Leopold Stokowski vias one of the greatest conductors of all fme. Bom in London on Api 18, 1882, he started his musical career as an organit. In 1903, he took the post of
principal organist at St James' Church in London, stuated in & smallsce offthe famous Piccadil. Athough only 21 years o, he became Soon well-tnon and after o years received an ofer from St
Bartholomew's Church in New York, which he accepted enthusiastical. The congregation oved him, particulary for is uncommon musica reperofe.

In 1909, th famas piaist Olga Samaroft mde i possibl fo him to conduct @ concert with the Cincnnati Symphany Orchestra on Ny 12, in which she was the soloist. The concert was a great Success
and Stokowski was insantly engaged for the next season. Despit tiumphal Successes, however, he left Cincinnat in 1911, due to intemal quarels. Back in Europe, he marred Olga. In 1912, he retumed to
the Unfed States, this tme to the Phiadelphia Orchestra, where he conducted his frst concer on October 1. The Philadelpha Orchestra was then rater a midde-class orchesta but Stokowski improved fs
sound within shorttime. The resuit became ater known s the Philadelphia Sound and was achieved with Some unusual innovations. Fist, he allowed the stings free boning, which means the sting players
Were fie o move theirbows up and down a5 they pleased, rather than in unison. This produces a very warm, siky and vivid sound, as i had never been heard before. Stokowski also made several
changes to the orchestra's seating amangemen to improve the transparency and clry of the sound. But it was not only this what made fim popule. He somefimes produced his concerts fike a stage-play
by placig liht spots on him or his always baton-les conducting hands, by speeches to the audience and even once by hiding the orchestra behind a curan. Stokowski avays made a mystery of himsel.
Asked about hs age, he would give 1887 as fis year of birh instead of 1882 . Throughaut his who Ife he spoke with a stange pseudo-east-European accent of which nobody ever had an idea where he,
2 a bom Lodoner, could have it fom.

In 1940, Stokowski made the famous fim Fantasia together with Wt Disney, in which cartoon figures move in ballt-Te Sequences to cassical music. The music for the fim wes recorded in eiht-chamnel
Stereophony and surprised it spectators fo both s visual and acoustical acievements. Stokowsri also appeared in some ther,rathr sishy fims, which ar lised here.

His private e also brought i into the newspapers. He was married several imes - once to the millon heiress Glora Vanderbt - and had a well-publiczed afar with Greta Garbo.

Musiall, he provoke a sil-lastng contoversy over his bombastic symphonic ranscriptons of Bach works, which are considered sacrlege by barogue purss. He also had no inhiions about making
changes to the scores of other great masters, such as Beethoven or Tehalkovsky, f tis semved the work n any viey. He
also made his onn orchestal anangemens of other works, such as Mussorgsk's Picures &t an Exhbition and A Night
on the Bare Mountain or Debussy's La cathédrale engloutie. Stokomiki eft Philadelphia n 1941, tuming to various
musical projets. He had many engagements as uest conductor all ovr the world and founded several orchestas, such
s The Al-Amercan Youth Orchesta, The Amercan Sympfiony Orchesta, The Symphany o the Arand "His™
Symphony Orchestra (for recording sessions it Capil Records)‘

With & legendary concert on June 14, 1972, Stokowski ceebrated the sitieth anniversary of is firt appearance with
the London Symahony Orchestra. StokmsKd was ahways very intrested in improving the sound qualty of recording
media. Therefore, it I a great luck fo the record lover that he became so old. He made stl excellent [perhaps gien his
best) stereo recordings inhis higher age. The ciference befween fis recordings and those of other conductors s simply
{hat he i a magicien. When you hear Stokomst, suddenly the music begins to develop it own Hfe. The sound is
usuglly richer than everynhere else and so itense that you can' believe it is produced by & hundred people and ot by
only one, It s sai that Stokowski kept on playing the organ his whale fe: trough the orchestra.

At 94, he was optmisc enough to sign a fiv years contractwith Columbia Records. Unforunatey, tis could not
avert his destny. He died on September 13,1977, a th age of 95 in is house n Nether Wallop, Hampshie, England.

It was the day on which he wes to record Rachmaninov's Second Symphony, a wonderul work he never recorded
commercially. Stokowski was bured at Marylebone Cemetery, Est Fincley, n north London. Should you wish to vis
his rave, you wil find 1 at postion D 10 147.
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In the early- and mid-twentieth century, the three major Tchaikovsky
ballets -- Swan Lake, The Sleeping Beauty, and The Nutcracker -- were
viewed as the three greatest full-length ballets. Not surprisingly, they were
also more popular by wide margins than all other works in the genre. By
the latter quarter of the century, however, Prokofiev's Romeo and Juliet
had entered the trio's select company and remains exceedingly popular
today. Some have even asserted it is the greatest of full-length ballets.
Certainly, it is one of Prokofiev's supreme masterpieces and, via the three
suites extracted from it, among his most often-played music.

His previous ballets had been shorter and more pungent, like Chout, Op.
21 (1915-1920), and Le Pas d'Acier, Op. 41 (1925), which created a bit of
a stir in Paris when it premiered. Both, along with The Prodigal Son
(1929), were composed for Sergei Diaghilev's Ballets Russes. Romeo and
Juliet was thus his first attempt at writing a full-length ballet, and while he
would have further successes in the genre, most notably with Cinderella,
no other stage work of his would quite approach it in popularity.

Prokofiev's Romeo and Juliet, based on Shakespeare's play, consists of
four acts and ten scenes, within which are 52 separate dance numbers.
The work opens with a six-note motif that appears throughout the ballet.
This same theme, cut to four notes, opens the composer's Sympho-
ny-Concerto for Cello and Orchestra (1950-1952) and appears elsewhere
in its first movement. There are many famous melodies in Romeo and
Juliet, foremost among which is probably the march-like theme that
appears in No. 13, "Dance of the Knights." This music symbolizes the strife
between the opposing families. A variant of it is played in the next number,
“Juliet's Variation,” where its character changes from the austere malevo-
lence in No. 13 to innocence and playfulness.

Another important and immensely popular melody is the love theme of

Romeo and Juliet. It is a soaring melody in an arch-like pattern that
exudes warmth and yearning, passion and grace. But there are many other

memorable themes, including the joyous, rhythmic one in No. 12,
"Masks,” as well as the two in No. 22, "Folk Dance.” Perhaps the most
profound creation in the ballet, however, is the dark and tragic theme
appearing in No. 51, "Juliet's Funeral,” whose arch-like pattern is similar
to that of the love theme.

Prokofiev also quotes from his own Classical Symphony here (No. 18
"Gavotte"), using music from the third movement Gavotte. It is not for
want of thematic material that he resorts to this reference, but to show
irony: this post-Renaissance French dance is as much miscast here as
the two teenage lovers who are caught up in an unforgiving adult world.
Romeo and Juliet lasts about two-and-one half hours in a typical perfor-
mance. It was premiered in Brno, Czechoslovakia, on December 30,
1938.

Menotti composed this ballet score to his own libretto in 1944. The
choreography of the original production was considered unsuccessful, but
with restagings later it became a success. Sebastian is a Moorish slave,
secretly in love with a courtesan. She, in her turn, shares love with the
Prince of their Italian kingdom. The prince's sisters, desiring to end the
affair, steal the courtesan’s veil, which allows them to work black magic
on her, which they can do with a life-sized wax figure covered with the
veil; firing arrows into it will kill her. Sebastian learns of the plot, substi-
tutes himself for the wax figure, and is shot with the arrows. The sacrifice
breaks their spell over the courtesan, and she is reunited with her
beloved. Menotti's music is ardent and romantic, sort of an ltalian
Prokofiev in style and sound. It is very listenable, a fine score of its type.
There is a suite in seven movements drawn from the score.



Ballet Suites - Prokofiev Romeo And Juliet And Menotti Sebastian - Stokowski
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Romeo And Juliet Menotti: Sebastian
1 Romeo At The Fountain 2:25 5 Adagio 2:09

2 Juliet 6:08 6 Barcarolle 3:31
3 Romeo And Juliet 8:34 7 Street Fight 1:31

4 Romeo At The Tomb Of Juliet 6:40 8 Cortege 4:37
9 Sebastian's Dance 3:11
10 The Courtesan's Dance 3:50
11 Pavane 4:32

Please Note: In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in their original,
pristine state for maximum fidelity. Transferred from commercially released, analog reel-to-reel tapes (some of which are more than 50 years
old), the recordings themselves can be subject to certain "artifacts" which are an inseparable part of the original analog recording process, such
as tape "hiss" or other defects, and these may be audible on certain music tracks.

Because your (D or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced versions,
microscopic cosmetic blemishes may be visible. Please regard these tiny marks as evidence of the "human touch" in the care and individual
attention that each and every HDTT disc receives during its very demanding manufacturing process.

For more info e-mail us:
admin@highdeftapetransfers.com
or visit our website:

HIGH DEFINITION TAPE TRANSFERS WWW.highdeftapetransfers.(om
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