
The Serenade in G major (1787), the most enduringly popular of all of Mozart's 
works, was written during the a period when the composer was also hard at 
work on his opera Don Giovanni. The title "Eine kleine Nachtmusik" (A Little 
Night Music) is Mozart's own; "Nachtmusik" was actually a common designation 
for serenades of this type. While Mozart composed several such works during 
his years in Salzburg, the Serenade in G is unique to the period of his residence 
in Vienna (1781-1791). The work differs from Mozart's earlier serenades in its 
comparatively lean scoring: two violins, viola, cello, and double bass. Mozart's 
entry for this work in his catalogue shows that the work originally had five 
movements; the original second movement, a minuet, was later removed.
 The specific occasion for which the Serenade was written is not known, but 
some have suggested that the work's grace, elegance, and perfection of form 
were intended as an antidote to the deliberate banality and clumsiness of the 
composer's Ein musikalischer Spass (A musical joke), K. 522, composed some 
six weeks earlier. However, this seems to run counter to the character of a 
composer quite capable of unapologetically coarse musical humor (as in some of 
his vocal canons, for example). The musicologist Alfred Einstein, also makes the 
questionable assertion that Mozart wrote the Serenade to fulfill a personal inner 
need -- if true, certainly atypical for a composer who rarely produced music 
without some external motivation or purpose, whether financial or otherwise. The 
extant movements of the Serenade are as follows: Allegro; Romance (Andante); 
Menuetto (Allegretto); and Rondo (Allegro).

This short symphony was the first Mozart wrote after his return to Salzburg after 
his disastrous trip to Paris, during which his mother died and his only major 
output was the Symphony No. 31 "Paris". Because the Symphony No. 32 is in 

the form of an opera or operetta overture, some commentators have concluded 
that it was written as the "sinfonia," or overture for one of the stage pieces that 
Mozart was working on during 1779, such as Thamos, King of Egypt, K. 
345/336a or Zaide, K. 334/336b. Ludwig Ritter von Köchel, editor of the 
Thematic Catalogue of Mozart's Work (1862) appended the subtitle ("Ouverture"). 
But Köchel was probably reflecting nineteenth century views, which considered 
overtures a separate type of composition from a symphony, whereas in Mozart's 
time there was little distinction between the two. Some commentators conclude 
that of Zaide and Thamos, one was too early and the other too late for this 
composition to be connected to it. The symphony is for strings, pairs of flutes, 
oboes, and bassoons, four horns, two trumpets, and kettledrums. It is Mozart's 
only symphony in G that calls for trumpets. It does not have a continuo part: the 
bassoons, cellos, and at times the double basses have independent parts. The 
first movement is in sonata-allegro form, but it stops short with a full-orchestra 
pause just where the main material should come in for a recapitulation. At that 
point the Andante starts, in a rondo form of ABA'CA"B'. (The apostrophes indicate 
that the recurring sections are varied.) This, too, does not come to a conclusion; 
note that a final repeat of the "A" material is missing. Now Mozart returns to the 
opening tempo and finally opens the recapitulation, but actually begins six 
measures before the return of the second subject. Having gotten through the 
foreshortened recapitulation, the symphony would naturally end with a coda; the 
surprise here is that the coda is the opening subject that was "missing" from the 
recapitulation. The symphony is quite brief, being in a compact, continuous style, 
but it is very inventive in form and highly attractive in its ideas.

The magnificent Sinfonia concertante for violin, viola, and orchestra in E flat major, 
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K. 364, is Mozart's only surviving complete work of this type, a genre that incorpo-
rates elements of both the symphony and concerto. Generally scored for two or more 
solo instruments and orchestra, the sinfonia concertante was particularly popular in 
Paris in the eighteenth century. It was there, in fact, that Mozart composed such a 
work in 1778 for four outstanding wind soloists from the Mannheim orchestra who were 
also then in the French capital; that work, however, is now known only in a spurious 
nineteenthth century edition.
 During this period Mozart also began two other works in the sinfonia concertante 
genre, one for violin and piano in D major (1778), and another for violin, viola and 
cello in A major, K. 320e (ca. 1779-1780), neither of which progressed beyond the 
first 130 or so measures before the composer set it aside. The present work may be 
a replacement for the aborted D major work. It was composed in Salzburg during the 
summer or fall of 1779, about the same time as that work. In both works, Mozart calls 
for a higher tuning than is usual for the viola; his purpose in so doing was undoubt-
edly to give the instrument a brighter sound to avoid being overshadowed by its more 
penetrating violin companion.
 The soloists for whom the Sinfonia concertante was composed are not known, but 
they may have been Antonio Brunetti, the leader of the Salzburg court orchestra, and 
the violinist Joseph Hafender. The work is in three movements: Allegro maestoso, 
Andante and Rondo. The orchestra includes two oboes, two horns, an optional pair of 
bassoons, and strings. The work is notable for its warm expansiveness; the Andante 
is particularly delectable with its ravishing dialogue between the two soloists. The 
scoring is unusually full and rich; Mozart's frequent divisi writing for the violas 
produces textures that presage the sumptuous writing in Idomeneo, ré di Creta (1781), 
the opera seria composed for Munich less than a year later.
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Eine Kleine Nachtmusik In G Major, K. 525 29:23
1 Allegro 5:45
2 Romanze 5:38
3 Minuet & Trio 2:01
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5 Symphony No. 32 In G Major, K. 318 8:29
Sinfonia Concertante In E-flat Major, K. 364 30:15
6 Allegro Maestoso 13:12
7 Andante 10:16
8 Presto 6:37
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