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Born on September 26, 1898, in Brooklyn, New York, George Gershwin dropped out of school and began playing piano 
professionally at age 15. Within a few years, he was one of the most sought after musicians in America. A composer of jazz, opera 
and popular songs for stage and screen, many of his works are now standards. Gershwin died immediately following brain surgery on 
July 11, 1937, at the age 38.
George Gershwin was born Jacob Gershowitz on September 26, 1898, in Brooklyn, New York. The son of Russian-Jewish 
immigrants, George began his foray into music at age 11 when his family bought a secondhand piano for George’s older sibling, Ira.
A natural talent, it was George who took it up and eventually sought out mentors who could enhance his abilities. He eventually 
began studying with the noted piano teacher Charles Hambitzer, and apparently impressed him; in a letter to his sister, Hambitzer 
wrote, “I have a new pupil who will make his mark if anybody will. The boy is a genius.”
Throughout his 23-year career, Gerswhin would continually seek to expand the breadth of his influences, studying under an incredibly 
disparate array of teachers, including Henry Cowell, Wallingford Riegger, Edward Kilenyi and Joseph Schillinger.
After dropping out of school at age 15, Gershwin played in several New York nightclubs and began his stint as a “song-plugger” in 
New York’s Tin Pan Alley.
After three years of pounding out tunes on the piano for demanding customers, he had transformed into a highly skilled and 
dexterous composer. To earn extra cash, he also worked as a rehearsal pianist for Broadway singers. In 1916, he composed his first 
published song, “When You Want 'Em, You Can't Get 'Em; When You Have 'Em, You Don't Want 'Em.”
From 1920 to 1924, Gershwin composed for an annual production put on by George White. After a show titled “Blue Monday,” the 
bandleader in the pit, Paul Whiteman, asked Gershwin to create a jazz number that would heighten the genre’s respectability.
Legend has it that Gershwin forgot about the request until he read a newspaper article announcing the fact that Whiteman’s latest 
concert would feature a new Gershwin composition. Writing at a manic pace in order to meet the deadline, Gershwin composed what 
is perhaps his best-known work, “Rhapsody in Blue.”
During this time, and in the years that followed, Gershwin wrote numerous songs for stage and screen that quickly became 
standards, including “Oh, Lady Be Good!” “Someone to Watch over Me,” “Strike Up the Band,” “Embraceable You,” “Let’s Call the 
Whole Thing Off” and “They Can’t Take That Away from Me.” His lyricist for nearly all of these tunes was his older brother, Ira, 
whose witty lyrics and inventive wordplay received nearly as much acclaim as George’s compositions.
In 1935, a decade after composing “Rhapsody in Blue,” Gershwin debuted his most ambitious composition, “Porgy and Bess.” The 
composition, which was based on the novel “Porgy” by Dubose Heyward, drew from both popular and classical influences. Gershwin 
called it his “folk opera,” and it is considered to not only be Gershwin’s most complex and best-known works, but also among the 
most important American musical compositions of the 20th century.
Following his success with “Porgy and Bess,” Gershwin moved to Hollywood and was hired to compose the music for a film titled 
“Shall We Dance,” starring Fred Astaire and Ginger Rogers. It was while working on a follow-up film with Astaire that Gershwin’s life 
would come to an abrupt end.
In the beginning of 1937, Gershwin began to experience troubling symptoms such as severe headaches and noticing strange smells.
Doctors would eventually discover that he had developed a malignant brain tumor. On July 11, 1937, Gershwin died during surgery to 
remove the tumor. He was only 38.  
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 Oscar Peterson was one of the greatest piano players of all time. A pianist with phenomenal 
technique on the level of his idol, Art Tatum, Peterson's speed, dexterity, and ability to swing at any 
tempo were amazing. Very effective in small groups, jam sessions, and in accompanying singers, 
O.P. was at his absolute best when performing unaccompanied solos. His original style did not fall 
into any specific idiom. Like Erroll Garner and George Shearing, Peterson's distinctive playing 
formed during the mid- to late '40s and fell somewhere between swing and bop. Peterson was 
criticized through the years because he used so many notes, didn't evolve much since the 1950s, 
and recorded a remarkable number of albums. Perhaps it is because critics ran out of favorable 
adjectives to use early in his career; certainly it can be said that Peterson played 100 notes when 
other pianists might have used ten, but all 100 usually fit, and there is nothing wrong with showing 
off technique when it serves the music. As with Johnny Hodges and Thelonious Monk, to name two, 
Peterson spent his career growing within his style rather than making any major changes once his 
approach was set, certainly an acceptable way to handle one's career. Because he was Norman 
Granz's favorite pianist (along with Tatum) and the producer tended to record some of his artists 
excessively, Peterson made an incredible number of albums. Not all are essential, and a few are 
routine, but the great majority are quite excellent, and there are dozens of classics.
Peterson started classical piano lessons when he was six and developed quickly. After winning a 
talent show at 14, he began starring on a weekly radio show in Montreal. Peterson picked up early 
experience as a teenager playing with Johnny Holmes' Orchestra. From 1945-1949, he recorded 32 
selections for Victor in Montreal. Those trio performances find Peterson displaying a love for 
boogie-woogie, which he would soon discard, and the swing style of Teddy Wilson and Nat King 
Cole. His technique was quite brilliant even at that early stage, and although he had not yet been 
touched by the influence of bop, he was already a very impressive player. Granz discovered 
Peterson in 1949 and soon presented him as a surprise guest at a Jazz at the Philharmonic 
concert. Peterson was recorded in 1950 on a series of duets with either Ray Brown or Major Holley 
on bass; his version of "Tenderly" became a hit. Peterson's talents were quite obvious, and he 
became a household name in 1952 when he formed a trio with guitarist Barney Kessel and Brown. 
Kessel tired of the road and was replaced by Herb Ellis the following year. The Peterson-El-

lis-Brown trio, which often toured with JATP, was one of jazz's great combos from 1953-1958. Their 
complex yet swinging arrangements were competitive -- Ellis and Brown were always trying to 
outwit and push the pianist -- and consistently exciting. In 1958, when Ellis left the band, it was 
decided that no other guitarist could fill in so well, and he was replaced (after a brief stint by Gene 
Gammage) by drummer Ed Thigpen. In contrast to the earlier group, the Peterson-Brown-Thigpen 
trio (which lasted until 1965) found the pianist easily the dominant soloist. Later versions of the 
group featured drummers Louis Hayes (1965-1966), Bobby Durham (1967-1970), Ray Price (1970), 
and bassists Sam Jones (1966-1970) and George Mraz (1970).
In 1960, Peterson established the Advanced School of Contemporary Music in Toronto, which lasted 
for three years. He made his first recorded set of unaccompanied piano solos in 1968 (strange that 
Granz had not thought of it) during his highly rated series of MPS recordings. With the formation of 
the Pablo label by Granz in 1972, Peterson was often teamed with guitarist Joe Pass and bassist 
Niels Pedersen. He appeared on dozens of all-star records, made five duet albums with top 
trumpeters (Dizzy Gillespie, Roy Eldridge, Harry "Sweets" Edison, Clark Terry, and Jon Faddis), 
and teamed up with Count Basie on several two-piano dates. An underrated composer, Peterson 
wrote and recorded the impressive "Canadiana Suite" in 1964 and has occasionally performed 
originals in the years since. Although always thought of as a masterful acoustic pianist, Peterson 
has also recorded on electric piano (particularly some of his own works), organ on rare occasions, 
and even clavichord for an odd duet date with Joe Pass. One of his rare vocal sessions in 1965, 
With Respect to Nat, reveals that Peterson's singing voice was nearly identical to Nat King Cole's. 
A two-day reunion with Herb Ellis and Ray Brown in 1990 (which also included Bobby Durham) 
resulted in four CDs. Peterson was felled by a serious stroke in 1993 that knocked him out of action 
for two years. He gradually returned to the scene, however, although with a weakened left hand. 
Even when he wasn't 100 percent, Peterson was a classic improviser, one of the finest musicians 
that jazz has ever produced. The pianist appeared on an enormous number of records through the 
years. As a leader, he has recorded for Victor, Granz's Clef and Verve labels (1950-1964), MPS, 
Mercury, Limelight, Pablo, and Telarc. 
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 Please Note:  In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in 

which are more than 50 years old), the recordings themselves can be subject to certain "artifacts" which are an inseparable part 
of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.  

 Because your CD or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced 
versions, microscopic cosmetic blemishes may be visible. Please regard these tiny marks as  evidence of the "human touch" in 
the care and individual attention that each and every HDTT disc receives during its very demanding  manufacturing process.
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1. It Ain't Necessarily So 
2 The Man I Love 
3. Love Walked In 
4 I Was Doing All Right 
5. A Foggy Day 
6. Oh, Lady Be Good! 
7. Love Is Here To Stay 
8. They All Laughed 
9 Let's Call The Whole Thing O� 
10 Summer Time 
11. Nice Work If You Can Get It 
12. Shall We Dance


