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Each of these scores is its creator's masterpiece. Each was conceived as music for a ballet, with 
similar boy-gets- girl scenarios set in ancient Greece. And each is now identi�ed not with the 
theater but with the concert hall, where they are bulwarks of the French repertoire in the form of 
suites prepared for orchestral performance by the composers themselves. The second and by far the 
most celebrated of the Daphnis and Chloe suites is a stunning orchestral tour de force comprising 
three episodes performed without interruption. In virtuoso hands it can coruscate like no other 
music, and its potential for cumulative sonority is unmatched in the literature. The score contains a 
helpful précis of the relevant action, translated by Philip Hale, as follows: No sound but the murmur 
of rivulets ... Little by little day dawns ... Herdsmen enter ... They �nd Daphnis and awaken him. In 
anguish he looks about for Chloe. She at last appears . . . Daphnis observes Chloe's crown. His 
dream was a prophetic vision; the intervention of Pan is manifest. The old shepherd Lammon 
explains that Pan saved Chloe, in remembrance of the nymph Syrinx, whom the god loved. Daphnis 
and Chloe mime the story of Pall and Syrinx. Chloe impersonates the young nymph wandering over 
the meadows. Daphnis as Pan... declares his love for her. The nymph repulses him... She disappears 
among the reeds. In desperation he plucks some stalks, fashions a �ute, and on it plays a melan-
choly tune. Chloe comes out and imitates by her dance the accents of the �ute The dance grows 
more and more animated. In mad whirling's, Chloe falls into the arms of Daphnis ... He swears his 
�delity. Young girls enter ... A group of young men come on stage. A general dance. As with 
Daphnis, the music of Bacchus and Ariadne quickly gained acceptance out of context. The composer 
prepared a pair of concert suites, and once again it is the second that has enjoyed the greater 
popularity. The corresponding stage action is easily inferred from this sequence of notations in the 
score: Awakening of Ariadne-She runs about looking for Theseus and his companions-She realizes 
she has abandoned - She is about to throw herself into the water-She falls into the arms of 

Bacchus, who has appeared from behind a boulder - Bacchus resumes, with Ariadne, the dance 
she had been dreaming - Bacchus dances alone-A faun and a bacchant present to Ariadne the 
golden cup - Dance of Ariadne - Dance of Ariadne and Bacchus - Baccanale Roussel's score features 
above all an exciting �nal tableau. This is the most bacchanalian of bacchanales, and with 
Daphnis perhaps the ultimate challenge to orchestral virtuosity.

JEAN MARTINON
Born January 10, 1910, Lyons, France.
Died March 1, 1976, Paris, France.
 Jean Martinon studied violin at the Paris Conservatory. He continued studies in composition with Albert Roussel and 
conducting with Charles Munch. During World War II, he enlisted in the French Army and was taken prisoner in 1940. 
Martinon spent two years in a German camp, where he wrote many compositions, such as Stalag 9 (or Musique d'exil) 
and Absolve Domine for men's chorus and orchestra (without violins) in 
memory of French musicians killed in the war.
 Upon his release, Martinon conducted the Concerts du Conservatoire de 
Paris, when he was appointed conductor of the Bordeaux Symphony. 
During this time, he also appeared with the London Philharmonic, Radio 
Eireann in Ireland, and with the Israel Philharmonic. Martinon's American 
debut was with the Boston Symphony in 1957. He also guest conducted in 
Chicago and received praise for performances of his own Second 
Symphony (Hymne à la vie). He served as director of the Düsseldorf 
Symphony from 1960 until 1966.
 Martinon was invited to serve as music director of the Chicago Symphony 
Orchestra in 1963. He directed the Orchestra away from the Germanic in 
favor of the French style that was more �uid than bold. Martinon 
conducted a series of contemporary concerts, funded by the Rockefeller 
Foundation, at the University of Chicago, and he also led a baroque music 
festival. During the Orchestra's seventy-�fth anniversary season (1965-66), 
he presented several world premieres, including his own Fourth Symphony 
(Altitudes)..
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Roussel Bacchus and Ariadne Suite No. 2
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 Please Note:  In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in 
their original,  pristine state for maximum �delity. Transferred from commercially released, analog reel-to-reel tapes (some of 

which are more than 50 years old), the recordings themselves can be subject to certain "artifacts" which are an inseparable part 
of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.  

 Because your CD or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced 
versions, microscopic cosmetic blemishes may be visible. Please regard these tiny marks as  evidence of the "human touch" in 
the care and individual attention that each and every HDTT disc receives during its very demanding  manufacturing process.

For more info e-mail us:
admin@highdeftapetransfers.com

or visit our website:
www.highdeftapetransfers.com
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