – Edward T. Graham, John Guerriere
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