
    Leopold Stokowski was one of the greatest conductors of all time. Born in London on April 18, 1882, he started his musical career as an organist. In 1903, he took the post of 
principal organist at St. James’ Church in London, situated in a small side off the famous Piccadilly. Although only 21 years old, he became soon well-known and after two years received an offer from St. 
Bartholomew’s Church in New York, which he accepted enthusiastically. The congregation loved him, particularly for his uncommon musical repertoire.
  In 1909, the famous pianist Olga Samaroff made it possible for him to conduct a concert with the Cincinnati Symphony Orchestra on May 12, in which she was the soloist. The concert was a great success 
and Stokowski was instantly engaged for the next season. Despite triumphal successes, however, he left Cincinnati in 1911, due to internal quarrels. Back in Europe, he married Olga. In 1912, he returned to 
the United States, this time to the Philadelphia Orchestra, where he conducted his first concert on October 11. The Philadelphia Orchestra was then rather a middle-class orchestra but Stokowski improved its 
sound within short time. The result became later known as the Philadelphia Sound and was achieved with some unusual innovations. First, he allowed the strings free bowing, which means the string players 
were free to move their bows up and down as they pleased, rather than in unison. This produces a very warm, silky and vivid sound, as it had never been heard before. Stokowski also made several 
changes to the orchestra’s seating arrangement to improve the transparency and clarity of the sound.  But it was not only this what made him popular. He sometimes produced his concerts like a stage-play 
by placing light spots on him or his always baton-less conducting hands, by speeches to the audience and even once by hiding the orchestra behind a curtain. Stokowski always made a mystery of himself. 
Asked about his age, he would give 1887 as his year of birth instead of 1882 . Throughout his whole life he spoke with a strange pseudo-east-European accent of which nobody ever had an idea where he, 
as a born Lodoner, could have it from.
  In 1940, Stokowski made the famous film Fantasia together with Walt Disney, in which cartoon figures move in ballet-like sequences to classical music. The music for the film was recorded in eight-channel 
stereophony and surprised its spectators for both its visual and acoustical achievements. Stokowski also appeared in some other, rather slushy films, which are listed here.
  His private life also brought him into the newspapers. He was married several times - once to the million heiress Gloria Vanderbilt - and had a well-publicized affair with Greta Garbo.
  Musically, he provoked a still-lasting controversy over his bombastic symphonic transcriptions of Bach works, which are considered sacrilege by baroque purists. He also had no inhibitions about making 
changes to the scores of other great masters, such as Beethoven or Tchaikovsky, if this served the work in any way. He 
also made his own orchestral arrangements of other works, such as Mussorgski’s Pictures at an Exhibition and A Night 
on the Bare Mountain or Debussy’s La cathédrale engloutie. Stokowski left Philadelphia in 1941, turning to various 
musical projects. He had many engagements as guest conductor all over the world and founded several orchestras, such 
as The All-American Youth Orchestra, The American Symphony Orchestra, The Symphony of the Air and "His" 
Symphony Orchestra (for recording sessions with Capitol Records).
   With a legendary concert on June 14, 1972, Stokowski celebrated the sixtieth anniversary of his first appearance with 
the London Symphony Orchestra. Stokowski was always very interested in improving the sound quality of recording 
media. Therefore, it is a great luck for the record lover that he became so old. He made still excellent (perhaps even his 
best) stereo recordings in his higher age. The difference between his recordings and those of other conductors is simply 
that he is a magician. When you hear Stokowski, suddenly the music begins to develop its own life. The sound is 
usually richer than everywhere else and so intense that you can’t believe it is produced by a hundred people and not by 
only one. It is said that Stokowski kept on playing the organ his whole life: through the orchestra.
  At 94, he was optimistic enough to sign a five years contract with Columbia Records. Unfortunately, this could not 
avert his destiny. He died on September 13, 1977, at the age of 95 in his house in Nether Wallop, Hampshire, England. 
It was the day on which he was to record Rachmaninov’s Second Symphony, a wonderful work he never recorded 
commercially. Stokowski was buried at Marylebone Cemetery, East Finchley, in north London. Should you wish to visit 
his grave, you will find it at position D 10 147. 
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Olivier Messiaen, in full Olivier-Eugène-Prosper-Charles Messiaen (born Dec. 10, 1908, 
Avignon, France—died April 27, 1992, Clichy, near Paris) influential French composer, 
organist, and teacher noted for his use of mystical and religious themes. As a composer he 
developed a highly personal style noted for its rhythmic complexity, rich tonal colour, and 
unique harmonic language.
Messiaen was the son of Pierre Messiaen, who was a scholar of English literature, and of 
the poet Cécile Sauvage. He grew up in Grenoble and Nantes, began composing at age 
seven, and taught himself to play the piano. At age 11 he entered the Paris Conservatory, 
where his teachers included the organist Marcel Dupré and the composer Paul Dukas. 
During his later years at the conservatory he began an extensive private study of Eastern 
rhythm, birdsong, and microtonal music (which uses intervals smaller than a semitone). In 
1931 he was appointed organist at the Church of the Sainte-Trinité, Paris.
 Messiaen became known as a composer with the performance of his Offrandes oubliées 
(“Forgotten Offertories”) in 1931 and his Nativité du Seigneur (1938; The Birth of the Lord). 
In 1936, with the composers André Jolivet, Daniel Lesur, and Yves Baudrier, he founded 
the group La Jeune France (“Young France”) to promote new French music. He taught at 
the Schola Cantorum and the École Normale de Musique from 1936 until the outbreak of 
World War II in 1939. As a French soldier he was taken prisoner and interned at Görlitz, 
where he wrote Quatuor pour la fin du temps (1941; Quartet for the End of Time). 
Repatriated in 1942, he resumed his post at Sainte-Trinité and taught at the Paris 
Conservatory. His students included Karlheinz Stockhausen, Pierre Boulez, Jean-Louis 
Martinet, and Yvonne Loriod (whom he married in 1961).
 Much of Messiaen’s music was inspired by Roman Catholic theology, interpreted in a 
quasi-mystical manner, notably in Apparition de l’église éternelle for organ (1932; Apparition 
of the Eternal Church); Visions de l’amen for two pianos (1943); Trois Petites Liturgies de 
la présence divine for women’s chorus and orchestra (1944); Vingt Regards sur l’Enfant 
Jésus for piano (1944; Twenty Looks upon the Infant Jesus); Messe de la Pentecôte for 
organ (1950); and La Transfiguration de Notre Seigneur Jésus-Christ for orchestra and 
choir (1969). Among his most important orchestral works is the Turangalîla-Symphonie 
(1948) in 10 movements—containing a prominent solo piano part and using percussion 
instruments in the manner of the Indonesian gamelan orchestra, along with an ondes 
martenot (an electronic instrument). Also notable is Chronochromie for 18 solo strings, wind, 
and percussion (1960). Le Réveil des oiseaux (1953; The Awakening of the Birds), Oiseaux 
exotiques (1956; Exotic Birds), and Catalogue d’oiseaux (1959; Catalog of Birds) incorporate 
meticulous notations of birdsong. He composed an opera, St. François d’Assise, which 
premiered at the Paris Opera in 1983.

Charles Ives, (born Oct. 20, 1874, Danbury, Conn., U.S.—died May 19, 1954, New York City) 
significant American composer who is known for a number of innovations that anticipated most 
of the later musical developments of the 20th century.
Ives received his earliest musical instruction from his father, who was a bandleader, music 
teacher, and acoustician who experimented with the sound of quarter tones. At 12 Charles 
played organ in a local church, and two years later his first composition was played by the town 
band. In 1893 or 1894 he composed “Song for the Harvest Season,” in which the four parts—for 
voice, trumpet, violin, and organ—were in different keys. That year he began studying at Yale 
University under Horatio Parker, then the foremost academic composer in the United States. His 
unconventionality disconcerted Parker, for whom Ives eventually turned out a series of “correct” 
compositions.
 After graduation in 1898, Ives became an insurance clerk and part-time organist in New York 
City. In 1907 he founded the highly successful insurance partnership of Ives & Myrick, which he 
headed from 1916 to 1930. He devised the insurance concept of estate planning and considered 
his years in business a valuable human experience that contributed to the substance of his 
music. Nearly all his works were written before 1915; many lay unpublished until his death. 
Chronic diabetes and a hand tremor eventually forced him to give up composing and to retire 
from business. His music became widely known only in the last years of his life. In 1947 he 
received the Pulitzer Prize for his Third Symphony (The Camp Meeting; composed 1904–11). His 
Second Symphony (1897–1902) was first performed in its entirety 50 years after its composition.
 Ives’s music is intimately related to American culture and experience, especially that of New 
England. His compositions—with integrated quotations from popular tunes, revival hymns, barn 
dances, and classical European music—are frequently works of enormous complexity that freely 
employ sharp dissonance, polytonal harmonies, and polymetric constructions. He drew from 
European music what techniques he wished while experimenting with tone clusters, microtonal 
intervals, and elements of chance in music (in one bassoon part he directs the player to play 
whatever he wants beyond a specific point). Believing that all sound is potential music, he was 
somewhat of an iconoclast and occasionally a parodist.
 In The Unanswered Question (composed before 1908), a string quartet or string orchestra 
repeats simple harmonies; placed apart from them, a trumpet reiterates a question-like theme 
that is dissonantly and confusedly commented upon by flutes (optionally with an oboe or a 
clarinet). In the second movement of Three Places in New England (also titled First Orchestral 
Set and A New England Symphony; 1903–14), the music gives the effect of two bands 
approaching and passing each other, each playing its own melody in its own key, tempo, and 
rhythm. His monumental Second Piano Sonata (subtitled Concord, Mass., 1840–60), which was 
written from 1909 to 1915 and first performed in 1938, echoes the spirit of the New England 
Transcendentalists in its four sections, “Emerson,” “Hawthorne,” “The Alcotts,” and “Thoreau.” It 
contains tone clusters, quotes Beethoven, and includes a flute obbligato honouring Thoreau’s 
wish to hear a flute over Walden. The mood of the sonata ranges from wild and dissonant to 
idyllic and mystical. It was published in 1920, together with Ives’s pamphlet Essays Before a 
Sonata.
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Olivier Messiaen: L'Ascension
1. Majesté Du Christ Demandant Sa Glorie À Son Père 3:42
2. Alléluias Sereins D'une Âme Qui Désire Le Ciel 5:03
3. Alléluia Sur La Trompette Alléluia Sur La Cymbale 6:11
4. Prière Du Christ Montant Vers Son Pere 4:34
Charles Ives: Second Orchestral Set
5. An Elegy To OUr Forefathers 4:01
6. The Rockstrewn Hills Join In The People's Outdoor Meeting 5:15
7. From Hanover Square North At The End Of A Tragic Day (1915) 
   The Voice Of The People Again Arose 6:32
   Total Time 35:18 

Messiaen: L’Ascension and Ives: Orchestral Set Number 2 - Leopold Stokowski The London Symphony Orchestra

Producer: Tony d’Amato  Engineer: Arthur Lilley
Recorded by Decca 22,23&26 Jun 1970 Kingsway Hall
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