
 Beginning in the 1930s, Prokofiev became one of the first composers of international 
repute to write music for films. His silver screen career began with the score to 
Alexander Feinzimmer's Lieutenant Kijé (1933), released in America under the title 
The Czar Wants to Sleep. Though the film is infrequently encountered today, 
Prokofiev's music has enjoyed tremendous popularity in its incarnation as a 
five-movement concert suite. Following Kijé, Prokofiev produced a number of film 
scores of great distinction, most notably those for Alexander Nevsky (1938) and Ivan 
the Terrible (1942-1943). So highly regarded were his skills, in fact, that while 
researching film and sound techniques in Hollywood during 1937-1938, he was offered 
a then-colossal $2,500 per week to become a full-time film composer. He rejected 
the offer and returned to the Soviet Union.
 The music of Lieutenant Kijé is refreshingly satirical, a perfect counterpart to a story 
about a nonexistent soldier -- "born" of a copyist's error -- who is provided an 
identity, a heroic military background, and even a wife. Because the Czar himself is 
led to believe in Kijé's existence, his courtiers are afraid to tell him the truth. When 
the Czar desires to meet this great hero, it becomes clear that Kijé must be killed off. 
The Czar attends Kijé's funeral and, over an empty coffin, laments the loss of such a 
hero.
 The first section of the suite, "The Birth of Kijé," begins with a mournful fanfare on 
cornets that is followed by comical "military" music on piccolo, flute, and snare drum. 
After a powerful martial outburst, Kijé's short and rather flaccid theme emerges on 
tenor saxophone and flute. The "Romance" features a darkly melancholy theme, 
played on the double bass, of decidedly Russian character. The middle section is 
more robust; throughout the entire movement, the orchestration remains engaging and 
colorful. "The Wedding of Kijé" presents the first of the work's two famous themes, a 
jovial tune on the cornet that serves as a colorful contrast to the pompous music that 
opens and closes the movement. The lively main theme of the "Troika," set against a 
glittering backdrop of sleigh bells, is contrasted by sardonic episodes in which brass 
instruments and pizzicato strings figure prominently. The final "Interment of Kijé" 

captures the story's ironic humor to splendid effect. Prokofiev begins this section 
with the same music that opened the suite, after which he presents Kijé's theme. 
This recap of the work's main material continues with the mournful theme from the 
"Romance," which carries on unabated when the cornet enters with the jovial 
wedding tune. These two themes -- one in a slow tempo, the other fast; one 
melancholy, the other more cheerful -- continue simultaneously, providing one of 
the most striking moments in the entire work. The "Interment" ends with the 
mournful cornet music that opened the suite.

 As is well known, Stravinsky fashioned his ballet, Pulcinella (1919-20) after music 
of Giambattista Pergolesi (1710-36). He was originally not enthusiastic about using 
such source material but acquiesced to the wishes of the persuasive impresario 
Serge Diagilev. In the end, the composer drew on some Trio Sonatas, three 
operas--Lo Frate ‘nnamorato, Il Flaminio, and Adriano in Siria--and other works of 
Pergolesi. The character Pulcinella was taken from a 1700 manuscript featuring 
various comic episodes. The ballet was a great success at its May 15, 1920, 
premiere, and in 1922 Stravinsky decided to extract a Concert Suite, scoring it for 
the same chamber-sized ensemble. He made minor revisions to the Suite in 1949.
 The original ballet score featured eighteen numbers, whereas the Suite is 
comprised of eight. The latter's third movement, however, has three sections, and 
the eighth, two. Thus, the reduction is far less than half: a typical performance of 
the ballet music would last around forty minutes, and that of the Suite about 
twenty-five. The vocal parts from the original score, found in the second and eighth 
movements of the Suite, were eliminated by Stravinsky, their music being assigned 
to various instruments.
 The first movement of the Suite, the Sinfonia, is the most famous. It features a 
confident, ebullient theme, used for years by Martin Bookspan to introduce his radio 
program. The rhythmic verve and harmonic twists of this Neo-Classical music is 
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nearly as compelling as the distinctiveness of the theme. The Serenata, that 
follows, features the lovely tenor solo (taken from Il Flaminio), but is here given to 
the oboe and other instruments. The third movement is comprised of a Scherzino, 
Allegro and Andantino, each divulging much color and, once more, great rhythmic 
interest. The first two sections are based on material in Pergolesi's Trio Sonata II 
and the third on the Trio Sonata VIII.
 Thus far the five sections correspond to the first five in the ballet. The next, 
however--the Tarantella--relates to the twelfth movement in the ballet, and is thus 
based on Pergolesi's Trio Sonata VII. The Toccata, that follows, corresponds to the 
fourteenth and, like the Tarantella, features quite jovial music, again with infectious 
rhythms. The Gavotta con due variazoni and the Duetto, are the counterparts to 
Nos. 15 and 16 in the ballet score, and the latter features the most humorous music 
in the score.
 The last two sections here, Minuetto and Finale relate to the penultimate and 
closing movements in the ballet. The Finale features a short rhythmic theme that 
has also become popular. It sounds as Stravinskyan as any music in the ballet, 
which might suggest that the composer wanted to cap this heavily-derived score 
with his individual touch.
 Each movement here features different combinations of instruments, as in the 
ballet score. There has long been discussion regarding how much of the music in 
Pulcinella is Pergolesi, and how much is Stravinsky. However musicologists answer 
the question, there is little doubt that even if the music belongs to Pergolesi, the 
masterpiece belongs to Stravinsky. The composer would go on to write other works 
along this same line, including Le Baiser de la Fée (1928), after Tchaikovsky.
 The first performance of the Pulcinella Concert Suite came on December 22, 
1922, with Pierre Monteux conducting the Boston Symphony Orchestra.
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1 The Birth of Kije 4:16
2 Romance 4:27
3 The Wedding of Kije 2:49
4 Troika 2:38
5 The Interment of Kije 6:05

Pulcinella Suite
6 Sinfonia (Overture) 2:02
7 Serenata 3:09
8 Scherzino 4:35
9 Tarantella 1:53
10 Toccata 1:01
11 Gavotte con due variazioni 4:00
12 Vivo (Duet) (Trombone And Double-Bass) 1:33
13 Minuetto 2:09
14 Finale 2:08
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