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Russian patriotism is a phenomenon; its basis - collectivism - has 
been inherent in the Russian character for centuries.  Probably one 
of the major reasons for it was the necessity of defending the 
borders of the vast land against the everlasting invaders - from 
Tartaro-Mongols in the middle ages to Germans in the last world 
war.  The peculiarly Russian awareness of suffering as an integral 
part of human life, together with that kind of brotherhood idealism 
that produced such characters as Dostoevky’s Alyosha Karamasov 
and Tolstoy’s Pierre Besouchov, make Russian patriotism not a 
one-dimensional blind force, but something in a category of its own 
which it is essential to appreciate in order to understand the Russian 
nation.
For the leading figures of Russian culture, it has always been not 
only natural but a matter of pride to be identified with their nation, to 
take part in its life, and to contribute as much as they could to solve 
its problems.  Prokofiev was not an exception, and probably his 
seventh and eighth sonatas are the most mature manifestation of it.  
These sonatas have been nicknamed the “War Sonatas”.  Indeed 
they were written just before and during the last world war, and there 
can be no doubt that they reflect the feelings of the Russians in 
those fateful years. 
The two Sonatas are very different although they were written at 
about the same period and had the same source of inspiration.  The 

seventh sonata is a work full of anxiety, disquiet, and anticipation of 
tragedy.  (The first movement is marked Allegro inquieto - very 
rarely used.)  The musical language of this movement is unusually 
advanced for Prokofiev, but it is certainly simply the means to 
achieve a high degree of expression and not an exercise.  This 
together with Prokofiev’s unique sense of rhythm, which is very 
prominent here, creates tremendous tension - one hears drums 
beating and iron screeching.  The second subject, although slow, 
doesn’t change the emotional picture:  it is based on wide chromatic 
intervals and wanders through many tonalities.  Uncertainty prevails.  
The second movement with its glorious caloroso theme starts off 
suggesting that there can be (or was) peace and quiet, but only to 
show how dramatically it has been destroyed (the middle section).  
The recapitulation is correspondingly short - it would be unnatural 
for it to assume the same shape after the catastrophe, and it does 
not go beyond its first four bars.  In the toccata-like finale, it is 
important to notice the small passage from the first movement which 
appears in the middle part.  But it hardly interrupts the steady 
progress of the movement, and at the end of it, one can’t help 
wondering if it was the rolling of the heavy Russian tanks the 
composer had in his mind during its composition. 
If in the seventh sonata we are confronted with an objective picture 
of war, in the eighth sonata the composer looks at it as at a 

not-too-distant (but not an immediate) experience - and what is 
important, an intimate experience.  The presence of war became part 
of his life and everything was influenced by it and connected with it.  
The first movement of this sonata represents the most personal 
revelations to be found in Prokofiev’s music.  Both the first and 
second subjects are slow, broad, and of exceptional inner beauty.  It 
is only in the development that both these themes become trans-
formed by the external forces and become almost unrecognizable.  
The recapitulation is of the almost the same dimensions as the 
exposition - and of the same meaning - but the coda brings back the 
world of horrors (it starts in the same way as the development).  
Nevertheless, it dissolves itself into the soft light of B flat chord.  In 
the second and third movements the composer looks forward to a 
peaceful world; the second movement being a dream of it, and the 
finale being almost straightforwardly optimistic, but for the return of 
the second subject of the first movement which reminds one of the 
reality and provides a moment of reflection (the middle section).  
There are bells in the coda, and the end is, in fact, the climax of the 
work.  The finale is also effective purely pianistically (as so often in 
Prokofiev’s piano music), but it is the first movement of this sonata, a 
masterpiece of lyrical drama, that makes one wonder why the work is 
so little appreciated and so seldom performed in the West. 
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Producer: Ray Minshull    Engineer: James Lock
Recorded by Decca January 1968 Kingsway Hall

Piano Sonata No. 7 in B Flat, Op. 83  29:53 
1 Allegro inquieto 
2 Andante caloroso 
3 Precipitato 
Piano Sonata No.8 In B Flat, Op. 84  17:59 
4 Andante dolce 
5 Andante sognando 
6 Vivace
Two Pieces From 'Romeo And Juliet', Op. 75 
7 No. 10: Romeo and Juliet before parting  7:07 
8 No. 5: Masks  2:21
Total Time: 57:20




