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  The famed RCA inscription of the Proko�ev 1913 Piano Concerto No. 2 in G Minor, Op. 16 (LSC 2465) brought together two 
musical iconoclasts, each in his own way. Pianist Malcolm Frager (1935-1991), while acknowledged as a skilled interpreter of 
Chopin and Weber, made relatively few recordings, though his association with Vladimir Ashkenazy in the music of 
Schumann (for Decca) was well regarded. Frager made his Carnegie Hall debut in 1960 with Proko�ev’s Sonata No. 6. French 
conductor Rene Leibowitz (1913-1972) bore the popular stamp of the contemporary Viennese school despite his catholic 
taste. He considered faithfulness to the music as the highest standard of interpretation. Leibowitz recorded the Beethoven 
nine symphonies for Reader’s Digest, and his reading of both Satie’s Socrate and the Berlioz Lelio were heralded as visionary 
interpretations in their time.
  It was Jorge Bolet and conductor Thor Johnson and the Cincinnati Symphony who engraved the prototype for the standard 
of performance of the G Minor Concerto for Remington Records, and Frager and Leibowitz follow in their footsteps with 
impassioned commitment. The G Minor Concerto remains among the most formidable of repertory works, demanding 
colossal technique and stamina: the D Minor Scherzo movement alone requires some 1500 eighth notes in both hands, 
without pause. Proko�ev had conceived the work as a kind of requiem for his deceased friend, Maximilian Schmidhof, and 
the two cadenzas, in the outer two movements, celebrate his passing with grim bell chords; in the last movement, these may 
pay simultaneous homage to Proko�ev’s respect for Schoenberg’s set of Op. 19 pieces. Octave leaps, terraced dynamics, and 
registration shifts abound, and the scale of expression “colossale” and “tumultuoso,” indicate the primal passions Proko�ev 
unleashes. The last movement Allegro tempestoso indicates a 4/4 signature opening but requires a thoroughly modernist 
7/8 in which pianist and conductor must mesh for an erratic tirade. The main theme of the last movement, rather a somber 
march, has elements of Mussorgsky about it, though in its wistful sadness it can sing like a lullaby. The last section to the 
coda has the Paris Conservatory Orchestra’s sounding like a machine gun in its volatility and briskness of attack. 
  “I’m not a success, I’m a sensation.” These words, uttered by Texas keyboard phenomenon Van Cliburn (b. 1934), describe a 
musical personality who seemed born for musical legend. Cliburn won the International Tchaikovsky Piano Competition on 
1958 and received the acclaim due presidents and triumphant war heroes. Cliburn returned to Russia several times, 
performing his favorite concerted repertory, the Rachmaninov Third and the Tchaikovsky B-�at Minor, along with the 
Brahms B-�at Major Concerto. For those works, Cliburn enjoyed the collaboration of Kirill Kondrashin. For the recording of 
the Proko�ev C Major Concerto for RCA, he was joined by Walter Hendl (1917-2007), Fritz Reiner’s assistant conductor who 
became the leader of the Dallas Symphony and a conductor, brie�y, at the Eastman School of Music, following Howard 

Hanson. It may be no small coincidence that the C Major Concerto received its world premier in Chicago, 16 December 1921, 
with Proko�ev as soloist and the orchestra under Frederick Stock. Bold, lyrical, tender and percussive at once, the C Major 
Concerto provides a perfect vehicle for Cliburn’s driven yet melodic style.
  The poet Balmont, to whom the Proko�ev Third is dedicated, called Proko�ev “youth in bloom” for whom “the invincible 
Scythian beats on the tambourine of the sun.” A 4/4 introduction (Andante) opens quietly, then the harmony expands by a 
second clarinet, then by violins and �ute, singing what sounds like a languorous Russian folk song. Still hushed, the music 
suddenly breaks into far faster tempo in 16ths; after a few measures of rapid build-up played pizzicato by the strings, the 
piano enters with a sparkling melody of ringing authority. Once it enters, the piano will rarely be far from the fray, whether 
playing lightning-quick �guration or pounding emphatic chords, and much of the movement unrolls in the spirit of a 
perpetuum mobile. Proko�ev does, however, relax the pace to Andante to introduce a subordinate theme, which is actually 
the folk-like melody that had been brie�y enunciated as a prelude. Here it is played mostly by the woodwinds, with the piano 
overlaying virtuosic �ligrees; eventually even castanets are added to the texture.
  The neoclassical second movement is structured as a slinky theme with �ve variations. Proko�ev described it: “The theme is 
announced by the orchestra alone, Andantino. In the �rst variation the piano treats the opening of the theme in 
quasi-sentimental fashion, and resolves into a chain of trills as the orchestra repeats the closing phrase. The tempo changes 
to Allegro for the second and third variations, and the piano has brilliant �gures, while snatches of the theme are introduced 
here and there in the orchestra. In Variation IV the tempo is once again Andante, and the piano and orchestra discourse on 
the theme in a quiet and meditative fashion. Variation V is energetic. It leads without pause into a restatement of the theme 
by the orchestra, with delicate chordal embroidery in the piano.”
  Proko�ev assigns to the �nale the somewhat tempered marking Allegro ma non troppo. Cliburn and Hendl take a marcato 
approach at �rst in a movement intent to set an Olympic record for speed. The theme is introduced by the two bassoons 
abetted by the low strings (playing pizzicato), and something about its contours may remind listeners of the corresponding 
melody from the �rst movement. The Chicago strings and Cliburn make the secondary theme a haunting a�air, parlando 
and broken-legato in style. When the music soars passionately, we feel Rachmaninov made his mark on Proko�ev’s own 
romantic sensibility. A thrilling race ensues, dashing through a panoply of episodes, in the course of which the principal 
theme appears sporadically. It’s a race to the �nish, with the piano pounding out immense chords and runs through the �nal 
pages, surrounded by blazing symphonic orchestration. 



 Please Note:  In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in 
their original,  pristine state for maximum �delity. Transferred from commercially released, analog reel-to-reel tapes (some of 

which are more than 50 years old), the recordings themselves can be subject to certain "artifacts" which are an inseparable part 
of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.  

 Because your CD or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced 
versions, microscopic cosmetic blemishes may be visible. Please regard these tiny marks as  evidence of the "human touch" in 
the care and individual attention that each and every HDTT disc receives during its very demanding  manufacturing process.

For more info e-mail us:
admin@highdeftapetransfers.com

or visit our website:
www.highdeftapetransfers.com
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Prokofiev Piano Concertos 2&3/Frager/Van Cliburn

Prokofiev
Piano Concertos Two & Three
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1-Andantino-Allegretto 10:51
2-Scherzo: Vivace 2:50
3-Intermezzo: Allegro moderato 6:08
4-Allegro tempestoso 11:02
Malcom Frager, piano
René Leibowitz / Paris Conservatoire Orchestra

Concerto No.2

5-Andante - Allegro 9:50
6-Tema con variazioni 10:10
7-Allegro, ma non troppo 10:16
Van Cliburn, piano
Walter Hendl / Chicago Symphony Orchestra 

Concerto No.3




