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The Queen Of The Night, a painting by Karl Friedrich Schinkel.

Karl Böhm conducts the  Vienna Philharmonic Orchestra
  Vienna State Opera Chorus 

The Magic Flute (Die Zauberflöte), an opera in two acts, remains one 
of the most extremely popular operas of Wolfgang Amadeus Mozart. 
Composed in 1791, the German libretto was written by Emanuel 
Schikaneder, an actor-manager.
  The first performance was in Theater auf der Wieden, Vienna, 
September 30, 1791. The setting is in Egypt, in and near the temple of 
Isis at Memphis at the time of Rameses I.
  Die Zauberflöte (The Magic Flute), a lyric drama with mystic over-
tones, was initially planned by Schikaneder as a popular fairy-tale with 
spoken and comic dialogue. The Queen of the Night was to be the 
heroine and Sarastro the villain. The roles of the Queen and Sarastro 
were reversed, with Sarastro becoming the good one.
  Masonic symbolisms were introduced in this opera. It should be noted 
that it was that Mozart has converted to Masonry as well as Schikan-
eder, both of them belonging to the same lodge. Freemasonry returned 
to disfavour after the death of the liberal-minded Josef II in 1790.
  In a way, the piece was venue for protest and an operatic allegory for 
the need to purify one's self before entering earthly trials. Die Zauber-
flöte inspired and impressed prominent non-musicians like Johann von 
Goethe, among others. Once again, the music shows Mozart's 
immense brilliance in its clarity and lyricism.
  
The Main Characters in Die Zauberflöte

   * The Queen of the Night (Soprano)
    * Three ladies, Queen's attendants (two sopranos and a 
mezzo-soprano)
    * Pamina, Queen's daughter (Soprano)
    * Tamino, A prince (Tenor)
    * Papageno, A bird-catcher (Baritone)
    * Papagena, (Soprano)
    * Sarastro, High Priest (Bass)
    * Monostatos, A Moor in Sarastro's service (Tenor)
    * The Speaker of the temple (Bass)
    * Two priests (Tenor and Bass)
    * Three Genii (Soprano, mezzo-soprano and contralto)
    * Two armed men (Tenor and Bass

  The Magic Flute opera embodies the principles of good 
versus evil, the good represented by the high priest Sarastro, 
and evil, by the Queen of the Night. The Queen has a daugh-
ter Pamina. Prince Tamino falls in love with Pamina's portrait. 
He is sent by the Queen of the Night to rescue Pamina from 
Sarastro, the Queen's enemy.
  Papageno, the bird-catcher, is sent with Tamino. They both 

receive a magic flute and magic bells to guard them against 
danger. In Sarastro's temple Pamina resists the advances of 
the evil slave Monostatos, who is frightened off by Papageno's 
arrival. Papageno and Pamina flee. Meanwhile, Prince Tamino 
encounters Sarastro's followers and decides to join them. 
Tamino and Pamina finally meet.

Act II

Sarastro orders Tamino and Pamina to pass the tests that will 
prove them worthy. In spite of temptations, the Prince remains 
faithful to Sarastro. The Queen of the Night, furious at the turn 
of events, tries to induce Pamina to stab Sarastro, but to no 
avail.
  The Queen's last attempt at revenge is foiled by the coming 
of dawn, which dispels the forces of night. Pamina and Tamino 
are united within the Sacred Order. The bird-catcher Papageno 
finds his very own Papagena.
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Mozart
 Die Zauber�ote (Highlights)

Karl Böhm conducts the Vienna Philharmonic Orchestra & 
Vienna State Opera Chorus

1) Der Vogelfänger bin ich ja 2:31
2) O Zittre nicht, mein leiber Sohn! 5:32
3) Bei Männern, welche Liebe fühlen 3:25
4) Wie stark ist nicht dein Zauberton!  7:53
5) March of the Priests  1:38
6) Der Hölle Rache kocht in meinem Herzen  
3:02

7) In diesen heilgen Hallen 2:19
8) Ach, ich fühls, es ist verschwunden  4:54
9) Ein Mädchen oder Weibchen  4:09
10) Tamino mein!  3:45
11) Klinget, Glöckchen, klinget...-
Pa-pa-pa-pa-papagena 3:18

Kurt Böhme (bass) Sarastro
Léopold Simoneau (tenor) Tamino
Paul Schöffler (bass-baritone) Speaker
Erich Majkut (tenor) First Priest
Harald Pröglhöf (bass) Second Priest
Wilma Lipp (soprano) Queen of the Night
Hilde Gueden (soprano) Pamina

Recorded by Decca 23-28 May 1955, Redoutensaal, Vienna
Prodcer: Peter Andry    Engineer: James Brown


