
Famed for the beauty of its solo soprano aria Laudate Dominum (Psalm 116), 
the Vesperae solennes de confessore is the second of two settings of the 
early evening Vespers service composed by Mozart for liturgical use in 
Salzburg Cathedral. Both date from shortly after the composer returned from 
the abortive trip to Paris which witnessed the death of his mother, a period 
which also saw the composition of two important masses, "Coronation" Mass, 
K. 317, and the Mass in C, K. 337. The first, the Vesperae solennes de 
Dominica in C, K. 321 dates from 1779, the present work from 1780. Like its 
predecessor, K. 339 follows the standard Catholic liturgy in including the 
Magnificat and the five psalms utilized in the Vespers service. In addition to 
the concluding Laudate Dominum they are as follows: Dixit Dominus (Ps. 
109), Confitebur tibi (Ps. 110), Beatus vir (Ps. 111), and Laudate pueri (Ps. 
112). In liturgical context, the Magnificat and each of the psalms were prefaced 
and followed by a plainsong antiphon. The two settings are identically scored 
for soprano, alto, tenor, and bass soloists and chorus, with an orchestration 
including bassoon, two trumpets, three trombones, strings, and organ. The 
addition "de confessore" (not Mozart's own) suggests that the work may have 
been employed for a saint's day, although no specific connection has been 
established. "Solennes," incidentally, simply indicates that the work has 
orchestral accompaniment. As in the earlier setting, Mozart composed some of 
his boldest Salzburg church music in the first three psalms, while Laudate 
pueri, like the parallel movement in K. 321, is an exercise in strict, old-fash-
ioned counterpoint, a movement in total contrast to the tranquil radiant beauty 
of Laudate Dominum. Here Mozart does vary from K. 321 in allowing the choir 

to steal in quietly halfway through. More than in the Salzburg masses, the 
two Vespers settings reveal a personal side of Mozart's approach to sacred 
music. To Alfred Einstein, "anyone who does not know such settings does 
not know Mozart." Two years after Mozart settled in Vienna in 1781, he wrote 
to ask his father to send the two Vespers settings to him in order that he 
could perform them to Baron van Swieten, the eccentric nobleman who had 
introduced him to the works of Bach and Handel.

Ave Verum Corpus, K 618, (Latin: “Hail, True Body”) motet (vocal musical 
setting of a sacred text) by Wolfgang Amadeus Mozart based on a Roman 
Catholic eucharistic text. The piece was composed in the summer of 1791, 
half a year before the composer’s death and eight years after Mozart had last 
completed a piece of sacred music. The gentle and serene Ave Verum 
Corpus was written for Anton Stoll, choirmaster in the town of Baden, where 
Mozart’s wife, Constanze, often visited the spa. Unlike the dramatic and 
famously unfinished Requiem in D Minor, K 626, on which Mozart was 
working at the same time, Ave Verum Corpus is of humble mien and 
perfectly suited to the small-town choir for which it was intended.

The nickname "Sparrow" was not Mozart's for this short Mass, whose 
conciseness (like that of eight others he called Missa brevis) was decreed for 
the Salzburg Cathedral in 1771 by Count von Schrattenbach. When Hierony-
mous Colloredo succeeded him as Archbishop in 1772, he reinforced the 
edict, with the result that the music, the spoken service, and the Gregorian 
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chants sung by monks could last no longer than 45 minutes.
 All of these abbreviated Masses in which Mozart used trumpets (there are 
two of them in K. 220) share C major as their tonic -- the key of most 
valveless instruments in use before 1800. In addition to trumpets, a chorus, 
and four solo voices (SATB), Mozart wrote for timpani, violins, basso 
continuo, and organ. The "Sparrow" nickname came from a chirping string 
figuration in the Sanctus. This undated Missa brevis has been attributed to 
1775 or early 1776 -- after the composer's return from Munich in March 1775, 
but before his Mannheim-Paris tour of 1777 - 1779. In The Mozart Compendi-
um, H.C. Robbins Landon cites it as "a good example of the recapitulation 
convention in which the music of the Kyrie returns for the 'Dona nobis pacem' 
of the [concluding] Agnus Dei." Stanley Sadie concurs in The New Grove 
Mozart. Alfred Beaujean concludes in The Compleat Mozart (edited by Neal 
Zaslaw) that "the sovereignty with which [Mozart] combines formal concise-
ness with festive effect remains worthy of admiration." Alfred Einstein, 
however, cited the piece as "surely [Mozart's weakest...church work," with 
"scarcely more than a hint at anything mystic or emotional."
 The Kyrie, Gloria, Credo, Sanctus, and Agnus Dei have C major as their 
tonic. The first four have an Allegro basic tempo, although the Sanctus 
begins with seven measures of Andante. The "Et incarnatus est" in the Credo 
is also marked Andante, and likewise the Benedictus, before the "Hosanna." 
The Agnus Dei begins Adagio for 45 measures, until an Allegro "Dona nobis 
pacem." All sections use trumpets except the Benedictus, where G major 
prevails for 31 measures, until a brassily exultant "Hosanna" in C.
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Mozart Vesperae Solennes de Confessore - Chorale Philippe Caillard - Wiener Barockensemble - Guschlbauer
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Vesperae Solennes de Confessore, K339 
1 Dixit 4:05 
2 Confitebor 4:54 
3 Beatus Vir 4:42 
4 Laudate Pueri 4:19 
5 Laudate Dominum 4:41 
6 Magnificat 4:52 
Ave Verum Corpus, K 618 
7 Kyrie 3:34
Mass in C major, K. 220
8 Gloria 1:57 
9 Credo 3:06 
10 Sanctus 4:22 
11 Benedictus 5:05 
12 Agnus Dei 3:56
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