
Colin Davis became one of the world's best-known conductors during the last four decades of the 20th century. He was particularly well known for his recordings 
of Berlioz and Sibelius. While playing the clarinet as a student at the Royal College of Music in London, he participated in a performance of Berlioz's oratorio 
L'enfance du Christ. He was deeply a�ected by the work and decided then to become a conductor. A great obstacle in achieving his goal was his lack of skill at 
the piano. For that reason, he was barred from conducting 
classes at the Royal College of Music and had to learn 
conducting on his own. He admitted that he played piano "very 
badly, not worth talking about."
He was called to military service and was posted to the Band of 
the Household Cavalry. At that point he formed, with some 
fellow Royal College instrumentalists, an ensemble called the 
Kalmar Orchestra, which he often conducted. It soon evolved 
into the Chelsea Opera Group, a semi-professional organization. 
Davis became recognized for his professional and stylish 
performances of Mozart operas. In 1952 he became head of 
ballet music at Royal Festival Hall. He was an assistant 
conductor of the BBC Scottish Orchestra (1957-1959). In 1958 he debuted at Covent Garden in Die Entführung aus dem Serail. In 1959, when Otto Klemperer 
became ill, he took over a performance of Mozart's Don Giovanni at the Royal Festival Hall, a performance that won him wide acclaim. In 1960 lightning struck 
twice when Thomas Beecham, scheduled to conduct Mozart's Zauber�öte at Glyndebourne, fell ill and Davis again made a brilliant substitution.
In 1961 he was appointed musical director of the Sadler's Wells Opera. He resigned from Sadler's Wells in 1964 to do more symphonic conducting, especially with 
the London Symphony Orchestra. In 1965 he was named a Commander of the Order of the British Empire. During this period he began to record widely, 
including a classic series of releases of the music of Hector Berlioz, including the �rst recording of the complete Les Troyens.
From 1967 to 1971 he was principal conductor of the BBC Symphony Orchestra, with the autonomy to pursue an adventurous policy of repertory. He conducted 
the Royal Opera Company on several occasions, again mainly in newer music, and emerged as a principal champion of Michael Tippett's operas.
He was chosen to succeed Georg Solti as musical director of the Royal Opera House, Covent Garden, in 1971. While continuing to be praised for his Mozart and 
for unusual repertory, he received some criticism for his more standard selections, including a Wagner Ring cycle of 1974-1976. Even so, he was asked to appear 
at Bayreuth, where his Tannhäuser in 1977 was the �rst appearance of a British conductor in the Wagnerian shrine. Over the years, he became more at home in 
the core operatic and orchestral repertory.
In 1980 he received a knighthood from Queen Elizabeth II. In 1984 he accepted a position as chief conductor of the Bavarian Radio Symphony Orchestra in 
Munich. He took it on a tour of North America in 1986. In the same year, he resigned his position with the Royal Opera to have more time for guest conducting. 
He remained with the Munich Orchestra into 1994 and was principal guest conductor with the Boston Symphony Orchestra. In 1995 he was appointed principal 
conductor of the London Symphony Orchestra, where he remained to his death in 2013. Davis won a Best Opera Grammy Award in 2006 for his LSO Live disc of 
Verdi's Falsta� and continued conducting the LSO.
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Despite the fact that Mozart bridled at his o�cial duties while in service to the unpleasant and 
autocratic Archbishop of Salzburg and wrote some uninspired vocal works, his very last Salzburg 
liturgical work, the Vesperae solennes de Confessore (Solemn Vespers) K. 339, remains a masterpiece 
and foreshadows the two great un�nished religious works of his Vienna period, the Mass in C Minor 
and the Requiem.
One of two settings Mozart made of this service, K.339 was intended for the special celebration of an 
undisclosed saint's day (the "confessor" of the title). Its six movements would have been interspersed 
with readings and other formalities appropriate for a festive religious occasion. The text consists of �ve 
Psalms and the Magni�cat canticle that concludes every Vespers service. As required by Mozart's 
conservative employer, Archbishop Colloredo, each Psalm is set as a continuous movement, as 
opposed to being divided into separate arias, ensembles, and choruses in the operatic style typical of 
church music at that time. 
The work shows all of the stylistic tendencies of the Austrian Baroque, bright and shining brilliant 
Allegros, and an impressive nod to Austrian liturgical counterpoint as practiced by the early 
eighteenth century composer, Fux. Just before the �nal dazzling Magni�cat is an inward and luscious 
Laudate Dominum for soprano and chorus, a work beautiful enough for a place in any of his operas but 
somehow breathing an inward spiritual air perfectly appropriate to a church service. After his 
discovery of Bach and Handel, both of whom were represented in the library of Baron von Swieten in 
Vienna, Mozart would delve more deeply into the possibilities of liturgical counterpoint, but this 
wonderful work is an important monument on that particular journey.
On June 17 of 1791, his last year, Mozart took a break to compose the profound and heavenly Ave 

Verum Corpus for chorus and strings. This amazing little work is in his most ethereal last manner. 
Hushed, never going above the softest dynamics, it gives us a picture of an otherworldly peace unlike 
almost no other work.
This sublime motet, composed in 1791, the year of Mozart's death, was likely written for the service of 
Corpus Christi and dedicated to Anton Stoll, a worthy school teacher in Baden, near Vienna. Stoll's 
kindnesses were so appreciated by the composer that he wrote for him what Paumgartner described as 
"perhaps the loftiest work of art that Mozart has created."
The Kyrie in D Minor remains a mystery since there exists no manuscript score. The date of composition, 
too, is uncertain. Koechel assigned it K. 341 on the assumption that at the alleged time of writing, 
Mozart had little interest in church music despite this work’s serious tone. 
Mozart was 16 when he composed his motet for soprano voice, "Exsultate, jubilate." It is probably the 
earliest work of his that is still regularly performed. He composed it for the Italian castrato Venazio 
Rauzzini, who had just enjoyed a tremendous success in Mozart's opera Lucio Silla in November 1773. 
On January 17, 1774, Rauzzini sang the �rst performance of "Exsultate, jubilate'' in the Church of San 
Antonio in Milan. Mozart called the piece a motet, and the text is religious in nature - an opening 
movement of psalm-like praise; a slow prayer to the Virgin in the second movement; with a famous and 
jubilant setting of a one-word text, "Alleluia,'' for the �nale. But in e�ect the piece is a concerto for 
soprano and orchestra, with an organ-accompanied recitative to introduce the slow movement.  
Rauzzini must have been quite a singer, for Mozart's writing exploits a complete arsenal of virtuoso 
technique - scales, leaps, trills - as well as calling for beauty of tone and long-breathed lines in the 
central movement.
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 Please Note:  In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in 
their original,  pristine state for maximum �delity. Transferred from commercially released, analog reel-to-reel tapes (some of 

which are more than 50 years old), the recordings themselves can be subject to certain "artifacts" which are an inseparable part 
of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.  

 Because your CD or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced 
versions, microscopic cosmetic blemishes may be visible. Please regard these tiny marks as  evidence of the "human touch" in 
the care and individual attention that each and every HDTT disc receives during its very demanding  manufacturing process.

For more info e-mail us:
admin@highdeftapetransfers.com

or visit our website:
www.highdeftapetransfers.com

Vesperae solennes de confessore in C, K.339 1-6
1. Dixit Dominus Domino meo
2. Con�tebor tibi, Domine
3. Beatus vir qui timet Dominum
4. Laudate pueri Dominum
5. Laudate Dominum omnes gentes
6. Magni�cat anima mea

7. Kyrie in D minor, K.341
8. Ave verum corpus, K.618
9. Exsultate, jubilate, K.165

Transferred from a Philips 4-track tape Dolby encoded Date of Recording: 1969

Mastered in

Mozart
Vesperae solennes de confessore
Kyrie in D minor
Ave verum corpus
Exsultate, jubilate

London Symphony Orchestra & Chorus
Colin Davis conductor

DSD256


