
 Conductor, composer and pianist André Previn has received a number of awards and honours for his 
outstanding musical accomplishments, including both the Austrian and German Cross of Merit, the 
Kennedy Center's Lifetime Achievement Award and the Glenn Gould Prize. In May 2008 he was 
presented with the LSO's Lifetime Achievement Award, and in September 2008 he was honoured with 
the Gramophone Classic FM Lifetime Achievement Award. He has also received several Grammy 
awards for recordings, including the CD of his violin concerto Anne-Sophie and Bernstein’s Serenade 
featuring Anne-Sophie Mutter together with the Boston and London Symphony orchestras.
 A regular guest with the world’s major orchestras, both in concert and on recordings, André Previn 
frequently works with the Boston Symphony Orchestra, New York Philharmonic and Vienna Philhar-
monic. In addition, he has held the chief artistic posts with such orchestras as the Houston Symphony, 
London Symphony, Los Angeles Philharmonic, Pittsburgh Symphony and Royal Philharmonic 
orchestras
 As a pianist, André Previn enjoys recording and performing song recitals, chamber music and jazz. 
He has given recitals with Renée Fleming at the Lincoln Center and with Barbara Bonney at the 
Mozarteum in Salzburg. He regularly gives chamber music concerts with the Emerson String Quartet, 
as well as with members of the Boston Symphony and London 
Symphonyorchestras, and the Vienna Philharmonic.
 André Previn has enjoyed a number of successes as a composer. 
His first opera, A Streetcar Named Desire, was awarded the Grand 
Prix du Disque. Recent highlights include the premiere of his Double 
Concerto for Violin and Double Bass for Anne-Sophie Mutter and 
Roman Patkoló, premiered by the Boston Symphony in April 2007, 
receiving its European premiere this evening. His Harp Concerto 
commissioned by the Pittsburgh Symphony, premiered in March 
2008; his work Owls was premiered by the Boston Symphony 
Orchestra in October 2008; his second opera, Brief Encounter, 
commissioned by the Houston Grand Opera, will be premiered in 
2009; and his double concerto for violin and viola, written for 
Anne-Sophie Mutter and Yuri Bashmet, will also receive its premiere 
next year.
 For his 80th birthday in 2009, Carnegie Hall will be presenting four 
concerts which showcase the diversity of his career. Other highlights 
this season include a three-week residency with the NHK Symphony 
Orchestra, and concerts with the Philadelphia, Pittsburgh Symphony, Boston Symphony and Leipzig 
Gewandhaus orchestras, and Accademia Nazionale de Santa Cecilia. He returns to conduct the LSO 
on 25 April 2010.



Audiences at the March 14, 1894, premiere in Copenhagen of this 
symphony by a new young Danish composer were charmed to see a 
handsome and shy young man rise from his desk among the second 
violins and step forward to take the composer's bows. The audience, 
which included the King and Queen and other members of the royal 
family, was enthusiastic and called him back for three bows. The 
most influential critic of the day, Charles Kjerulf, was not as happy: 
He called the symphony "unsettled and violent in its harmonies and 
modulations." It was not really appreciated until it was played in 
Berlin in 1896, where it was great admiration and praise.

Kjerulf was correct in identifying the most distinguished and histori-
cally important aspect of the symphony (although posterity disagrees 
with his judgment about them). In this highly organized, amazingly 
logical work Nielsen was treating harmony and tonality -- and the 
modulations between keys -- in an original way. He was consciously 
seeking to avoid the Wagnerian path of extended chromatic harmo-
ny, which confused the tonal center of the music. Instead of weak-
ening tonality (the notion that ultimately led to atonality), Nielsen 
found a way to apply tonality. The older way was to establish that a 
piece was "in" a key, a basic tonality stated at the beginning and 
which rules the whole musical structure. Beginning with this first 
symphony, Nielsen treated a particular key as the goal of the piece, 

but usually withheld this key until the end. Thus, this symphony 
starts firmly in C major. Nielsen is also freed from the need to 
resolve the tensions set up by the progressions of his chords 
through the various tonal areas of the work, allowing a sympho-
ny-long structure of tension and partial release.

The first movement is marked to be played "proudly" and can be 
taken as a self-portrait in music. The slow movement is a deeply 
moving piece that gives the impression of being a nature portrait. 
However, it is not slow and pastoral, but contains some sense of 
urgency. The third movement is more complex than the usual 
scherzo, and has interesting different rhythms under the overall 6/4 
time signature. The fourth movement again begins in C major; with 
a powerful, athletic flow it reaches a deeply satisfying conclusion in 
which G minor is finally achieved.

The symphony was highly successful and was published nearly at 
once. But it also stirred jealousy among Nielsen's contemporaries, 
resentful that a "mere second violinist" had suddenly emerged as a 
major voice among young European composers.
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Symphony No. 1 in G Minor, Op. 7  35:42
1 I. Allegro orgoglioso  9:41
2 II. Andante  8:37
3 III. Allegro comodo 8:53
4 IV. Finale: Allegro con fuoco  8:31
5 Saul And David Prelude To Act II  5:21


