
 Victor Hartmann, a Russian painter and architect, was one of Mussorgsky's 
close friends. When Hartmann died in St. Petersburg in 1873 at the age of 
41, the composer was crushed. He wrote to the art critic Vladimir Stasov, 
paraphrasing Shakespeare: "Why should a dog, a horse, a rat have life, and 
the Hartmanns perish?" In January 1874, the Russian Academy of Arts 
organized an exhibition of Hartmann's work. Mussorgsky attended the show, 
where he saw the varied images that became the basis for Pictures of an 
Exhibition. On June 2, Mussorgsky began work on Pictures, a musical 
impression of ten of Hartmann's paintings (plus five "promenades") for piano, 
and finished the work later in the same month.
 Pictures of an Exhibition opens with a "Promenade" in 5/4 that serves as a 
unifying device throughout; it is a portrayal of the composer himself walking 
from one painting to the next. The first picture is "Gnomus," inspired by a 
design for a toy nutcracker that Hartmann drew in 1869. Another promenade 
is followed by "The Old Castle," a mysterious, lonely evocation built on pedal 
tones. "Tuileries" is inspired by a watercolor of children at play in the garden 
of the Tuileries. This bright and impressionistic piece is followed by the 
heavy tread of "Bydlo" (a Polish oxcart). Mussorgsky's setting of "Ballet of 
the Unhatched Chicks" is a wildly imaginative scherzo. A stern melody in a 
Jewish-music-derived scale opens "Samuel Goldenberg and Schmuyle," in 
which a wealthy Jew is portrayed by an insistent repeating figure in the 
treble, a poor Jew in the bass. The rapid patter of haggling housewives 
characterizes "The Market Place in Limoges." In another sudden change in 
mood, "Catacombs," which pictures Hartmann himself touring a vast 
catacomb of skulls, is rendered in naked chord progressions. "The Hut on 
Fowl's Legs (Baba-Yaga)" was inspired by Hartmann's design for a 
fourteenth century-style clock in the shape of a witch's hat. Mussorgsky 
transforms it into a miniature tone poem about Baba Yaga, the legendary 

Russian witch who devoured the souls of children. After a grand flourish, the 
work ends with "The Great Gate of Kiev," inspired by a never-implemented 
design Hartmann submitted to an architecture competition. Pictures of an 
Exhibition comes to a close with rich, booming chords which evoke bells.
 Although Mussorgsky is known to have played Pictures of an Exhibition in 
recital, the work did not appear in print until 1886, five years after the compos-
er's death. It remained relatively little known until Ravel made a colorful 
orchestration of it in 1922, and in this form it has enjoyed even greater popular-
ity than the original.
 
 Maurice Ravel's Boléro is easily its composer's most famous work. It is famous 
to historians and record-books for ostensibly containing the longest-sustained 
single crescendo anywhere in the orchestral repertory; it is famous to collectors 
of anecdotes for having been humorously dubbed a "piece for orchestra without 
music" by Ravel; and it is famous to musicians and music lovers for being both 
the most repetitive 15 minutes of music they are likely to play/hear and also 
one of the most absolutely well-composed 15 such minutes. But, though Ravel 
would almost certainly have objected to this particular kind of fame, Boléro is 
most famous for having served as the background music for an erotic interlude 
in a major Hollywood motion picture (10, starring Bo Derek and Dudley Moore).
 Boléro was commissioned by the dancer Ida Rubinstein in 1928; she specifi-
cally requested a work with Spanish character. Ravel's original intention was to 
orchestrate sections of Albéniz's Iberia, but he could not obtain the rights. Ravel 
wrote his miniature ballet as a technical exercise in composition, seeking to 
grow an entire orchestral work out of only a single melodic idea. It never 
occurred to him that it might become a popular work; but it did of course, and 
two years later Ravel crafted a version for two pianos so that he might continue 
to reap the harvest he had unwittingly sown. The premiere itself (at the Theatre 

of the Paris Opera with Rubinstein and her troupe, on November 22, 1928) was 
so enthusiastically received, that the audience shouted for the encore of the 
final scene.
 Boléro is, on the surface, an astoundingly simple piece. An ostinato rhythm in 
the percussion begins at the beginning and maintains its steady pulse through-
out; likewise an ostinato bass pattern. Atop this firm foundation is placed a 
theme in two halves that is made into what more-or-less amounts to a set of 
variations. Instruments are added, harmonies are filled-out, the music grows 
louder and more rambunctious, and, in a grand climax, C major is abandoned 
for E (if only for a brief time); here, for the very first time, we get the unsettling 
impression that it is perhaps not a happy piece after all, but a most disquieting 
commentary on aspects of life in the Roaring Twenties (Ravel himself was quite 
disturbed by how quickly high society took up Boléro as its own). C major is 
quickly re-established, and pungent trombone glissandos lead the way to a 
hair-raising close.

Austrian conductor, born April 5, 1908 in Salzburg, Austria-Hungary (now 
Austria) and died July 16, 1989 in Anif, Austria. Younger brother of Wolfgang 
von Karajan. He was married to Elmy Holgerloef (m. 1938, div. 1942), Anna 
Maria "Anita" Sauest (m. 1942, div. 1958), and Eliette von Karajan (m. 1958). 
Karajan and Eliette are the parents of Isabel Karajan and Arabel von Karajan.
His brilliant international career began in 1949 and led him to be one of the 
most eminent conductors of the twentieth century.
In 1955 he succeeded Wilhelm Furtwängler in the direction of the Berliner 
Philharmoniker; orchestra that has reached supreme degrees of perfectionism 
thanks to his tenacity and to his well-known meticulousness combined with a 
perfect knowledge of the orchestra and the possibilities of the instrumentalists.

Mussorgsky
Pictures From An Exhibition 

HIGH DEFINITION TAPE TRANSFERS

Herbert von Karajan / Berlin Philharmonic Orchestra

Ravel Bolero



 Victor Hartmann, a Russian painter and architect, was one of Mussorgsky's 
close friends. When Hartmann died in St. Petersburg in 1873 at the age of 
41, the composer was crushed. He wrote to the art critic Vladimir Stasov, 
paraphrasing Shakespeare: "Why should a dog, a horse, a rat have life, and 
the Hartmanns perish?" In January 1874, the Russian Academy of Arts 
organized an exhibition of Hartmann's work. Mussorgsky attended the show, 
where he saw the varied images that became the basis for Pictures of an 
Exhibition. On June 2, Mussorgsky began work on Pictures, a musical 
impression of ten of Hartmann's paintings (plus five "promenades") for piano, 
and finished the work later in the same month.
 Pictures of an Exhibition opens with a "Promenade" in 5/4 that serves as a 
unifying device throughout; it is a portrayal of the composer himself walking 
from one painting to the next. The first picture is "Gnomus," inspired by a 
design for a toy nutcracker that Hartmann drew in 1869. Another promenade 
is followed by "The Old Castle," a mysterious, lonely evocation built on pedal 
tones. "Tuileries" is inspired by a watercolor of children at play in the garden 
of the Tuileries. This bright and impressionistic piece is followed by the 
heavy tread of "Bydlo" (a Polish oxcart). Mussorgsky's setting of "Ballet of 
the Unhatched Chicks" is a wildly imaginative scherzo. A stern melody in a 
Jewish-music-derived scale opens "Samuel Goldenberg and Schmuyle," in 
which a wealthy Jew is portrayed by an insistent repeating figure in the 
treble, a poor Jew in the bass. The rapid patter of haggling housewives 
characterizes "The Market Place in Limoges." In another sudden change in 
mood, "Catacombs," which pictures Hartmann himself touring a vast 
catacomb of skulls, is rendered in naked chord progressions. "The Hut on 
Fowl's Legs (Baba-Yaga)" was inspired by Hartmann's design for a 
fourteenth century-style clock in the shape of a witch's hat. Mussorgsky 
transforms it into a miniature tone poem about Baba Yaga, the legendary 

Russian witch who devoured the souls of children. After a grand flourish, the 
work ends with "The Great Gate of Kiev," inspired by a never-implemented 
design Hartmann submitted to an architecture competition. Pictures of an 
Exhibition comes to a close with rich, booming chords which evoke bells.
 Although Mussorgsky is known to have played Pictures of an Exhibition in 
recital, the work did not appear in print until 1886, five years after the compos-
er's death. It remained relatively little known until Ravel made a colorful 
orchestration of it in 1922, and in this form it has enjoyed even greater popular-
ity than the original.
 
 Maurice Ravel's Boléro is easily its composer's most famous work. It is famous 
to historians and record-books for ostensibly containing the longest-sustained 
single crescendo anywhere in the orchestral repertory; it is famous to collectors 
of anecdotes for having been humorously dubbed a "piece for orchestra without 
music" by Ravel; and it is famous to musicians and music lovers for being both 
the most repetitive 15 minutes of music they are likely to play/hear and also 
one of the most absolutely well-composed 15 such minutes. But, though Ravel 
would almost certainly have objected to this particular kind of fame, Boléro is 
most famous for having served as the background music for an erotic interlude 
in a major Hollywood motion picture (10, starring Bo Derek and Dudley Moore).
 Boléro was commissioned by the dancer Ida Rubinstein in 1928; she specifi-
cally requested a work with Spanish character. Ravel's original intention was to 
orchestrate sections of Albéniz's Iberia, but he could not obtain the rights. Ravel 
wrote his miniature ballet as a technical exercise in composition, seeking to 
grow an entire orchestral work out of only a single melodic idea. It never 
occurred to him that it might become a popular work; but it did of course, and 
two years later Ravel crafted a version for two pianos so that he might continue 
to reap the harvest he had unwittingly sown. The premiere itself (at the Theatre 

of the Paris Opera with Rubinstein and her troupe, on November 22, 1928) was 
so enthusiastically received, that the audience shouted for the encore of the 
final scene.
 Boléro is, on the surface, an astoundingly simple piece. An ostinato rhythm in 
the percussion begins at the beginning and maintains its steady pulse through-
out; likewise an ostinato bass pattern. Atop this firm foundation is placed a 
theme in two halves that is made into what more-or-less amounts to a set of 
variations. Instruments are added, harmonies are filled-out, the music grows 
louder and more rambunctious, and, in a grand climax, C major is abandoned 
for E (if only for a brief time); here, for the very first time, we get the unsettling 
impression that it is perhaps not a happy piece after all, but a most disquieting 
commentary on aspects of life in the Roaring Twenties (Ravel himself was quite 
disturbed by how quickly high society took up Boléro as its own). C major is 
quickly re-established, and pungent trombone glissandos lead the way to a 
hair-raising close.

Austrian conductor, born April 5, 1908 in Salzburg, Austria-Hungary (now 
Austria) and died July 16, 1989 in Anif, Austria. Younger brother of Wolfgang 
von Karajan. He was married to Elmy Holgerloef (m. 1938, div. 1942), Anna 
Maria "Anita" Sauest (m. 1942, div. 1958), and Eliette von Karajan (m. 1958). 
Karajan and Eliette are the parents of Isabel Karajan and Arabel von Karajan.
His brilliant international career began in 1949 and led him to be one of the 
most eminent conductors of the twentieth century.
In 1955 he succeeded Wilhelm Furtwängler in the direction of the Berliner 
Philharmoniker; orchestra that has reached supreme degrees of perfectionism 
thanks to his tenacity and to his well-known meticulousness combined with a 
perfect knowledge of the orchestra and the possibilities of the instrumentalists.



For more info e-mail us:
admin@highdeftapetransfers.com

or visit our website:
www.highdeftapetransfers.com

Mu
sso

rgs
ky 

Pic
tur

es 
Fro

m A
n E

xhi
biti

on 
- R

ave
l Bo

ler
o - 

He
rbe

rt v
on 

Kar
aja

n B
erl

ine
r P

hilh
arm

oni
ker

Mussorgsky Pictures From An Exhibition - Ravel Bolero - Herbert von Karajan Berliner Philharmoniker

Pictures From An Exhibition
Arranged By – Maurice Ravel
Composed By – Modest Mussorgsky
1 Promenade 1:48
2 I. Gnomus 2:45
3 Promenade 1:15
4 Il. Vecchio Castelo 4:36
5 Promenade :43
6 III. Tuileries 1:04
7 IV. Bydio 2:48

8 Promenade 1:01
9 V. Ballet De Poussins Dans Le Coques 1:13
10 VI. Samuel Goldenberg Und Schmuyle 2:18
11 VII. Limoges - Le Marché 1:27
12 VIII. Catacombae - Sepulchrum Romanum - 
     Cum Mortuis In Lingua Mortua 4:35
13 VIV. La Cabane Sur De Pattes De Poule 3:33
14 X. Le Grande Porte De Kiev 6:44
Composed By – Maurice Ravel
15 Bolero No. 1 (Tempo Di Bolero Moderato Assai) 16:09
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