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Max Rudolf
Born: June 15, 1902 - Frankfurt am Main, Germany
Died: February 28, 1995 - Philadelphia, Pennsylvania, USA
 The eminent German-born American conductor, renowned teacher and recognized musicologist, Max Rudolf, 
began his musical training at the age of seven. He studied cello with Maurits Frank, piano with Eduard Jung, 
and composition with Bernhard Sekles, and also learned to play the organ and the trumpet. In 1921-1922 he 
attended the University of Frankfurt am Main.
 In 1922 Max Rudolf became a repetiteur at the Freiburg im Breisgau Opera, where he made his conducting 
debut in 1923. After working as a répétiteur at the Darmstadt Opera (1923-1925), he returned there to hold its 
post of 1st conductor from 1927 to 1929. From 1929 to 1935 he conducted at the German Theater in Prague. In 
1929-1930 he appeared as a guest conductor of the Berlin Philharmonic Orchestra. In 1935 he went to 
Göteborg, where he made appearances as a conductor with both the radio orchestra and the orchestra society.
 In 1940 Max Rudolf immigrated to the USA and in 1945 became a naturalized American citizen. He conducted 
the New Opera Company in New York, before joining the staff of the Metropolitan Opera in New York in 1945, 
remaining for 13 seasons. In January 1946 he made his first appearance as a conductor at the Metropolitan 
Opera in a Sunday night concert. His formal debut followed in March 1946, when he conducted Der 
Rosenkavalier. From 1950 to 1958 he served as artistic administrator of the Metropolitan Opera, and also was 
active as a conductor there. In 1958 he became music director of the Cincinnati Symphony Orchestra, a position 
he retained with distinction until 1969, as well as director of the Cincinnati May festival. In 1966 he led it on a 
world tour and in 1969 on a major tour of Europe. He also served as music director of the Cincinnati May 
Festival in 1963 and again from 1967 to 1970. He has been a guest conductor for most major American 
orchestras. As was to be expected, he displayed a mastery of baton technique. In his interpretations, he 
excelled in unmannered performances of the great Austro-German masterpieces.
 From 1970 to 1973 Max Rudolf was head of the opera and conducting departments at the Curtis Institute of 
Music in Philadelphia. In 1973-1974 he was principal conductor of the Dallas Symphony Orchestra, and he also 
returned to the Metropolitan Opera as a conductor during this time. In 1976-1977 he was music advisor of the 
New Jersey Symphony Orchestra. In subsequent years, he made occasional appearances as a guest conductor 
with American orchestras. From 1983 he again taught at the Curtis Institute of Music.



Mendelssohn composed his Symphony No. 5 in D major ("Ref-
ormation"), Op. 107, for the centenary of the Augsburg Protes-
tant Confession. Perhaps less well-known than the third and 
fourth symphonies, it nevertheless offers much to interest those 
absorbed by Mendelssohn's rediscovery of the musical past, by 
his noteworthy religious odyssey, or by the more general conflu-
ence of Christianity and musical Romanticism.
 In December of 1831 the "Reformation" symphony was to have 
been played in Paris by the Conservatoire orchestra. The 
players felt it contained too much counterpoint and was lacking 
in melody, however, and refused to play it. The work was first 
performed in Berlin in 1832, but it was not published until 1868. 
Mendelssohn was not proud of the piece, calling it "a fat, bristly 
animal" and "a complete misfit."
 The symphony seems to suggest a program depicting the 
evolution toward Protestantism in Germany. Mendelssohn first 
introduces the "Dresden Amen" (a setting of the word "Amen" 
by J.G. Naumann [1741-1801] that still appears in hymnals) at 
the end of the slow introduction to the first movement, and it 
soon reappears at the close of the development section. (Wag-
ner would use the same melody in Parsifal.) The Finale is 
based on Martin Luther's Ein feste Burg is unser Gott (A Mighty 

Fortress Is Our God), and contains a further reference to the 
"Dresden Amen," which becomes a unifying device.

Although Swedish composer Franz Berwald's Symphony No. 3, 
"Sinfonie singulière" was completed in 1845, it did not receive 
its first performance until 1905. In fact, only one of Berwald's 
four symphonies was performed during his lifetime. Considered 
by many to be the first great Scandinavian composer, he has 
been described as a cross between Felix Mendelssohn, an 
acquaintance of Berwald's, and Finland's Jean Sibelius, born 
three years before Berwald's death.
 Not only is it widely held that the Sinfonie singulière is Ber-
wald's finest work, but that it may be the first great Scandina-
vian orchestral work. The symphony is unique for this time 
period in that it has only three movements rather than the 
traditional four. While Berwald's earlier symphonies are right at 
home in the German Romantic school of Schumann and 
Mendelssohn (Berwald lived in Berlin and Vienna at various 
times), this piece looks forward with the robust and rustic 
quality one associates with later Nordic composers such as 
Edvard Grieg, Sibelius, and Carl Nielsen or Nationalists such 
as Antonín Dvorák.
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Symphony No. 5 In D Minor, Op. 107 (Reformation) 
1. Andante - Allegro Con Fuoco 10:51 
2. Allegro Vivace 5:39 
3. Andante 3:36 
4. Choral: Ein' Feste Burg Ist Unser Gott! Andante Con Moto - Allegro Vivace 9:13

Symphony In C Major (1845) (Singulière) 
5. Allegro Fuocoso 8:21 
6. Adagio - Scherzo: Allegro Assai - Adagio 8:23 
7. Finale: Presto 8:40

Mendelssohn Symphony No. 5 Berwald Symphony In C Major   Rudolf - Cincinnati Symphony Orchestra

Mendelssohn Symphony No. 5 (Reformation)
Berwald Symphony In C Major
Max Rudolf - Cincinnati Symphony Orchestra

Producer – Israel Horowitz
Recorded by American Decca 1967


