
The Serenade in G major (1787), the most enduringly popular of 
all of Mozart's works, was written during the a period when the 
composer was also hard at work on his opera Don Giovanni. 
The title "Eine kleine Nachtmusik" (A Little Night Music) is 
Mozart's own; "Nachtmusik" was actually a common designation 
for serenades of this type. While Mozart composed several 
such works during his years in Salzburg, the Serenade in G is 
unique to the period of his residence in Vienna (1781-1791). The 
work differs from Mozart's earlier serenades in its comparatively 
lean scoring: two violins, viola, cello, and double bass. Mozart's 
entry for this work in his catalogue shows that the work origi-
nally had five movements; the original second movement, a 
minuet, was later removed.

The specific occasion for which the Serenade was written is not 
known, but some have suggested that the work's grace, 
elegance, and perfection of form were intended as an antidote 
to the deliberate banality and clumsiness of the composer's Ein 
musikalischer Spass (A musical joke), K. 522, composed some 
six weeks earlier. However, this seems to run counter to the 
character of a composer quite capable of unapologetically 
coarse musical humor (as in some of his vocal canons, for 
example). The musicologist Alfred Einstein, also makes the 

questionable assertion that Mozart wrote the Serenade to fulfill 
a personal inner need -- if true, certainly atypical for a com-
poser who rarely produced music without some external motiva-
tion or purpose, whether financial or otherwise. The extant 
movements of the Serenade are as follows: Allegro; Romance 
(Andante); Menuetto (Allegretto); and Rondo (Allegro).
 In the common listing of Mozart's symphonies, the largest 
chronological gap occurs between 1774 and 1778, spanning the 
interval from the symphony designated No. 30 to No. 31, the 
"Paris" Symphony. During that period, however, he wrote five 
serenades. Mozart's serenades of this period are no less 
substantial than his symphonies: at the time, in fact, the sym-
phony was considered merely a secondary attraction as part of 
some event or theatrical evening, while a serenade was 
normally written expressly for an occasion and was intended to 
serve as the featured work. In Salzburg, serenades had devel-
oped into a highly developed and conventional form; thriftily, 
Mozart often constructed them in such a way that several 
movements could be extracted (and sold) as a complete sym-
phony, while others could sometimes be assembled as a 
concerto. Three movements of the present work by Mozart were 
circulated as an independent symphony, and the "Concertante" 
and "Rondeau" movements were also later reconstituted as a 

Sinfonia concertante in G major.

The August composition date of the present work strongly 
suggests that it was written for the annual graduation ceremo-
nies of the University of Salzburg. The Serenade is scored for 
strings, two oboes, two bassoons, two horns, two trumpets, and 
kettledrums; the use of a harpsichord continuo is optional.

The Serenade proper is preceded by and concluded with a 
march. The first movement begins with an emotional slow 
introduction, which without delay opens into an ebullient sona-
ta-allegro. The Concertante features a scaled-down grouping of 
the flutes, oboes, and bassoons (the latter in unison); at one 
point the instruments all participate in a simultaneous cadenza. 
With the Andantino, the Serenade undergoes a remarkable 
change of mood; the prevailing light character darkens into 
melancholic, even tragic, seriousness. In the second trio of the 
following Minuet, Mozart calls for the posthorn -- a valveless 
instrument once used to announce the arrival of a postal coach 
-- that gives the work its familiar appellation. The Presto is one 
of the most exhilarating of Mozart's finales, flowing by in a 
rapid, breathless flurry of notes.
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M
ozart Serenades - George Szell The Cleveland Orchestra

Recorded by Columbia released 1968

Eine Kleine Nachtmusik K. 525
1 Allegro 5:43
2 Romance; Andante 5:12
3 Menuetto: Allegretto; Trio 2:03
4 Rondo: Allegro 4:08
Serenade No. 9 In D Major, K. 320 (Posthorn) (Beginning)
5 Adagio Maestoso; Allegro Con Spirito 7:31
6 Menuetto: Allegretto; Trio 4:24
Serenade No. 9 In D Major, K320 (Posthorn) (Conclusion)
7 Concertante: Andante Grazioso 7:29
8 Rondeau: Allegro Mo Non-Troppo 5:27
9 Andantino 5:27
10 Menuetto; Trio 1 And 2
Posthorn Solo – Bernard Adelstein 5:04
11 Finale: Presto 3:52
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