
HIGH DEFINITION TAPE TRANSFERS

Vladimir Davidovich Ashkenazy (Russian: Владимир Давидович Ашкенази, Vladimir Davidovich 
Ashkenazi; born 6 July 1937) is an internationally recognized solo pianist, chamber music performer, and 
conductor. He is originally from Russia and has held Icelandic citizenship since 1972. He has lived in 
Switzerland since 1978. Ashkenazy has collaborated with well-known orchestras and soloists. In addition, 
he has recorded a large storehouse of classical and romantic works. His recordings have earned him five 
Grammy awards plus Iceland's Order of the Falcon.
 Ashkenazy was born in Gorky, Soviet Union (now Nizhny Novgorod, Russia), to the pianist and composer 
David Ashkenazi and to the actress Yevstolia Grigorievna, born Plotnova. His father was Jewish and his 
mother was the daughter of a family of Russian Orthodox peasants.
 He began playing piano at the age of six. He was accepted to the Central Music School at age eight 
studying with Anaida Sumbatyan. Ashkenazy attended the Moscow Conservatory where he studied with 
Lev Oborin and Boris Zemliansky. He won second prize in the International Chopin Piano Competition in 
Warsaw in 1955 and the first prize in the Queen Elisabeth Music Competition in Brussels in 1956. He 
shared the first prize in the 1962 International Tchaikovsky Competition with British pianist John Ogdon. As 
a student, like many in that period, he was harassed by the KGB to become an "informer". He did not 
really cooperate, despite pressures from the authorities. In 1961 he married the Iceland-born Þórunn 
Jóhannsdóttir, who studied piano at the Moscow Conservatoire. To marry Ashkenazy, Þórunn was forced 
to give up her Icelandic citizenship and declare that she wanted to live in the USSR. (Her name is usually 
transliterated as Thorunn and her nickname was Dódý. She recorded as Dódý Ashkenazy.
 After numerous bureaucratic procedures, the Soviet authorities several times agreed to the Ashkenazys 
going to the West for musical performances and for visits to his parents-in-law with their first grandson. In 
his memoirs, Soviet leader Nikita Khrushchev recollects that Ashkenazy had married an Englishwoman  
and on a visit to London refused to go back to the Soviet Union. Khrushchev mentions that Ashkenazy 
then went to the Soviet Embassy in London and asked what to do, who in turn referred the matter to 
Moscow. Khrushchev claims to have been of the opinion that to require Ashkenazy to return to the USSR 
would have made him an 'Anti-Soviet'. He further claims that this was a good example of an artist being 
able to come and go in and out of the USSR freely, which Ashkenazy himself said was a gross "distortion 
of the truth." [clarification needed]. In 1963 Ashkenazy decided to leave the USSR permanently, 
establishing residence in London where his wife's parents lived.
 The couple moved to Iceland in 1968 where, in 1972, Ashkenazy became an Icelandic citizen. In 1970 he 
helped to found the Reykjavík Arts Festival, of which he remains Honorary President. In 1978 the couple 
and their (then) four children (Vladimir Stefan, Nadia Liza, Dimitri Thor, and Sonia Edda) moved to 
Lucerne, Switzerland. Their fifth child, Alexandra Inga, was born in 1979. As of 1989, Ashkenazy resides 
in Meggen. His eldest son Vladimir, who uses his nickname 'Vovka' as a stage name, is a pianist, as well 
as a teacher at the Imola International Piano Academy, and his second son, Dimitri, is a clarinetist. 24/96 HIGH RESOLUTION AUDIO DISC
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Mozart completed this work on February 10, 1785, and played the first performance the next 
evening in Vienna. Scoring adds a flute and two trumpets to winds, horns, timpani, and 
strings.
 On February 11, 1785, Leopold Mozart arrived in Vienna after a wintry, bone-rattling, coach 
journey from Salzburg -- his first visit to the capital in 12 years and his last. On the same 
night he attended an Akademie by his celebrated son, who had just turned 29 and was at 
the peak of his popularity in ever-fickle Vienna. Leopold wrote to daughter Nannerl that, in 
the Casino on the Mehlgrube, he beheld "a vast concourse of people of rank.... The concert 
was incomparable, the orchestra excellent." After two arias by a singer from the Italian 
opera, there "came a new, superb piano concerto by Wolfgang, which the copyist was still 
writing when we arrived, and the rondo of which your brother hadn't time to play because he 
had to revise copies [of the orchestral parts]." This was the trailblazing D minor Concerto 
that survived the neglect of so much of Mozart's music during the nineteenth century. 
Beethoven, both smitten and influenced, played it publicly, with his own cadenzas in the first 
and last movements, where Mozart had improvised. No reports have survived of the 
audience's acceptance, but had they been hostile or even cool, surely Leopold would have 
reported this to Nannerl. His son's marriage without paternal permission in 1782 to Constanze 
Weber still rankled; so did their newfound independence. However, Papa's immediate and 
unreserved acceptance of Wolfgang's departures from tradition in the new concerto -- 
beginning immediately with an agitated, subtly changing bass line beneath the throbbing 
syncopation of violins and violas -- revealed a flexibility otherwise missing in his personal 
character. One can almost admire the manipulative Leopold for that.
 In the first movement, Allegro (D minor, common time), Mozart's themes are motivic rather 
than conventionally melodic; more than two centuries later it remains a miracle that the 
soloist never plays exactly what the orchestra sets forth in the exposition, despite a 
rock-solid sonata structure throughout. When the piano finally enters in measure 77, it does 
so as an alien in a threateningly troubled land. Nor does the soloist take complete charge 
until the coda of the finale where, half-an-hour later, he coaxes the music into D major.
 The second movement is a Romanza (B flat major, common time). Not to underrate 
Mozart's incomparable genius in music before this, nothing had equaled the unity of 
expression achieved in 1785 and after. Beyond integrating the outer movements, he made 
the slow movement part and parcel of the whole. This Romanza without tempo marking (but 
clearly Andante) is a rondo in ABACA form that plunges dramatically into G minor before the 
end couplet -- a significant harmonic departure not just here but in the concerto's overall 

context.
 Mozart returns to D minor ion the third movement (Allegro assai; alla breve). Until the coda, we 
hear one of Mozart's rare rondos in a minor key. More precisely, it is an extended sonata-rondo 
(ABACDA, plus coda), since C is a development, with the reprise in section D. The development 
again as before in the second movement seeks out G minor -- the darkest key in Mozart's 
harmonic lexicon -- before D major is finally allowed to break through, albeit a whitish and 
wintry sun.

The Piano Concerto No. 6 in B flat major, K. 238, was composed in Salzburg during the month 
of January 1776. It came on the heels of a year-long period during which Mozart had been 
intensely preoccupied with the creation of his five concertos for violin, all of which appeared in 
rapid succession. Curiously, however, this early Piano Concerto is at considerable stylistic 
variance from its immediate chronological siblings in the concerto genre. There is little here of 
the extrovert drama of the D major Piano Concerto, K. 175, of December 1773, and less still of 
the highly assured and brilliant manner of the violin concertos as a whole.
 The relative timidity of K. 238 is striking, given that the unusually daring Fifth Violin Concerto in 
A major, K. 219, preceded this piano concerto by a matter of weeks at most. The most plausible 
explanation lies in the fact that the work was not composed for Mozart himself to play, but for 
another un-named performer -- clearly one with vastly inferior skill and technique; this person 
was most likely an amateur musician of the Salzburg aristocracy. Since the work's date links it 
with the period during which Mozart himself was striving to gain wider acceptance in the 
privileged high-society salons of the city of his birth, this theory seems all the more plausible.
 Throughout its course, the concerto (which is cast in the conventional three movement 
fast-slow-fast format) features solo writing of modest difficulty, which would have been well 
within the scope of any accomplished amateur player. The central Andante in the key of E flat is 
notable for its liquidity and beauty of expression, while the finale is in typical rondo style -- 
albeit without the bravura diversions that Mozart would normally have employed in a concerto 
finale of this kind. Mozart scholars continue to debate a further interesting link, which comes at 
the very start of the work. The opening phrase of the Allegro aperto is strongly reminiscent of the 
beginning of a violin concerto in the same key by Michael Haydn; Mozart may well have been 
familiar with this piece, and might even have played it at court himself.
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Mozart Piano Concertos No.20 & No. 6 - Ashkenazy, piano - Schmidt-Isserstedt LSO

Piano Concerto No. 20 In D Minor, K.466 
1 First Movement: Allegro 14:10
2 Second Movement: Romance 10:30
3 Third Movement: Rondo: Allegro Assai 7:45

Piano Concerto No. 6 In B Flat, K.238 
4 First Movement: Allegro Aperto 6:55
5 Second Movement: Andante Un Poco Adagio 6:27
6 Third Movement: Rondo: Allegro 7:41

Mozart Piano Concerto No. 20 In D Minor, K.466 
Mozart Piano Concerto No. 6 In B Flat, K.238 
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