
Born: April 15, 1924 - Lincoln, England
Died: October 2, 2016

The English conductor, Neville Marriner, studied at the Royal College of Music in London 
and then entered the violin class at the Paris Conservatoire taught by René Benedetti. He 
spent a season at Eton college (1947-48), and then became second violinist in the Martin 
Quartet.
 In 1949 Neville Marriner founded the Virtuoso String Trio, and together with Thurston Dart, 
he founded the Jacobean Ensemble. From 1949 to 1950, he taught the violin at the Royal 
College of Music and at the same time attended summer courses in orchestral conducting 
held by Pierre Monteux in the USA state of Maine. He was a violinist in the London 
Philharmonic Orchestra from 1952 and went to the London Symphony Orchestra in 1956 as 
chief second violinist (until 1968). The playing with London orchestras him the experience of 
various legendary conductors - among them Arturo Toscanini and Wilhelm Furtwängler, 
Guido Cantelli and Herbert von Karajan.
 While playing as a principal in the London Symphony Orchestra Neville Marriner founded 
the Academy of St Martin-in-the-Fields in 1959, and from the concertmaster's seat as the 
director of this ensemble he gravitated towards conducting. Pierre Monteux became his 
mentor. He makes numerous concert tours with this ensemble and many recordings.
 From 1969 to 1979, Neville Marriner was also Musical Director of the Los Angeles 
Chamber Orchestra, from 1971 to 1973 deputy conductor of the Northern Symphony 
Orchestra, from 1979 to 1986 musical director of the Minnesota Orchestra and from 1983 to 
1989 Principal Conductor of SWR Sinfonieorchester Stuttgart.
 Although the majority of his opera and symphonic performances and recordings are with 
the Academy of St Martin-in-the-Fields, one of the most comprehensively recorded 
chamber orchestras in the world, he worked consistently with major orchestras throughout 
the world. 
 Neville Marriner was honoured twice for his services to music. In 1979 he was made a 
Commander of the Order of the British Empire and in 1985 he received a Knighthood. In 
addition, he was awarded the Ordre des Arts et Lettres in 1995 by the French Ministry of 
Culture for his outstanding lifelong commitment to French cultural life.



One of the second group of six string symphonies written by the fourteen year old 
budding genius, the Sinfonia No. 9 in C, is brilliant and in every respect an early 
symphony. Its immediate predecessor, the Sinfonia No. 8 in D, combines 
Mendelssohn's nascent originality with a healthy leavening of the influence of 
Mozart. Rather than paying further tribute to Mozart, Mendelssohn opens this 
work in Haydn-esque fashion, with a great ponderous introduction which then 
bursts into a marvelous, animated first theme. It quickly becomes something 
Haydn could never have written, with much greater harmonic and rhythmic range 
and technical sophistications including a divided part for the violas and a sudden 
shift to a marvelously effective fugal passage at the seam between the exposition 
and development sections of the first movement. It leaps a generation beyond 
Haydn and is brilliant far beyond anything of Mozart's at the same age. The 
piece also features a wondrous, pensive andante second movement and a 
sparkling, thoroughly Mendelssohnian scherzo. The allegro vivace with which the 
work concludes once again features brilliant counterpoint, delightful wit, and 
thoroughly original melodic lines.

The work is significant as part of a set of thirteen early string symphonies which 
the composer wrote, partly as exercises and partly as an effort to spread his 
wings in the symphonic form. He had crafted the first six of these as early as 
1821 - when he was all of twelve years of age - and at first they were purpose-
fully patterned after the Empfindsamkeit style of works by C.P.E. Bach. This was 
at the direction of his first music tutor, Carl Freidrich Zelter. While the first six 
were both derivative and imitative, the second group, including this work, show 
signs of Mendelssohn kicking over the rote mimicry in favor of a more modern 
and personal style. That the youthful work seems influenced by Haydn in no way 
dims its brilliance.
Like about half of Mendelssohn's sinfonias, or string symphonies, No. 10 can 
easily be dispatched in under ten minutes. That should not imply that the piece is 
lightweight. It begins with a short, solemn Adagio--initially the sort of thing 

Mozart wrote in his youth, but containing a few of those Romantic, gently sighing 
phrases that characterize Mendelssohn's early scores. Then comes the meat of 
the Sinfonia, an ardent Allegro theme balanced by a less grim, more lilting 
subject, and then a stormy episode derived from a fragment of the first theme. 
Mendelssohn subjects the two more energetic motifs to a brief, vigorous develop-
ment. Then, in what seems at first to be a conventional recapitulation, Mendels-
sohn allows the gentle second theme to break off distractedly, and plunges the 
strings into a long, breathless coda. The finale seems calculated to bring an 
audience to its feet, so it is odd that for some time this Sinfonia was regarded as 
perhaps a prelude to Mendelssohn's Sinfonia No. 12, with which it was originally 
bound.

Of the dozen sinfonias or string symphonies Mendelssohn wrote between ages 
twelve and fourteen, this final work shows the greatest skill and maturity--and its 
predecessors are in no way infantile. Mendelssohn casts the Twelfth Sinfonia in 
three movements, starting with nothing less than a fugue. Its opening pages, 
marked Grave, carry a Händelian pomp and an air of impending tragedy. The 
four-part fugue itself, Allegro, grows out of an ominous, staccato, descending 
theme and is graced with an occasional Baroque-style trill. Here Mendelssohn 
manages to show off his contrapuntal agility while sustaining a steady intensity. 
The second movement, Andante, is essentially in ABA form, with the middle 
section really just an extended variation on the warm opening theme, which 
seems to stretch out without reaching an endpoint. The finale, Allegro molto, is 
another fugue (recalling the first movement's falling chromatic theme, without 
explicitly quoting it), but this time the fugue is wrenched into a solid sonata form. 
The music carries a grim urgency that Mendelssohn relaxes for only a moment at 
the end of the development section, and then at the end of the recapitulation, 
when the music diminishes into soft pizzicati only to erupt in a fast, jagged, 
exciting coda.
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String Symphony No.9 25:35 
1 Allegro Moderato 
2 Poco Adagio 
3 Scherzo 
4 Allegro Moderato 
String Symphony No.10 7:31 
5 Grave Allegro 
String Symphony No.12 17:15 
6 Grave - Allegro 
7 Andante 
8 Allegro Molto
Total Time: 50:21

Recorded by Decca (Argo)
Producer Michael Bremner     Engineers: Kenneth Wilkinson & Stanley Goodall

25-29 Oct 1965 Kingsway Halll


