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Svetlanov was born in Moscow and studied conducting at the Moscow Conservatory. From 1955 he 
conducted at the Bolshoi Theatre, being appointed principal conductor there in 1962. From 1965 he was 
principal conductor of the USSR State Symphony Orchestra (now the Russian State Symphony Orchestra). In 
1979 he was appointed principal guest conductor of the London Symphony Orchestra. Svetlanov was also 
music director of the Residentie Orchestra (The Hague) from 1992 to 2000 and the Swedish Radio 
Symphony Orchestra from 1997 to 1999.

In 2000 Svetlanov was �red from his post with the Russian State Symphony Orchestra by the minister of 
culture of Russia, Mikhail Shvydkoi. The reason given was that Svetlanov was spending too much time 
conducting abroad and not enough time in Moscow.

Svetlanov was particularly noted for his interpretations of Russian works – he covered the whole range of 
Russian music, from Mikhail Glinka to the present day. He was also one of the few Russian conductors to 
conduct the entire symphonic output of Gustav Mahler.

His own compositions included a String quartet (1948), Daugava, Symphonic Poem (1952), Siberian Fantasy for Orchestra, Op. 9 (1953), Images d'Espagne, 
rhapsody for orchestra (1954), Symphony (1956), Festive Poem (1966),[1] Russian Variations for harp and orchestra (1975), Piano concerto in c minor (1976) and 
Poem for violin and orchestra "To the Memory of David Oistrakh" (1975) among other works.

Svetlanov was also an extremely �ne pianist, three notable recordings being Sergei Rachmanino�'s Piano Trio No. 2 in D minor, Cello Sonata op. 19and a disc of 
Nikolai Medtner's piano music.



Myaskovsky was born in Novogeorgiyevsk (Polish: Modlin Fortress), near Warsaw, Congress Poland, Russian Empire, the son of 
an engineer officer in the Russian army. After the death of his mother the family was brought up by his father's sister, Yelikonida 
Konstantinovna Myaskovskaya, who had been a singer at the Saint Petersburg Opera. The family moved to Saint Petersburg in 
his teens.
  Though he learned piano and violin, he was discouraged from pursuing a musical career, and entered the military. However, a 
performance of Tchaikovsky's Pathétique Symphony conducted by Arthur Nikisch in 1896 inspired him to become a composer. In 
1902 he completed his training as an engineer like his father. As a young subaltern with a Sappers Battalion in Moscow, he took 
some private lessons with Reinhold Glière and when he was posted to St Petersburg he studied with Ivan Krizhanovsky as 
preparation for entry into the Saint Petersburg Conservatory, where he enrolled in 1906 and became a student of Anatoly Lyadov 
and Nikolai Rimsky-Korsakov.
  A late starter, Myaskovsky was the oldest student in his class but soon became firm friends with the youngest, Sergei Prokofiev, 
and they remained friends throughout the older man's life. At the Conservatory, they shared a dislike of their professor Anatoly 
Lyadov, which, since Lyadov disliked the music of Edvard Grieg, led to Myaskovsky's choice of a theme by Grieg for the 
variations with which he closed his String Quartet No. 3.
 Prokofiev and Myaskovsky worked together at the conservatory on at least one work, a lost symphony, parts of which were later 
scavenged to provide material for the slow movement of Prokofiev's Piano Sonata No. 4. They both later produced works using 
materials from this period — in Prokofiev's case the Third and Fourth piano sonatas; in Myaskovsky's, other works, such as his 
Tenth string quartet and what are now the Fifth and Sixth piano sonatas, all revisions of works he wrote at this time.
  Early influences on Myaskovsky's emerging personal style were Tchaikovsky, strongly echoed in the first of his surviving 
symphonies (in C minor, Op. 3, 1908/1921), which was his Conservatory graduation piece, and Alexander Scriabin, whose 
influence comes more to the fore in Myaskovsky's First Piano Sonata in D minor, Op. 6 (1907–10), described by Glenn Gould as 
"perhaps one of the most remarkable pieces of its time", and his Symphony No. 3 in A minor, Op. 15 of 1914, a turbulent and 
lugubrious work in two large movements.
  Myaskovsky graduated in 1911 and afterwards taught in Saint Petersburg, where he also developed a supplementary career as a 
penetrating musical critic. (He was one of the most intelligent and supportive advocates in Russia for the music of Igor Stravinsky,  
though the story that Stravinsky dedicated The Rite of Spring to Myaskovsky is untrue.)
  Called up during World War I, he was wounded and suffered shell-shock on the Austrian front, then worked on the naval 
fortifications at Tallinn. During this period he produced two diametrically opposed works, his Symphony No. 4 (Op. 17, in E minor) 
and his Symphony No. 5 (Op. 18, in D major). The next few years saw the violent death of his father, who as an ex-Tsarist 
general was murdered by Red Army soldiers while waiting for a train in the winter of 1918–19, and the death of his aunt, to whom 
he was closely attached, in the winter of 1919–20. His brother-in-law, the husband of his sister Valentina Yakovlevna, had 
committed suicide before the War because of financial troubles. Myaskovsky himself served in the Red Army from 1917 to 1921; in 
the latter year he was appointed to the teaching staff of the Moscow Conservatory and membership of the Composers' Union. 
Thereafter he lived in Moscow, sharing an apartment with his widowed sister Valentina and her daughter. (He also had a married 
sister, Vera.)
  In the 1920s and 1930s Myaskovsky was the leading composer in the USSR dedicated to developing basically traditional, 
sonata-based forms. He wrote no operas—though in 1918 he planned one based on Dostoyevsky's novel The Idiot, with a libretto 
by Pierre Souvtchinsky; but he would eventually write a total of 27 symphonies (plus three sinfoniettas, three concertos and works 
in other orchestral genres), 13 string quartets, 9 piano sonatas as well as many miniatures and vocal works. Through his devotion 
to these forms, and the fact that he always maintained a high standard of craftsmanship, he was sometimes referred to as 'the 
musical conscience of Moscow'. His continuing commitment to musical modernism was shown by the fact that along with 
Alexander Mosolov, Gavriil Popov and Nikolai Roslavets, Myaskovsky was one of the leaders of the Association for Contemporary 
Music. While he remained in close contact with Prokofiev during the latter's years of exile from the USSR, he never followed him 
there.
  Myaskovsky's reaction to the events of 1917–21 inspired his Symphony No. 6 (1921–1923, rev. 1947 — this is the version that is 
almost always played or recorded) his only choral symphony and the longest of his 27 symphonies, sets a brief poem (in Russian 

though the score allows Latin alternatively — see the American Symphony Orchestra page below on the origins of the poem, — 
the soul looking at the body it has abandoned.) The finale contains quite a few quotes — the Dies Irae theme, as well as French 
revolutionary tunes.
  The years 1921–1933, the first years of his teaching at the Moscow Conservatory, were the years in which he experimented 
most, producing works such as the Tenth and Thirteenth symphonies, the fourth piano sonata and his first string quartet. Perhaps 
the best example of this experimentative phase is the Thirteenth symphony, which was the only one of his works to be premiered 
in the United States.
  In the 1920s and 1930s Myaskovsky's symphonies were quite frequently played in Western Europe and the USA. His works 
were issued by Universal Edition, one of Europe's most prestigious publishers.  In 1935, a survey made by CBS of its radio 
audience asking the question "Who, in your opinion, of contemporary composers will remain among the world's great in 100 
years?" placed Myaskovsky in the top ten along with Prokofiev, Rachmaninoff, Shostakovich, Richard Strauss, Stravinsky, 
Sibelius, Ravel, de Falla and Fritz Kreisler.
  The next few years after 1933 are characterized mostly by his apparent discontinuation of his experimental trend, though with no 
general decrease in craftsmanship. The Violin Concerto dates from these years, the first of two or three concerti, depending on 
what one counts, the second being for cello, and a third if one counts the Lyric Concertino, Op. 32 as a concerto work.
  Another work from the period up to 1940, besides the Violin Concerto, is the one-movement Symphony No. 21 in F-sharp 
minor, Op. 51, a compact and mostly lyrical work, very different in harmonic language from the Thirteenth.
  Despite his personal feelings about the Stalinist regime, Myaskovsky did his best not to engage in overt confrontation with the 
Soviet state. While some of his works refer to contemporary themes, they do not do so in a programmatic or propagandistic way. 
The Symphony No. 12 was inspired by a poem about the collectivization of farming, while No. 16 was prompted by the crash of 
the huge airliner Maxim Gorky and was known under the Soviets as the Aviation Symphony. This symphony, sketched 
immediately after the disaster and premiered in Moscow on 24 October 1936, includes a big funeral march as its slow movement, 
and the finale is built on Myaskovsky's own song for the Red Air Force, 'The Aeroplanes are Flying'. The Salutation Overture was 
dedicated to Stalin on his sixtieth birthday.
  The year 1941 saw Myaskovsky evacuated, along with Prokofiev and Aram Khachaturian among others, to what were then the 
Kabardino-Balkar regions. Here he completed the Symphony-Ballade (Symphony No. 22) in B minor, inspired in part by the first 
few months of the war. Prokofiev's Second String Quartet and Myaskovsky's Symphony No. 23 and Seventh String Quartet 
contain themes in common — they are Kabardinian folk-tunes the composers took down during their sojourn in the region. The 
sonata-works (symphonies, quartets, etc.) written after this period and into the post-war years (especially starting with the 
Symphony No. 24, the piano sonatina, the Ninth Quartet) while Romantic in tone and style, are direct in harmony and 
development. He does not deny himself a teasingly neurotic scherzo, as in his last two string quartets (that in the Thirteenth 
Quartet, his last published work, is frantic, and almost chiaroscuro but certainly contrasted) and the general paring down of 
means usually allows for direct and reasonably intense expression, as with the Cello Concerto (dedicated to and premiered by 
Sviatoslav Knushevitsky) and Cello Sonata No. 2 (dedicated to Mstislav Rostropovich).
  What there is not is much experiment, no suggestion as with some earlier works that Scriabin or Arnold Schoenberg might still 
be an influence. Some things may work better and some worse in a late style like this. This may have been an attempt to dodge 
condemnation by the authorities, especially after the Zhdanov Decree. There was no dodging possible, and in 1947 Myaskovsky 
was singled out, with Shostakovich, Khachaturian and Prokofiev, as one of the principal offenders in writing music of anti-Soviet, 
'anti-proletarian' and formalist tendencies. Myaskovsky refused to take part in the proceedings, despite a visit from Tikhon 
Khrennikov pointedly inviting him to deliver a speech of repentance at the next meeting of the Composers' Union. He was only 
rehabilitated after his death from cancer in 1950, leaving an output of eighty-seven published opus numbers spanning some forty 
years and students with recollections.



 Please Note:  In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in 
their original,  pristine state for maximum �delity. Transferred from commercially released, analog reel-to-reel tapes (some of 

which are more than 50 years old), the recordings themselves can be subject to certain "artifacts" which are an inseparable part 
of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.  

 Because your CD or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced 
versions, microscopic cosmetic blemishes may be visible. Please regard these tiny marks as  evidence of the "human touch" in 
the care and individual attention that each and every HDTT disc receives during its very demanding  manufacturing process.

For more info e-mail us:
admin@highdeftapetransfers.com

or visit our website:
www.highdeftapetransfers.com

M
ya

sk
ov

sk
y S

ym
ph

on
y N

o. 
27

 - 
Ev

ge
ni 

Sv
et

lan
ov

  U
SS

R 
Ac

ad
em

ic 
Sy

m
ph

on
y O

rc
he

str
a

M
yaskovsky Sym

phony No. 27 - Evgeni Svetlanov  USSR Academ
ic Sym

phony Orchestra

1 Adagio. Allegro animato 13:10
2 Adagio 14:47
3 Presto ma non troppo 7:38
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