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 Lieutenant Kije music was written after Proko�ev's return to the Soviet Union, where complexity in music was anathema to the 
cultural powers, and partly because it was originally composed for a satiric �lm set in the period circa I800-and it pays deft 
tribute to the musical style of that era. So far as plot is concerned, because of idiomatic complications in the Russian language 
which unfortunately have no counterparts in English, su�ce it here to say that the dull-witted Czar Paul I believed he had an 
o�cer in his army named Lieutenant Kije, but Kije did not exist-he was really nothing more than a typographical error. However, 
since the Czar thought there was such a person, there had to be one, and the army o�cers were driven to all manner of fantastic 
dodges to provide him with a �ctional career. Kije is born and dies to the sound of a military trumpet; his Idve song and his 
wedding music are more than a little like the Russian tavern music of his time. He is a creature of air, and to air he returns, 
having lived his life in some of the wittiest music of a past master of musical humor.Proko�ev was one of those tireless 
self-critics who was never satis�ed with a new score if he could see any way of improving it. When he set one of his works aside 
and took it up later, the delay had only one reason he needed to better equip himself to do it full justice. 
Two movements of the Lieutenant Kije Suite exist night and day they roam about. in both orchestral and vocal versions; the 
Romance and the Troika were songs for baritone and orchestra in the �lm and are heard as such in this recording. The following 
translations appear in the score:

The Symphony-Concerto for Cello and Orchestra is the most conspicuous example of this habit of prolonged 
gestation. He �rst sketched what was eventually to become his Symphony-Concerto in 1933, but did not complete 
the score until 1938.  It was performed by the Boston Symphony Orchestra and Gregor Piatigorsky in 1940. but with 
further revisions and an added cadenza. Still dissatis�ed. Proko�e� picked it up again between 1950 and 1952 and 
re-cast its material.,changing the score enough to justify calling it his "Second Cello Concerto," although the basic 
form of the movements and themes was retained. Through the later revisions the music grew in symphonic interest 
and importance. Proko�ev renamed it a "Sinfonia Concertante," but when it was published, posthumously, the work 
was called Symphony-Concerto, a �nal title justi�ed by the full symphonic proportions of the score which increase 
rather than supplant the prominence and eloquence of the cello part. 
 Samuel Mayes has been �rst cellist of the Boston Symphony Orchestra since 1948. Born in SI. Louis, he began to 
study the cello at the age of four. After graduating from Curtis Institute of.Music he joined the Philadelphia 
Orchestra where he served as �rst cellist before assuming his present position in Boston.

Troika
A woman's heart is like an inn:
All those who wish go in,
and they who roam about,
day and night, go in and out.
Corne here I say, corne here I say,
and have no fear with me.
Who's married or unmarried.
be you bachelor or not,
I call you all to corne here.
be you shy or be you bold.
So all those who are about,
keep going in and coming out,
night and day they roam about.

Romance
My gray dove is full of sorrow,
moaning is she day and night,
for her dear companion left her,
having vanished out of sight.
Always sadder is she growing,
never stops moaning, never stops groaning .
From one branch onto another
keeps she �uttering around,
looking for her dear companion
and attentive to each sound.
To my heart I say: Don't �utter,
don't be like a butter�y!

Do not fearto seek luck elsewhere,
tell me, why would you not try?
Well, what has my heart decided?
Where will we in summer rest?
But my heart could answer nothing,
beating fast in my poor breast.

Though he is somewhat forgotten today, Samuel Mayes was widely 
considered one of the �nest American cellists from the mid-20th century. 
Among conductors and orchestral musicians he was highly respected, 
having served as principal cellist for many years in both the Boston 
Symphony and Philadelphia Orchestra. He was one of a relative few 
orchestral musicians who frequently recorded for major labels, sometimes 
headlining the performance but more often sharing the spotlight with 
such luminaries as violinists Zino Francescatti and Joseph Silverstein, 
oboist Robert Bloom and violist Scott Nickrenz. Mayes was a versatile 
musician away from orchestral music, regularly appearing in chamber 
performance and recitals with a broad range of repertory, from Baroque 
to modern, but showing a preference as soloist for Haydn, Richard 
Strauss, Proko�ev, and Kabalevsky. Mayes' discography has withered over 
the years, but several of his recordings are available from Sony, Nimbus, 
and Pearl. 



 Please Note:  In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in 
their original,  pristine state for maximum �delity. Transferred from commercially released, analog reel-to-reel tapes (some of 

which are more than 50 years old), the recordings themselves can be subject to certain "artifacts" which are an inseparable part 
of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.  

 Because your CD or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced 
versions, microscopic cosmetic blemishes may be visible. Please regard these tiny marks as  evidence of the "human touch" in 
the care and individual attention that each and every HDTT disc receives during its very demanding  manufacturing process.
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Prokofiev Lt. Kije Suite / Symphony-Concerto for Cello & Orchestra / BSO / Leinsdorf

Boston Symphony Orchestra • Erich Leinsdorf/conductor•David Clatworthy,baritone
1) Kije's Birth
2) Song
3) Kije's Wedding
4) Troika Song
5) Kije's Burial

6) Andante
7) Allegro
8)Andante con moto - 
   Allegretto - Allegro marcato 
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Lieutenant Kije Suite

Symphony-Concerto for Cello & Orchestra
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