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Fritz Reiner was one of the most acclaimed conductors of the 20th century -- noted for the 
vast range of his repertoire, which included both symphonic and operatic pieces spanning 
from the traditional canon to contemporary material, he 
was also an influential educator who counted among his 
pupils Leonard Bernstein. Reiner was born in Budapest, 
Hungary, on December 19, 1888; despite earning a law 
degree from the University of Bucharest, he pursued a 
career in music, and at age 21 was named chorusmaster 
of the Budapest Opera. A stint as conductor with the 
Budapest Volksoper followed before Reiner was chosen in 
1914 to serve as principal conductor of the Royal Opera in 
Dresden, where he collaborated with Richard Strauss on 
productions of several of the composer's early operas.
  In 1922 Reiner left Europe to relocate to America, 
settling in Cincinnati, OH, and signing on as conductor 
with the Cincinnati Symphony Orchestra; a decade later 
he was tapped to head the orchestral and opera 
departments at Philadelphia's Curtis Institute of Music, 
where his students included Bernstein. After next serving 
as the music director of the Pittsburgh Symphony between 1938 and 1948, he served five 
years with the Metropolitan Opera. While Reiner's frequent migration might have been 
attributed largely to a restless creativity, he was also a notoriously difficult personality who 
frequently alienated those around him -- many of the musicians under his command openly 
loathed him, although he inevitably inspired the best work of their careers.
  Reiner's own best work was undoubtedly his tenure with the Chicago Symphony Orchestra, 
which he elevated into one of the most celebrated ensembles in the world. Moving over to 
the CSO in 1953, he not only established the orchestra as a top-flight live attraction but also 
as a popular recording entity -- the countless albums they made for RCA's Living Stereo 
series during Reiner's decade-long tenure were much acclaimed by collectors for both the 
power of the performances and the unusually high fidelity of the recordings themselves. 
Releases like Fritz Reiner Conducts Richard Strauss and Fritz Reiner Conducts Bartók in 
particular remain definitive interpretations of the composers in question. Health problems 
forced Reiner to resign his position in 1962, and he died in New York City on November 15 
of the following year.



Pictures at an Exhibition, musical work in 10 movements by Russian composer Modest 
Mussorgsky that was inspired by a visit to an art exhibition. Each of the movements 
represents one of the drawings or artworks on display. Although originally composed in 1874 
for solo piano, Pictures became better known in orchestral form, particularly as arranged by 
French composer Maurice Ravel in 1922. The work was also orchestrated by other compos-
ers, such as Sir Henry J. Wood (1918), Leopold Stokowski (1939), and Vladimir Ashkenazy 
(1982). In 1971 the British popular music group Emerson, Lake and Palmer devoted an entire 
album to their own art-rock interpretation of the piece.
 Mussorgsky composed Pictures as a memorial to his friend, the Russian artist Viktor 
Hartmann, who had died in 1873 at age 39. Shortly after the artist’s death, Mussorgsky 
visited a retrospective exhibit of Hartmann’s sketches, stage designs, and architectural studies 
and felt the need to capture the experience in music. By early summer 1874, he had 
completed the work, a lengthy and fiendishly difficult suite for solo piano. At the time of 
Mussorgsky’s death in 1881 from alcoholism, the piece had been neither performed nor 
published. It fell to his friend and colleague Nikolay Rimsky-Korsakov to tidy up the 
manuscript and bring it to print in 1886.
 The suite consists of musical depictions of 10 paintings by Hartmann, interspersed with a 
recurring “Promenade” theme, or intermezzo, that represents a visitor—in this case, the 
composer himself—strolling through the exhibition. The powerful nature of the intermezzi, 
Mussorgsky acknowledged in one of his letters, reflects his own large physique.
 Following the opening “Promenade,” the first four movements, or “pictures,” in order of 
appearance, are: “The Gnome,” a depiction of an awkward dwarf conveyed through irregular 
rhythms and forceful outbursts; “The Old Castle,” a solemn and lyrical portrayal of a medieval 
troubadour singing on the grounds of a grand castle; “Tuileries,” a sprightly sketch of children 
at play in the well-known Tuileries Gardens in Paris; and “Cattle,” a ponderous characteriza-
tion of the lumbering of a large Polish ox cart.
 The scampering fifth movement, “The Ballet of Unhatched Chicks in Their Shells,” represents 
a costume design by Hartmann for a children’s ballet. The sixth scene evokes an image of 
“Two Jews: One Rich, One Poor” through the interplay of a strident melody in the lower 
register and a twittering chantlike theme in the upper. The folksy and cheerful quality of the 
seventh movement, “The Market at Limoges,” is neutralized by the eighth, “The Catacombs,” 
which casts an eerie shadow with ominous chords and variations on the recurring intermezzo.
 The last two scenes of Pictures at an Exhibition are the most renowned. “The Hut on Fowl’s 

Legs” is a nightmarish portrayal of the cackling witch Baba-Yaga on the prowl for her prey. She 
charges—bounding in a virtuosic passage in octaves—right into the tenth and final picture, “The 
Great Gate of Kiev.” With a depiction of Hartmann’s sketch of a proposed city gate topped by 
cupolas in which carillons ring, Mussorgsky brings the piece to a majestic close.

 Night on Bare Mountain, orchestral work by the Russian composer Modest Mussorgsky that 
was completed in June 1867. The work had not been performed in public at the time of the 
composer’s death in 1881; it was revised by his colleagues and still later by other generations of 
composers and conductors. Not until it was used in the penultimate scene of the Walt Disney 
movie Fantasia (1940) did it garner a wider audience. For a Western public, it remains largely 
associated with that movie and with the celebration of Halloween.
 Mussorgsky’s contemporaries and friends included the composers Pyotr Ilyich Tchaikovsky and 
Nikolay Rimsky-Korsakov. Of those three, Mussorgsky alone resisted the establishment and 
struck out on his own. But he was troubled and began to show signs of alcoholism, to the 
degree that drinking eventually caused his death just days after his 42nd birthday. At the time 
of his death, many of his works, including Night on Bald Mountain, were both unpublished and 
unrevised.
  Originally titled Ivanova noch na lysoy gore (St. John’s Night on Bald Mountain), the piece 
evoked the pagan festivities of the midsummer Slavic holiday associated with the summer 
solstice, involving fire, water, and fertility rituals as well as the gathering of witches and spirits. 
The name of St. John became attached to the ancient holiday when the Christian church 
attempted to appropriate and alter the celebrations. Mussorgsky was inspired by Nikolay Gogol’s 
short story “St. John’s Eve.”
 After Mussorgsky’s death, Rimsky-Korsakov took up Night on Bald Mountain, rearranging and 
reorchestrating it in a more conservative manner, retaining Mussorgsky’s ferocious energy while 
somewhat lessening the piece’s demonic sound. Rejecting his friend’s original conclusion of 
crashing dissonance and savagery, Rimsky-Korsakov substituted an ending in which dawn and 
church bells disperse the gathered demons. The piece first reached an international audience in 
this form, when Rimsky-Korsakov conducted it in concert at the Paris Exhibition of 1887. 
Mussorgsky’s original version was not published until 1968.
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Moussorgsky Pictures At An Exhibition - A Night On The Bare Mountain - Reiner Chicago Symphony Orchestra

Moussorgsky
Pictures At An Exhibition
A Night On Bare Mountain

Fritz Reiner - Chicago Symphony Orchestra

1 Promenade 1:49
2 Gnomus 2:34
3 Promenade 1:05
4 Il Vecchio Castello 4:26
5 Promenade :34
6 Tuileries :58
7 Bydlo 3:25
8 Promenade :44

9 Ballet Of The Chicks In Their Shells 1:12
10 Samuel Goldenburg And Schmuyle 2:13
11 The Marketplace At Limoges 1:17
12 Catacombae, Sepulchrum Romanum 1:57
13 Con Mortuis In Lingua Mortua 1:59
14 The Hut On Fowl's Legs 3:28
15 The Great Gate At Kiev 5:16
16  A Night On Bare Mountain 10:15

Transferred from a 2-track tape
Pictures At An Exhibition recorded by RCA December 1957

A Night On The Bare Mountain recorded by RCA  March 1959
Producer: Richard Mohr - Engineer: Lewis Layton


