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Rozhdestvensky was the son of conductor Nikolai Anosov and soprano 
Natalya Rozhdestvenskaya. A pupil at the Gnesin School of Music and 
the Moscow Conservatory school for children, he entered the 
Conservatory in 1941 to study conducting with his father and piano with 
Lev Oborin. While still at the Conservatory, Rozhdestvensky conducted 
Tchaikovsky's Nutcracker at the Bolshoi Theater. Following his 
graduation in 1954, he was appointed assistant conductor at the Bolshoi 
and in 1956 made his first visit to England with the Bolshoi Ballet. In 
1961, Rozhdestvensky was named artistic director of the Soviet Radio 
Symphony Orchestra, remaining there until 1974. Three years later, he 
became Bolshoi's youngest principal conductor, remaining at that post 
until 1970. During the Soviet era, Rozhdestvensky programmed music 
by contemporary foreign composers, most likely alienating the Soviet 
musical establishment; nevertheless, as chief conductor and director of the Moscow Radio Symphony 
Orchestra, he was allowed to lead performances of Stravinsky's Rite of Spring, Benjamin Britten's opera A 
Midsummer Night's Dream, as well as works by Poulenc, Hindemith, Orff, and other composers that were new 
to Soviet audiences. He also revived the symphonies of Sergey Prokofiev, who was regarded with suspicion in 
Russia, having lived in America from 1918 to 1936. Only the most eminent and respected Russian musicians 
were allowed extensive foreign tours, and Rozhdestvensky visited many European countries, the U.S., and 
Japan. He also appeared several times in Britain, mainly with the London Philharmonic Orchestra, and at 
Covent Garden. In 1971, he conducted the Leningrad Philharmonic Orchestra in three Promenade Concerts at 
London's Royal Albert Hall. The following year, Rozhdestvensky became music director of the Moscow 
Chamber Orchestra. Artistic director of the Stockholm Philharmonic Orchestra from 1974-1977, he was principal 
conductor of the BBC Symphony Orchestra from 1978 to 1981. His next post was principal conductor of the 
Vienna Symphony Orchestra, where he stayed until 1983. In 1982, he founded, and became chief conductor of, 
the State Symphony Orchestra of the Ministry of Culture in Moscow. In 1987, Rozhdestvensky started teaching 
conducting at the Accademia Musicale Chigiana in Sienna. The Stockholm Philharmonic hired him as conductor 
in 1991, and three years later he was appointed chairman of the Bolshoi's artistic committee. Rozhdestvensky 
has maintained his reputation for adventurous programming in his many recordings and live performances. 
Known for his balanced and refined interpretations of Romantic and twentieth century music, he premiered 
numerous 20th century works, including Denisov's Symphony for two string orchestras and percussion 
(dedicated to Rozhdestvensky), Buzko's White Nights, Shchedrin's Carmen Suite, Prokofiev's opera The 
Gambler, Schnittke's Symphony No. 2 "St. Florian" and Gerhard's Don Quixote. An enthusiastic champion of 
contemporary composers, Rozhdestvensky has also performed works by Kancheli, Mirzoian, Organesian, and 
Skoryk. Rozhdestvensky's writings include Techniques of Orchestral Direction and Reflections on Music. He is 
married to Viktoria Postnikova, a pianist. 

Prokofiev
Symphony No. 5 
Gennadi Rozhdestvensky
Moscow Radio Symphony Orchestra



The Fifth Symphony op. 100 is considered one of the most 
significant works by one of the most important and talented 
Russian composers. In it Prokofiev returned to the sym-
phonic form for the first time in seventeen years. The 
composer considered the work to represent “the culmina-
tion of a large part of my creative life.” The symphony is 
conventional in many respects. The four movements follow 
traditional patterns in their tempos (Andante-Allegro-An-
dante-Allegro) and in their keys (B-flat major, d minor, F 
major, and B-flat major). The first and last movements are 
in sonata-allegro form, while the middle two are in ternary 
form. Rhythmically the work is straightforward with few 
changes in meter, moderate use of syncopation, and 
predominately basic divisions of the beat and the measure. 
Superimposed backgrounds of the beat are used. Constant 
eighth-note motion may be found in sections of all the 
movements. The greater part of the symphony is in con-
ventional major or minor, and sections without any feeling 
of a tonal center may be found. Conventional sonorities 
predominate, but triads and seventh-chords with added 
notes; chords with two thirds, fifths, or sevenths; mixed 

triads and seventh chords containing the diminished third; 
and polychords are used. Pedal points are frequent. All 
traditional non-harmonic tones may be found, with pass-
ing tones and appoggiaturas the most frequent. Modula-
tions, both common chord and chromatic, occur frequent-
ly, most often to a tonal center a minor second or major 
third below. Cadences involve intervallic relationships of 
ascending seconds, fourths, fifths, and descending sec-
onds. The most frequent cadencces are VII-I and V-I. 
The Symphony contains examples of both the lyric and 
grotesque elements of Prokofiev’s style. Simple, flowing 
themes such as themes A and B of the third movement 
and theme A of the first movement contrast with sarcastic 
and humorous themes containing odd leaps and “wrong 
notes” such as theme A of the second movement and 
theme C of the last. A unifying device over the entire 
work is the use both melodically and harmonically of the 
raised fourth scale step. Regarding the spirit of the work, 
Prokofiev wrote, “I wanted to sing of the free, happy man, 
his mighty power, his chivalry, and his purity of spirit .… I 
wrote the kind of music that grew ripe within me and 
finally filled up my whole soul.” 



 Please Note:  In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in 
their original,  pristine state for maximum �delity. Transferred from commercially released, analog reel-to-reel tapes (some of 

which are more than 50 years old), the recordings themselves can be subject to certain "artifacts" which are an inseparable part 
of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.  

 Because your CD or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced 
versions, microscopic cosmetic blemishes may be visible. Please regard these tiny marks as  evidence of the "human touch" in 
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1 Andante 11:46
2 Allegro Marcato 8:44
3 Adagio 11:58
4 Allegro Giocoso 8:52
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