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The Berlin Philharmonic was founded in Berlin in 1882 by 54 musicians under the name Frühere Bilsesche Kapelle (literally, "Former Bilse's Band"); the group broke away 
from their previous conductor Benjamin Bilse after he announced his intention of taking 
the band on a fourth-class train to Warsaw for a concert. The orchestra was renamed and 
reorganized under the �nancial management of Hermann Wol� in 1887. Their new 
conductor was Ludwig von Brenner; in 1887 Hans von Bülow, one of the most esteemed 
conductors in the world, took over the post. This helped to establish the orchestra's 
international reputation, and guests Hans Richter, Felix von Weingartner, Richard Strauss, 
Gustav Mahler, Johannes Brahms and Edvard Grieg conducted the orchestra over the next 
few years. Programmes of this period show that the orchestra possessed only 46 strings, 
much less than the Wagnerian ideal of 64.
 In 1895, Arthur Nikisch became chief conductor, and was succeeded in 1923 by Wilhelm 
Furtwängler. Despite several changes in leadership, the orchestra continued to perform 
throughout World War II. After Furtwängler �ed to Switzerland in 1945, Leo Borchard 
became chief conductor. This arrangement lasted only a few months, as Borchard was 
accidentally shot and killed by the American forces occupying Berlin. Sergiu Celibidache 
then took over as chief conductor for seven years, from 1945 to 1952. Furtwängler returned in 1952 and conducted the orchestra until his death in 1954.
 His successor was Herbert von Karajan, who led the orchestra from 1955 until his resignation in April 1989, only months before his death. Under him, the orchestra made 
a vast number of recordings and toured widely, growing and gaining fame. When Karajan stepped down, the post was o�ered to Carlos Kleiber, but he declined.
 Claudio Abbado became principal conductor after Karajan, expanding the orchestra's repertoire beyond the core classical and romantic works into more modern 
20th-century works. He stepped down from this post in 2002 to conduct the Lucerne Festival Orchestra. During the post-uni�cation period, the orchestra encountered 
�nancial problems resulting from budgetary stress in the city of Berlin. In 2006, the Orchestra Academy of the Berlin Philharmonic established the Claudio Abbado 
Composition Prize in Abbado's honour.
Sir Simon Rattle conducting the Berlin Philharmonic Orchestra in 2006
 In June 1999, the musicians elected Sir Simon Rattle as their next chief conductor. Rattle made it a condition of his signing with the Berlin Philharmonic that it be turned 
into a self-governing public foundation, with the power to make its own artistic and �nancial decisions. This required a change to state law, which was approved in 2001, 
allowing him to join the organization in 2002. Rattle's contract with the orchestra was initially through 2012. In April 2008, the BPO musicians voted in favour of retaining 
Rattle as their chief conductor. From 2006 to 2010 the general manager of the orchestra was Pamela Rosenberg (de). In April 2008, the orchestra announced that 
Rosenberg would not continue as general manager after her contract expires in 2010. As of September 2010 the new general manager will be German media manager 
Martin Ho�mann (de).
 In 2006, the orchestra announced it would investigate its role during the Nazi regime.[9] In 2007, Misha Aster published The Reich's Orchestra, his study of the 
relationship of the Berlin Philharmonic to the rulers of the Third Reich. Also in 2007, the documentary �lm The Reichsorchester by Enrique Sánchez Lansch was released.
 UNICEF appointed the Berlin Philharmonic Orchestra and Rattle as Goodwill Ambassadors in November 2007. On 10 January 2013 Simon Rattle announced that his 
tenure as artistic director and chief conductor would end in 2018.
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Proko�ev wrote his Fifth Symphony in a single sustained creative outburst in 
the summer and autumn of 1944. It was a time of subdued but rising hope 
for the Soviets in their struggle against the Nazis. Shortly before the work's 
première in Moscow on 13 January 1945, the audience was given fresh news 
of further advances on the Eastern front; Proko�ev himself conducted the 
performance, his last public appearance on the rostrum. The symphony was 
referred to by Proko�ev as a celebration of "the grandeur of the human 
spirit". In lesser hands, the results of such an endeavor might have been 
bombastic and banal. In the event, the Fifth Symphony is an intensely lyrical 
work, a hymn to humanity shot through with intimations of man's inhuman-
ity to man: militarily, socially, technologically. On the day of the Moscow 
première, the 36-year-old Herbert von Karajan was in bomb-ravaged Berlin 
preparing for a concert with the Berlin Staatskapelle. The previous autumn, 
he had been summoned from the relative security of the Austrian lakes to 
work out what remained of his contract with that orchestra. Within days of 

the concert he would �y to Italy, fearful, not of the mayhem being caused by 
the Allies' nightly bombing raids, but of the human price likely to be exacted 
by the Soviets when their troops �nally reached Berlin. Karajan was often at 
his greatest in music which re�ected his experiences of war: as a child in the 
First World War and a young man caught up in the toils of the Second. 
Proko�ev's Fifth may not be as profound a work as others Karajan conducted 
which were either prophetic of war or retrospectives on it - Sibelius' Fourth, 
Mahler's Sixth, Berg's Three Orchestral Pieces, Nielsen's Fourth, Honegger's 
Third - but his performances always made it seem so. 
Proko�ev packs his piece with riddles: is the mechanical mood of �nale 
merely droll, or droll with menace? The lopsided, asymmetrical time signa-
tures of the �rst movement – tuck them in, or stress their instability? Karajan 
lets Proko�ev’s notes do the talking. That opening movement sounds mildly 
distressed; the �nale curiously Chaplinesque in its whimsy.



 Please Note:  In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in 
their original,  pristine state for maximum �delity. Transferred from commercially released, analog reel-to-reel tapes (some of 

which are more than 50 years old), the recordings themselves can be subject to certain "artifacts" which are an inseparable part 
of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.  

 Because your CD or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced 
versions, microscopic cosmetic blemishes may be visible. Please regard these tiny marks as  evidence of the "human touch" in 
the care and individual attention that each and every HDTT disc receives during its very demanding  manufacturing process.
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1-Andante (in B-�at major)
2-Allegro marcato (in D minor)
3-Adagio (in F major)
4-Allegro giocoso (in B-�at major)
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