
Viktor Aleksandrovič Pikaisen was born into a family of musicians: his mother is a pianist 
and his father is a shoulder of the Kiev Opera Orchestra. The young Viktor began his 
career at the age of four, and he entered the music school of the Kiev Conservatory in the 
class of Joseph Gutman, a well-known teacher of young violinists.

After the outbreak of the Second World War, the family moved to Alma-Ata, in Kazakhstan, 
and at the age of nine Viktor made his debut in the Concerto n. 2 by Wieniawski with the 
Alma-Ata Symphony Orchestra. In the meantime he continued his violin lessons with his 
father. In 1944 Pikaisen was heard by David Ojstrach. After moving to Moscow in 1946, 
Ojstrach accepted him as his pupil (first at the Grade School of Music and then at the 
Conservatory). Viktor Pikaisen graduated in 1957 and continued his post-graduate studies 
with Ojstrach at the same Conservatory until 1960.

For over a decade he took part in international competitions: in 1949 he obtained the 
second prize of the Jan Kubelik Competition in Prague; in 1955 the 5th prize of the 
Concours Reine Élisabeth in Brussels; in 1957 the 2nd prize of the Concours international 
Marguerite Long-Jacques Thibaud in Paris; in 1958 the 2nd prize of the International 
Tchaikovsky Competition in Moscow; and finally, in 1965, the 1st prize of the Niccolò 
Paganini International Violin Competition in Genoa.

After making his debut as soloist in 1960 with the Moscow Philharmonic Orchestra, he 
began an international career. Since the end of the Sixties, the Capricci di Paganini has 
been published in public. In 1967 he registered them in full for Melodiya and Le Chant du 
Monde.

His repertoire includes additions to classical concerts, works by authors of the twentieth 
century. A part of his repertoire is dedicated to contemporary Russian-Soviet music and 
he's dedicated to several compositions by Boris Tchaikovsky (1925-1996). From 1966 to 
1986 Victor Pikaisen taught at the Moscow Conservatory. Since 1993 he has been a 
professor at the State Conservatory in Ankara (Turkey), as well as at the Schnittke Institute 
in Moscow and at the Central Music School of the Moscow Conservatory. He made many 
records, some with David Ojstrach as a director and is also active as a member of the jury 
in several international competitions.
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It is perhaps sadly ironic that the works directly inspired by the last of 
Niccolò Paganini's prodigiously difficult 24 Caprices for solo violin 
(ca. 1817) have overshadowed their source and indeed, the whole of 
this hugely influential set of technical exercises. But unquestionably, 
it is the demonic theme of Caprice No. 24, which provided the 
impetus for composers as diverse as Brahms, Rachmaninov, Luto-
slawski, and Lloyd-Webber to use the theme as the basis for their 
own variation works, which has become Paganini's musical epitaph. 
This sinister, angular theme conjures up in our minds the gaunt, 
white face of the violinist whom many thought was in league with 
Lucifer himself more palpably than any other!

Paganini's music has often been slighted for its lack of profundity; he 
was, after all, a superstar violinist first and a composer second. 
Among violinists, however, mastery of the Caprices, Op. 1, 
represents the summit of technical attainment, and beside the solo 
violin works of Bach, and perhaps the much later solo sonatas by 
Ysaÿe, this set stands as one of the greatest volumes of music ever 
devised for a solo string instrument.

The Caprices were published by Ricordi in 1820, and while their 
musical content reflected Paganini's astounding technical brilliance, 
they also served another groundbreaking function. Although primarily 
intended as technical exercises "A gli Artisti" (dedicated "To the 
Artists"), the caprices are so wide-ranging in their scope that they 

actually transcend all expected pedagogic constraints, and thus 
stand out impressively as bravura miniatures endowed with genuine 
musical as well as instructional value. In this regard, the series 
inspired a new interest in compositions which were at once formi-
dably challenging, but also musically rewarding to both players and 
listeners alike. One of the earliest composers to recognize and 
emulate this was Chopin, whose Études for piano were directly 
inspired by the violin caprices. Other composers, notably Berlioz 
(who composed his symphony Harold in Italy to display Paganini's 
skills on the viola), Schumann, and especially Franz Liszt, were 
deeply impressed.

The 24 Caprices for solo violin encompass every imaginable 
aspect of violin technique, and in many cases, for example in their 
use of complex multiple stopping, fast passagework, and imagina-
tive bowing permutations, very few, if indeed any other violinist 
contemporary with Paganini himself could have actually played 
them! Some of the more spectacular violin pyrotechnics include the 
combination of bowing and pizzicato (plucking), a full exploration of 
the use of harmonics, double-stopped trills, and recourse to widely 
spaced chords based on Paganini's remarkable ability to stretch 
vast distances across the fingerboard.



Pa
ga

nin
i C

ap
ric

es
 fo

r v
iol

in 
- V

ikt
or 

Pik
aiz

en
Paganini Caprices for violin - Viktor Pikaizen

  

For more info e-mail us:
admin@highdeftapetransfers.com

or visit our website:
www.highdeftapetransfers.com

  

 

Recorded 1967 Recorded by Meloydia

1. Caprice for Violin No 1
2. Caprice for Violin No 2
3. Caprice for Violin No 5
4. Caprice for Violin No 9
5. Caprice for Violin No 11
6. Caprice for Violin No 13

7. Caprice for Violin No 14
8. Caprice for Violin No 15
9. Caprice for Violin No 16
10. Caprice for Violin No 17
11. Caprice for Violin No 18
12. Caprice for Violin No 21
13. Caprice for Violin No 25
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