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Abbado was credited with raising the performing standards at La Scala, and for broadening its 
repertory. He also organized its orchestral players into the Orchestra della Scala, whose performanc-
es of works by such composers as Schoenberg, Nono, Ligeti, Stockhausen, and Berio brought 
Abbado special acclaim as an interpreter of modern works.
 In 1971, he was appointed principal conductor of the Vienna Philharmonic. Soon after, he formed a 
relationship with the London Symphony Orchestra, of which he became principal conductor in 1979, 
and finally music director, a post he retained until 1988. Other activities during this period included 
the founding of the European Community Youth Orchestra, the Chamber Orchestra of Europe, and 
the Gustav Mahler Youth Chamber Orchestra.
 For the period 1982-1986, Abbado served as principal guest conductor at the Chicago Symphony 
Orchestra, after which he was appointed music director of the Vienna State Opera. The Viennese 
further honored him by appointing him general music director of the city. During his tenure, he 
founded (1988) the Wien Modern music festival, which has now grown to encompass all forms of 
contemporary art.
 Abbado succeeded Herbert von Karajan as music director of the Berlin Philharmonic in 1989. In 
1991, he relinquished his position at the Vienna State Opera, but he has maintained a presence in 
the city by founding the annual Vienna prize for young composers. In 1994, he succeeded to another 
post once held by Karajan, namely the directorship of the Salzburg Easter Festival. Following a bout 
with cancer in 2000, Abbado formed the Lucerne Festival Orchestra in 2003 with the orchestra's 
artistic and executive director, Michael Haefliger. Though Abbado briefly suspended his activities in 
2007, he took up the baton again after a two month absence. In later years, Abbado reduced his 
workload due to illness, but still found time to conduct concerts and record with his hand-picked 
Orchestra Mozart, and worked with several youth orchestras across Europe.
Abbado was an exciting conductor who relished the beauty of tone. His extensive discography 
includes the complete symphonic works of Mahler, Schubert, Ravel, Tchaikovsky, Mendelssohn, and 
Beethoven, and dozens of other recordings.



Far from the troubled, coarse libertine that has become an archetype of the Romantic composer, Felix 
Mendelssohn was something of an anomaly among his contemporaries. His own situation -- one largely 
of domestic tranquility and unhindered career fulfillment -- stands in stark contrast to the personal Sturm 
und Drang familiar to his peers. Mendelssohn was the only musical prodigy of the 19th century whose 
stature could rival that of Mozart. Still, his parents resisted any entrepreneurial impulses and spared 
young Felix the strange, grueling lifestyle that was the lot of many child prodigies. He and his sister 
Fanny were given piano lessons, and he also studied violin, and both joined the Berlin Singakademie. 
Carl Friedrich Zelter, director of the Singakademie, became Mendelssohn's first composition instructor. 
Even in his youth, Mendelssohn moved with natural grace among the circles of influence in society, 
politics, literature, and art. Although he did spend some time at the University of Berlin, most of his 
education was received through friendships and travel. Mendelssohn's advocacy was the single most 
important factor in the revival of Bach's vocal music in the 19th century, most famously realized in the 
1829 performance of the St. Matthew Passion at the Berlin Singakadamie. He did some touring as a 
pianist with Ignaz Moscheles, then took the position as music director in Düsseldorf from 1833 to 1835, 
which involved conducting both the choral and orchestral societies, preparing music for church services 
and later, becoming intendant for the new theatre. Tension with the theater owner caused him to resign 
some of his duties, and he began looking for a new post. In 1835, Mendelssohn became municipal music 
director in Leipzig, where he also would conduct the Gewandhaus Orchestra. He would raise the level of 
the still-thriving ensemble to a new standard of excellence. In 1838, he married Cécile Jeanrenaud, 
enjoying an idyllic marriage and family life that was quite unlike the stormy romantic entanglements that 
profoundly affected such composers as Berlioz, Chopin, and Liszt. He was in demand as a conductor, 
spent some time as royal composer and music director in Berlin, but remained committed to musical life 
in Leipzig. He was even able to establish a new conservatory in the city, which is still a well-respected 
institution.
 Mendelssohn was a true Renaissance man. A talented visual artist, he was a refined connoisseur of 
literature and philosophy. While Mendelssohn's name rarely arises in discussions of the 19th century 
vanguard, the intrinsic importance of his music is undeniable. A distinct personality emerges at once in its 
exceptional formal sophistication, its singular melodic sense, and its colorful, masterful deployment of the 
instrumental forces at hand. A true apotheosis of life, Mendelssohn's music absolutely overflows with 
energy, ebullience, drama, and invention, as evidenced in his most enduring works: the incidental music 
to A Midsummer Night's Dream (1826-1842); the Hebrides Overture (1830); the Songs Without Words 

(1830-1845); the Symphonies No. 3 (1841-1842) and No. 4 (1833); and the Violin Concerto in E minor 
(1844). While the sunny disposition of so many of Mendelssohn's works has led some to view the 
composer as possessing great talent but little depth, his religious compositions -- particularly the great 
oratorios Paulus (1836) and Elijah (1846) -- reflect the complexity and deeply spiritual basis of his 
personality.

Claudio Abbado was one of the leading conductors of the late twentieth and early twenty-first centuries. 
He held a number of prestigious posts, any one of which would be a crowning achievement for a 
conductor, and his musical presence in both concert and recordings left an undeniable legacy of 
excellence.
 His family traced its rootve both Claudio and his brother, Marcello Abbado, their first piano and music 
lessons (Marcello has gone on to become a pianist and composer).
 Claudio was educated at the Milan Conservatory, graduating in 1955 with a certificate in piano. While a 
student there, he also studied conducting with Antonio Votto. In 1955, he studied piano with Friedrich 
Gulda in Salzburg, and then (from 1956-1958) attended Hans Swarowsky's conducting classes at the 
Vienna Academy of Music.
 In 1958, he made his conducting debut in Trieste, and won the Koussevitzky Competition at 
Tanglewood. This led to his engagement in several provincial opera houses and orchestras, as well as 
a teaching position at Parma Conservatory. After winning the 1963 Dimitri Mitropoulos Prize, he was 
awarded a five-month position on the staff of the New York Philharmonic, with which he made his 
American professional debut on April 7, 1963. The year 1965 marked his debut with the Vienna 
Philharmonic at the Salzburg Festival, but more so for his return to his hometown of Milan to conduct at 
La Scala. He would conduct there again in 1967, become the company's resident director in 1968, and 
be named music director in 1971.
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Mendelssohn Symphony No.3 "Scottish" / Symphony No.4 "Italian" - London Symphony Orchestra Claudio Abbado

Symphony No. 3 In A Minor, Op. 56—"Scotch"
1 I. Andante Con Moto – Allegro Un Poco Agitato 12:42
2 II. Vivace Non Troppo 4:15
3 III. Adagio 10:12
4 IV. Allegro Vivacissimo – Allegro Maestoso Assai 9:24
Symphony No. 4 In A Major, Op. 90—"Italian"
5 I. Allegro Vivace 10:26
6 II. Andante Con Moto 6:57
7 III. Con Moto Moderato 6:42
8 IV. Saltarello (Presto) 5:36
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