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In the words of one of his biographers, conductor Jean Martinon's performances "were distinguished by a 
concern for translucent orchestral textures, and sustained by a subtle sense of rhythm and phrasing." 
Occasionally, "he stressed a poetic in�ection at the expense of literal accuracy."

Martinon's �rst instrument was the violin; he studied at the Lyons Conservatory (1924-1925), then 
transferred to the Paris Conservatory, where he won �rst prize in violin upon his graduation in 1928. He 
subsequently studied composition, with Albert Roussel, and conducting, with Charles Munch and Roger 
Desormière. Until the outbreak of World War II, Martinon was primarily a composer. His early substantial 
works include a Symphoniette for piano, percussion, and strings (1935); Symphony No. 1 (1936); Concerto 
giocoso for violin and orchestra (1937); and a wind quintet (1938). At the start of the war he was drafted 
into the French army. Taken prisoner in 1940, he passed the next two years in a Nazi labor camp. There, he 
wrote Stalag IX (Musique d'exil), an orchestral piece incorporating elements of jazz; during his internment, 
he also composed several religious works, including Absolve, Domine for male chorus and orchestra, and 
Psalm 136 (Chant des captifs), the latter receiving a composition prize from the city of Paris in 1946.

Upon his release from the Nazi camp, Martinon became conductor of the Bordeaux Symphony Orchestra 
(from 1943 to 1945) and assistant conductor of the Paris Conservatory Orchestra (from 1944 to 1946), then 
associate conductor of the London Philharmonic (from 1947 to 1949). He toured as a guest conductor as 
well, although his U.S. debut did not come until 1957, with the Boston Symphony giving the American 
premiere of his Symphony No. 2. Although he devoted as much time as he could to composing in the early 
postwar years -- producing a string quartet (1946), an "Irish" Symphony (1948), the ballet Ambohimanga 
(1946), and the opera Hécube (1949-1954) -- he was increasingly occupied with conducting, working with 

the Concerts Lamoureux (from 1951 to 1957), the Israel Philharmonic (from 1957 to 1959), and Düsseldorf 
Symphony Orchestra (from 1960 to 1966). In 1963, he succeeded Fritz Reiner as head of the Chicago 
Symphony. Martinon's tenure there was di�cult. In �ve seasons, he conducted 60 works by modern 
European and American composers, and made a number of outstanding LPs for RCA, mostly of bracing 
twentieth century repertory in audiophile sound. Chicago's conservative music lovers soon sent him 
packing.

Martinon jumped at the chance to take over the French National Radio Orchestra in 1968; working with 
this ensemble, he recorded almost the entire standard French repertory for Erato and EMI. His earlier Erato 
e�orts that focused on such secondary but nevertheless interesting �gures as Roussel, Pierné, and Dukas, 
whereas EMI assigned him integral sets of the Saint-Saëns symphonies and the orchestral works of 
Debussy and Ravel, among other projects. In 1974, he was appointed principal conductor of the Residentie 
Orkest in The Hague, but he died before that relationship could bear much fruit.

Martinon resumed his career as a composer around 1960, writing his Violin Concerto No. 2 (1960) for 
Henryk Szeryng, his Cello Concerto (1964) for Pierre Fournier, and his Symphony No. 4 ("Altitudes"), 
composed in 1965, for the 75th anniversary of the Chicago Symphony. He acknowledged Proko�ev and 
Bartók as strong in�uences on his scores, which meld Expressionism with French Neoclassicism. Martinon 
continued composing into the 1970s, but he seldom recorded any of his own music, with the notable 
exceptions of the Second Symphony, "Hymne à la vie" (ORTF, for Barclay Inedits) and Fourth Symphony, 
"Altitudes" (Chicago SO, for RCA). 



 Please Note:  In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in their original,  pristine state for maximum 
�delity. Transferred from commercially released, analog reel-to-reel tapes (some of which are more than 50 years old), the recordings themselves can be subject to certain 

"artifacts" which are an inseparable part of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.  
 Because your CD or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced versions, microscopic cosmetic blemishes may 
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demanding  manufacturing process.
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1.Ibert Divertissement: Intro
2.          Divertissement: Cortege
3.          Divertissement: Nocturne
4.          Divertissement: Valse
5.          Divertissement: Parade
6.          Divertissement: Finale: Allegro Vivace

7.Saint-Saens Danse Macabre, Op.40
8.Berlioz Hungarian March From La Damnation De Faust
9.Berlioz Overture: Le Corsaire
10.Berlioz Overture: Le Carnaval Romain
11.Berlioz Overture: Beatrice et Benedict
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