
Mussorgsky
Pictures At An Exhibition
Scriabin
Poem Of Ecstasy
Zubin Mehta
Los Angeles Philharmonic

 Conductor Zubin Mehta was born in Bombay (now Mumbai), Maharashtra state, India on April 29, 1936. He 
is an adherent of the Parsi religion. His father was Mehli Mehta, a violinist who was the founder and 
conductor of the Bombay Symphony Orchestra. At the age of 18, after considering a career in medicine, Zubin 
entered the Vienna Academy of Music, learned to play the double bass in order to join the Academy's 
orchestra, and took conducting lessons from Hans Swarowsky. He graduated from the Academy in 1957 and 
made his professional debut in Vienna, guest conducting the Tonkünstler Orchestra. In a London appearance 
in 1961, Mehta became the first Indian to conduct a major British orchestra. A victory in the first international 
conductors' competition organized by the Royal Liverpool Philharmonic Orchestra led to a one-year 
appointment as their assistant conductor. After completing his year-long tenure, Mehta was engaged to 
conduct the Vienna Philharmonic Orchestra, and made another important and successful guest conducting 
position with the Philadelphia Orchestra.
 Guest appearances with the Montreal and Los Angeles symphonies both led to permanent positions; in 1960 
he became music director in Montreal and associate conductor in Los Angeles. Thus Mehta became one of 
the first of a new breed of conductors sometimes called the "jet set," who are able to maintain two (or even 
more) principal conductorships of major orchestras by means of frequently flying between the cities involved.
 Mehta's accomplishments in Los Angeles, where he became musical director in 1962, were particularly 
striking. In just a few years he was able to turn the lackluster ensemble into one of the nation's finest 
orchestras, and, still under 30 years of age when he was appointed, he became the youngest music director 
of any "major" U.S. orchestra. An exuberant, extroverted performer and person, he possessed a genuine star 
quality; soon, he conducted the orchestra on a notable series of excellent recordings for London (Decca) 
Records. Mehta made his operatic debut at the Metropolitan Opera in New York on December 29, 1965, and 
in 1967 he resigned his position in Montreal, and forged a new relationship with the Israeli Philharmonic 
Orchestra, eventually becoming its chief music adviser in 1970. In 1971 he conducted the Los Angeles 
Philharmonic on the soundtrack of Frank Zappa's film 200 Motels.
 In 1978 he resigned his Los Angeles post to succeed Pierre Boulez as music director of the New York 
Philharmonic Orchestra. After the rather ascetic, ultra-modern Boulez, Mehta's interest in lush Romanticism, 
and a more traditional repertoire made for a favorable impression, and a long and successful relationship with 
the orchestra. However, by the time of his resignation in 1991, a little of the bloom had faded from his 
relationship with the critics, some of whom seemed to be put off by the more "Hollywood" aspects of his style 
and personality.
 In 1990 Mehta was asked to conduct the first of the now-legendary Three Tenors concerts. Mehta proved a 
highly appropriate choice, being one of the few conductors with the charisma to match the well-practiced 
stagecraft of the three star tenors. The concert was a huge success, with a worldwide television audience, 
and enormous record sales. When the phenomenon was repeated in 1994 from Los Angeles, Mehta again 
conducted.
 Between 1998 and 2006, Mehta was music director of the Bavarian State Opera in Munich. He made several 
tours and kept up a busy schedule of guest conducting appearances. He has continued to serve as Music 
Director for Life of the Israel Philharmonic.
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Victor Hartmann, a Russian painter and architect, was one of Mussorgsky's close friends. When 
Hartmann died in St. Petersburg in 1873 at the age of 41, the composer was crushed. He wrote to 
the art critic Vladimir Stasov, paraphrasing Shakespeare: "Why should a dog, a horse, a rat have 
life, and the Hartmanns perish?" In January 1874, the Russian Academy of Arts organized an 
exhibition of Hartmann's work. Mussorgsky attended the show, where he saw the varied images that 
became the basis for Pictures of an Exhibition. On June 2, Mussorgsky began work on Pictures, a 
musical impression of ten of Hartmann's paintings (plus five "promenades") for piano, and finished 
the work later in the same month.
 Pictures of an Exhibition opens with a "Promenade" in 5/4 that serves as a unifying device 
throughout; it is a portrayal of the composer himself walking from one painting to the next. The first 
picture is "Gnomus," inspired by a design for a toy nutcracker that Hartmann drew in 1869. Another 
promenade is followed by "The Old Castle," a mysterious, lonely evocation built on pedal tones. 
"Tuileries" is inspired by a watercolor of children at play in the garden of the Tuileries. This bright 
and impressionistic piece is followed by the heavy tread of "Bydlo" (a Polish oxcart). Mussorgsky's 
setting of "Ballet of the Unhatched Chicks" is a wildly imaginative scherzo. A stern melody in a 
Jewish-music-derived scale opens "Samuel Goldenberg and Schmuyle," in which a wealthy Jew is 
portrayed by an insistent repeating figure in the treble, a poor Jew in the bass. The rapid patter of 
haggling housewives characterizes "The Market Place in Limoges." In another sudden change in 
mood, "Catacombs," which pictures Hartmann himself touring a vast catacomb of skulls, is rendered 
in naked chord progressions. "The Hut on Fowl's Legs (Baba-Yaga)" was inspired by Hartmann's 
design for a fourteenth century-style clock in the shape of a witch's hat. Mussorgsky transforms it 
into a miniature tone poem about Baba Yaga, the legendary Russian witch who devoured the souls 
of children. After a grand flourish, the work ends with "The Great Gate of Kiev," inspired by a 
never-implemented design Hartmann submitted to an architecture competition. Pictures of an 
Exhibition comes to a close with rich, booming chords which evoke bells.
 Although Mussorgsky is known to have played Pictures of an Exhibition in recital, the work did not 
appear in print until 1886, five years after the composer's death. It remained relatively little known 
until Ravel made a colorful orchestration of it in 1922, and in this form it has enjoyed even greater 
popularity than the original.

During the decade immediately preceding the First World War, the European musical scene was 

developing at an astonishing pace. Schoenberg moved from the massive, two-hour-long 
Gurrelieder, with its epic Romantic text and equally lush score, to the concise and stringent Piano 
Pieces, Op. 11 in a matter of just eight years, while by 1913 Stravinsky was ready to unveil his 
Rite of Spring. Although Scriabin stayed apart from these developments, his extraordinary 
innovations during the first decade of the century are at the very heart of this musical realignment. 
Although generally regarded as a composer for the piano, Scriabin is the author of five 
large-scale orchestral works (all composed between about 1900 and 1910) that showcase his 
revolutionary artistic genius in much the same way that the piano sonatas do. In Le poème de 
l'extase (Poem of Ecstasy), Op. 54, of 1908, the journey towards complete atonality and thematic 
fragmentation is by no means complete (the real musical goal would not be reached until the final 
few sonatas), but enough of the composer's increasingly complex mystical and theosophical views 
saturate the score to bring to it a density and complexity of expression denied to the three 
symphonies that precede it. It is a work that stands with great pride beside the massive German 
orchestral works of the period, both a mesmerizing portrait of those troubled years and, at the 
same time, a uniquely intimate picture of an artist's fascinating mind. The Poem was originally to 
take the shape of a fourth symphony, but Scriabin decided to cast it instead as a 20-minute 
orchestral poem based on his own Poem of Ecstasy, a 369-line poem celebrating and glorifying 
his own creative powers (which would, according to his vision of reality, play a crucial role in the 
approaching transformation of the world). The orchestra is large -- twice the classical contingent 
of winds and brass are required -- and, unlike Mahler or Schoenberg, who used even greater 
forces than this, by no means sparingly used. Although Scriabin's orchestral experience was 
limited, he was one of the early twentieth century's masters of orchestration, and throughout the 
Poem of Ecstasy his orchestral writing is brilliant. Themes are used to delineate mental and 
emotional states (in this way the late orchestral works are quite unlike the late piano works, which 
employ an almost exclusively textural and harmonic narrative structure). At the opening, the flute 
gesture searches longingly, the clarinet dreams, and the trumpet foretells a still-distant victory. An 
equestrian stride commences, only to be abruptly halted to make room for an ardent violin solo. 
As the many levels of expression unfold the music is highly chromatic, but not particularly 
dissonant. A glorious climax draws the music to an appropriately ecstatic finish in C major -- a 
key that had, for Scriabin, a cleansing and focusing quality.
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Mussorgsky Pictures At An Exhibition
1 Promenade - Gnomus 3:40
2 Promenade - The Old Castle 5:33
3 Promenade - Tuilleries 1:31
4 Bydlo 2:32
5 Promenade - Ballet Of The Unhatched Chickens 1:55
6 Two Polish Jews: One Rich, One Poor 2:07
7 Promenade - The Marketplace At Limoges 1:17
8 Cum Mortuis In Lingua Morta 3:57
9 The Hut On Fowls' Legs 3:25
10 The Great Gate Of Kiev 5:38
11 Scriabin Poem Of Ecstasy 18:29
Total Time: 49:41 

Mussorgsky Pictures At An Exhibition - Scriabin Poem Of Ecstasy - Zubin Mehta LAPO

Engineers: Gordon Parry & James Lock    Producers: Ray Minshull & John Culshaw

Recorded at Royce Hall, Los Angeles, April 1967 by Decca
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