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WOLFGANG AMADEUS MOZART
Born: Jan. 27, 1756, in Salzburg Died: Dec. 5, 1791 
Symphony No. 36 in C major, K.425, “Linz”  composed: 1783 World premiere: Nov. 4, 1783, in Linz, Mozart 
conducting The nickname “Linz” was appended to Mozart’s Symphony No. 36 because of the 
especially cordial welcome accorded the composer and his wife upon arrival in that Austrian city 
while returning to Vienna after a visit to his father, Leopold, in Salzburg. The warm reception was 
timely, given the icy treatment accorded the composer’s new wife, Constanze, by Mozart père. The 
Linz hosts—Count Thun, father of one of the composer’s pupils—arranged a concert, and Mozart 
needed to come up with a suitable musical offering. In five days, the Symphony in C major was 
born, a remarkably quick gestation, even by Mozartean standards. In truth, such alacrity testifies to 
Mozart’s modus operandi: he tended to compose in his head before writing out a finished score as 
if taking dictation. No doubt he had already been at work “internally” on the “Linz” before arriving 
at the city gates.  The symphony opens with a majestic slow introduction, then slips into a brief 
chromatic, and emotionally dark transitional passage before launching into the Allegro’s forceful 
main theme. The more lyrical secondary theme emerges shortly, prepared by energetic activity in 
the orchestra’s basses. The slow movement, Poco adagio, borders on the melancholy and stands as 
a harbinger of Romanticism in its expressiveness. It is possible that herein the composer was 
working through the great disappointment of his recent visit home; he never returned to Salzburg 
again.  As fully as Mozart invests the third movement with pathos, in the Menuetto he regains his 
equanimity and then some, filling its pages with buoyant enthusiasm and a rhythmic verve that 
pays homage to the boisterous minuets of Haydn. The concluding Presto continues the spirit of 
vibrant good humor, with a delectable main theme, bold contrasts and boundless energy. Even so, 
there are recollections of sadder moods mid-movement, though in good 18th-century fashion, he 
ends the work optimistically.

Mozart: Piano Concerto no. 15 in B-�at Major, K. 450 (1784)
Allegro Andante Allegro
'They are both concerti to make you sweat!' declared Mozart of his 15th piano concerto. Not simply 
a challenge for performer and audience, it also exemplifies Mozart's own creative fervor: he wrote 

the work in a two month period that spawned four of the ten concertos written in the last decade 
of his life. His numerous amendments to the original scores also show that Mozart found its 
composition just as demanding as the soloist finds its performance.
The concerto dates from Mozart's time in Vienna, where he lived from 1781 until the end of his life. 
His increasing fascination with the genre parallels the development of the instrument itself, 
allowing Mozart to compose more ambitious works as the instrument's technological capabilities 
were expanded. The final seven piano concerti from his time in Vienna are the pinnacle of this 
achievement, rich in virtuosity and originality and far exceeding the scale of his contemporaries' 
works. Alongside this expansion of the genre, Mozart also raised the profile of the instrumental 
concerto from simply a vehicle for virtuosity to a sophisticated means of personal expression.
It is quite astonishing that, alongside these immense achievements, Mozart was also in demand as 
a concert pianist, at one time performing 22 concerts in 38 days and declaring: 'I don't think that in 
this way I can possibly get out of practice!' Of course, performing as the soloist himself had its 
advantages: knowing his own capabilities, Mozart was able to tailor the works to suit himself, 
producing dazzling feats of virtuosity that few pianists at the time were capable of. Sadly, by 1789, 
Mozart's reception was waning, with one critic declaring: 'Mozart's music did not make much 
sensation among the public. It is for the connoisseur who knows how to appreciate and unravel its 
refinements rather than for the dilettante who... judges only the first and immediate impression.'
With a wider range of musicians at his disposal in Vienna, Mozart was also able to extend the 
scoring of his concerti; K. 450 displays a new confidence in orchestration with his elaborate 
part-writing for wind instruments.  At times, the B flat major concerto even verges on the 
symphonic, with a close, integrated dialogue between orchestra and piano and a more develop-
mental method of thematic exploration as opposed to simple restatement. Even the introduction 
of the concerto breaks with tradition, with short antiphonal piano exchanges between woodwind 
and strings paving the way for a cascade of semiquavers into the dramatic forte orchestral 
exposition. The delicate, lilting Andante in E flat major leads into a jaunty finale a jaunty dance in 
6/8 in which the orchestra now takes a far more subsidiary role. After a several forays into distant 
keys, culminating in the piano's final cadenza, the piano drives the work to its firm B flat conclusion 
and a triumphant forte finish.



 Please Note:  In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in their original,  pristine state for maximum 
�delity. Transferred from commercially released, analog reel-to-reel tapes (some of which are more than 50 years old), the recordings themselves can be subject to certain 

"artifacts" which are an inseparable part of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.  
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Mozart / Symphony No. 36 / Piano Concerto No. 15 / Piano Bernstein conducts & plays piano / Vienna Philharmonic

Mozart Symphony No.36 "Linz" 

Mozart Piano Concerto No.15 

1) Allegro Maestoso
2) Lento
3) Con Brio 

4) Allegro Maestoso
5) Andantino Siciliano
6) Alla Polacca 

Leonard Bernstein conducts & plays piano
Vienna Philharmonic Orchestra


