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The outstanding Italian conductor, Claudio Abbado, studied the piano at the Milan Conservatory with his father 
Michelangelo Abbado, and went on to study conducting with Hans Swarowsky at the Vienna Academy of Music. He won 
the 1958 Koussevitsky Competition, establishing him in Italy, and then won the 1963 Dimitri Mitropoulos Prize, after which 
he rapidly became known internationally as an orchestral and opera conductor.
 Claudio Abbado first conducted the Berlin Philharmonic in 1966, and an important artistic relationship began which resulted 
in the orchestra electing him their Principal Conductor and their fifth Artistic Advisor in 1989. Under Abbado, in each season 
contemporary music takes its place alongside the classical and romantic repertoire, and each season also features a cycle 
of concerts dedicated to a particular theme: music inspired by the poetry of Holderlin; the legend of Faust; works centred 
around Greek drama, and so on.
 Claudio Abbado made his debut at La Scala in his native Milan in 1960 and served as music director there from 1968 to 
1986, conducting not only the traditional Italian repertoire but also presenting a contemporary opera each year, as well as a 
concert series devoted to the works of Alban Berg and Modest Mussorgsky. While at La Scala, Abbado also founded the 
Orchestra della Scala, for the performance of orchestral repertoire in concert.
 In 1965 Claudio Abbado appeared for the first time with the Vienna Philharmonic Orchestra in a concert at the Salzburg 
Festival, and made his Viennese debut two years later in the orchestra's subscription concert series. Claudio Abbado 
served as Music Director of the Vienna State Opera from 1986 to 1991, where he enriched the repertoire with premiere 
productions of Mussorgsky's original Boris Godunov and Khovanshchina, Schubert's Fierrabras and Rossini's Il viaggio a 
Reims. In 1987 he was named General Music Director of the City of Vienna, and in 1988 he founded the music festival 
Wien Modern, which has since expanded to include all aspects of contemporary art. This interdisciplinary festival takes 
place each year under Abbado's direction.
 As founder and music director of the European Union Youth Orchestra (1978) and the Gustav Mahler Jugend Orchestra 
(1986), Claudio Abbado also showed deep commitment to the development of young musicians, an interest which extends 
to his role as Artistic Advisor to the Chamber Orchestra of Europe. In 1992, together with cellist Natalia Gutman, he 
created Berliner Begegnungen (Encounters in Berlin), an annual gathering during the Berlin Festival in which experienced 
professional musicians join together to rehearse and perform with talented young instrumentalists in concerts of classical 
and contemporary chamber music.
 Claudio Abbado also strives to encourage and support young composers. At his initiative, an annual international 
composers competition took place each year in Vienna, and since 1994 prizes for composition for the figurative arts and for 
literature are awarded by the Salzburg Easter Festival, of which Abbado became Artistic Director in 1994.
 Among the numerous awards and honours Claudio Abbado received are the Evening Standard Opera Award for his Boris 
Godunov at Covent Garden; the Legion d'Honneur from the French Ministry of Culture; the Gran Croce, the highest honour 
of Italy, and the highest civilian honour of Germany, the Bundesverdienstkreuz (1992). The Vienna Philharmonic awarded 
him their Ring of Honour in 1973, and the Golden Nicolai Medal in 1980. In 1985 he was awarded the Gold Medal by the 
International Gustav Mahler Society, presented in recognition of his service to the music of Gustav Mahler. He is an 
honorary member of the Gesellschaft der Musikfreunde in Vienna and received honorary degrees from the universities of 
Cambridge, Aberdeen and Ferrara. In 1994 Claudio Abbado was awarded the International Ernst von Siemens Music Prize, 
Germany's most prestigious music award.



Prokofiev wrote Chout (The Buffoon) in 1915, but revised it in 1920 for the May 
17, Paris premiere, the following year, by Sergei Diagilev's Ballet Russes. The 
composer conducted, and its first performances were generally successful, 
though the somewhat unimaginative choreography by Larionov and Slavinsky 
eventually proved its undoing.

The ballet consists of six scenes, each separated by an entr'acte, thus tallying 
eleven numbers in all. The suite that Prokofiev extracted in 1922 contains twelve 
movements but is not an expansion of the score: a concert performance typically 
lasts about thirty-five to forty minutes, while the full ballet score takes nearly an 
hour. In arranging The Buffoon Suite Prokofiev eliminated some music from the 
ballet altogether. For example, the first entr'acte and a grotesque but highly 
effective rhythmic episode mainly for brass and percussion from Scene Three do 
not appear in the Suite. And only small slices of certain other sections are used.

But the reason Prokofiev fashioned more movements in the Suite than appear in 
the original score was that he divided certain dances into as many as four parts. 
The ballet's Scene Six - In The Merchant's Garden, for instance, is the source 
music for the last four movements in the Suite.

The Suite's first movement, The Buffoon and his Wife opens with some leaping, 
glissando-like figures that are followed by the dominant main theme, played on 
oboe. It is a curious melody, at once comical and mournful, depicting the image 
of a sad clown and perfectly appropriate for the story's chief buffoon. Early in 
the ballet, he will induce seven other buffoons to kill their wives after he 
pretends to raise his wife from the dead with a magic whip. The second 
movement, Dance of the Wives is oafishly comical at the outset, then turns 
suavely Russian in the latter half with a cleverly orchestrated, quite memorable 
lively melody.

The Buffoons kill their wives follows. It is boisterous and fantasy-like in the 
first half, then becomes mostly subdued in the latter part. The fourth move-
ment is The Buffoon as a Young Woman, which contains perhaps the most 
subtle thematic creation in the entire work. The theme has an arch-like 
pattern and imparts a surreal atmosphere. The latter half of this sequence 
turns tense and angry, but never leaves its netherworld.

The brief Third Entr'acte follows, using the main theme, then livelier music for 
the latter part. Dance of the Buffoons' Daughters brings music of a Russian 
character and more than vaguely sounds like drunken Tchaikovsky, though 
the fast music that follows alludes to no outside influence. The Entry of the 
Merchant and his welcome begins ominously, the lower brass warning of 
some great doom. But the ethereal world returns with both spookiness and 
sadness and some interesting variations on the main theme.

The eighth movement, In the Merchant's Bedroom introduces the same theme 
that appears the next section, The Young Woman becomes a Goat. In the 
former, the music is slow and serene, while in the latter it is big and pomp-
ous, quite appropriate for a scene of great spectacle. Here, the music's 
purpose is satire and mockery. The Fifth Entr'acte and the Goat's Burial is 
subdued and recalls several previous themes.

The last two movements, The Buffoon and the Merchant quarrel and Final 
Dance contain some of the finest music in the ballet. The former is powerful 
and driven, and reaches a shattering climax. The latter begins slowly and 
works its joyous and ecstatic theme into a rousing and glorious finish.
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Proko�ev Chout Suite from
 the ballet - Claudio Abbado and London Sym

phony Orchestra

Recorded at Kingsway Hall by Decca Feb & 28 Oct 1966
Producer Ray Minshull  -  Engineer: Kenneth Wilkinson

Transferred from a 15ips 2-track tape

1. The Buffoon & his Wife 3:17
2. Dance of the Wives 3:45
3. The Buffoons kill their Wives 2:24
4. Dance of the Buffoons Daughters 2:28
5. In the Merchant's Bedroom 2:10
6. The Young Wife becomes a Goat 2:13
7. The Burial of the Goat 3:30
8. Quarrel between the Buffoon and the Merchant 1:33
9. Final Dance    3:49
   Total Time 25:09

Chout Suite from the ballet
Prokofiev

Claudio Abbado London Symphony Orchestra




