
BARBER Adagio For Strings
IVES Symphony No. 3
COPLAND Quiet City
COWELL Hymn And Fuguing Tune
CRESTON A Rumor

�e Academy Of St. Martin • in • the • Fields, Neville Marriner

Born: April 15, 1924 - Lincoln, England
Died: October 2, 2016

The English conductor, Neville Marriner, studied at the Royal College of Music in London 
and then entered the violin class at the Paris Conservatoire taught by René Benedetti. He 
spent a season at Eton college (1947-48), and then became second violinist in the Martin 
Quartet.
 In 1949 Neville Marriner founded the Virtuoso String Trio, and together with Thurston Dart, 
he founded the Jacobean Ensemble. From 1949 to 1950, he taught the violin at the Royal 
College of Music and at the same time attended summer courses in orchestral conducting 
held by Pierre Monteux in the USA state of Maine. He was a violinist in the London 
Philharmonic Orchestra from 1952 and went to the London Symphony Orchestra in 1956 as 
chief second violinist (until 1968). The playing with London orchestras him the experience of 
various legendary conductors - among them Arturo Toscanini and Wilhelm Furtwängler, 
Guido Cantelli and Herbert von Karajan.
 While playing as a principal in the London Symphony Orchestra Neville Marriner founded 
the Academy of St Martin-in-the-Fields in 1959, and from the concertmaster's seat as the 
director of this ensemble he gravitated towards conducting. Pierre Monteux became his 
mentor. He makes numerous concert tours with this ensemble and many recordings.
 From 1969 to 1979, Neville Marriner was also Musical Director of the Los Angeles 
Chamber Orchestra, from 1971 to 1973 deputy conductor of the Northern Symphony 
Orchestra, from 1979 to 1986 musical director of the Minnesota Orchestra and from 1983 to 
1989 Principal Conductor of SWR Sinfonieorchester Stuttgart.
 Although the majority of his opera and symphonic performances and recordings are with 
the Academy of St Martin-in-the-Fields, one of the most comprehensively recorded 
chamber orchestras in the world, he worked consistently with major orchestras throughout 
the world. 
 Neville Marriner was honoured twice for his services to music. In 1979 he was made a 
Commander of the Order of the British Empire and in 1985 he received a Knighthood. In 
addition, he was awarded the Ordre des Arts et Lettres in 1995 by the French Ministry of 
Culture for his outstanding lifelong commitment to French cultural life.



 The Italian conductor Arturo Toscanini first brought the Adagio for Strings to 
wide public attention. Impressed by some of Barber’s works that he had heard in 
performance in Europe, he asked Barber for music that his NBC Symphony might 
perform. Barber provided the scores for two short works: his Essay for Orchestra 
(to be the first of three such “essays”) and the Adagio for Strings. Toscanini 
premiered both works with the NBC Symphony in a broadcast concert and 
recorded the Adagio soon after.
  The work is built largely upon an ascending three-note motif and stretches out 
the repetition of that motif over broadly spacious phrases with dynamics that—like 
the shape of the melodic phrase itself—rise and fall. All the string parts, including 
the basses (which would not have appeared in the original string-quartet version), 
take turns with the deeply melancholy melody. As the music proceeds, phrases 
become longer and move higher in range, lending a sense of increased intensity. 
A brief moment of silence appears before the last restatements of the theme. In 
1967 Barber crafted a new version of the Adagio: setting to it the text of the 
ancient prayer Agnus Dei and intending it for chorus, with or without keyboard 
accompaniment. The original String Quartet, Op. 11, from which the Adagio was 
derived, premiered in Rome on December 14, 1936. Thus, its melodies feature at 
opposite ends of Barber’s career.

 Charles Ives' Third Symphony, subtitled "The Camp Meeting," originated in a trio 
of organ works written for services at Central Presbyterian Church in New York 
City in 1901-1902. Ives scored them for orchestra in 1904, and revised the whole 
significantly in 1909-1911. The Third is the most atypical of Ives' five symphonies. 
Scored in a classical manner with strings and a few winds, this is a clear and 
uncluttered reminiscence of nineteenth century America as prismatically viewed 
through some of its traditional hymn tunes.

Aaron Copland's breathtakingly evocative Quiet City was finished in 1940. It was 
actually based on thematic material Copland had previously incorporated within a 
suite of incidental music written for a play by Irwin Shaw. This intensely concen-
trated tableau was characterized by its director as "a realistic fantasy...something 
which concerned the night thoughts of many very different kinds of people within a 
great city." Although only lightly scored for string orchestra with solo parts for 
English horn (cor anglais) and trumpet, Copland's Quiet City is among his most 
popular and successful works, a highly skilled yet nonetheless affectionate tribute 
to the wakeful nights of inhabitants of a great metropolis that never sleeps.

In his mature years as a composer, Henry Cowell struck upon an idea that 
produced some 20 works for various instrumentation, which he designated as 
Hymn and Fuguing Tunes. Simply stated -- by Cowell himself, in fact, in the 
pithiest of terms -- a hymn and fuguing tune simply as "something slow followed 
by something fast." More specifically, the genre was inspired by the music of 
early American composers William Billings and William Walker. Recalling the 
sounds of Protestant hymnody from his youth, Cowell created a style of music 
that emulated the sturdy, melodic tunes found in the shape-note books Walker 
published in the pre-Civil War era and in the boisterously spiritual song gatherings 
of the Sacred Harp style. While Cowell certainly diverges from his models to a 
considerable degree, certain gestures and sonorities stand out as direct borrow-
ings: strong, simple diatonic melodies, lucid triadic motions with little dissonance 
and virtually no chromaticism, and emphasis on "open" harmonies, such as the 
unadorned perfect fifth. 
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Marriner conducts Barber, Ives, Copland,Cowell, & Creston with the The Academy Of St. Martin-in-the-Fields

 

1 Copland Quiet City 8:41
2 Cowell Hymn And Fuguing Tune No. 10 6:50
3 Barber Adagio For Strings 8:42 
4 Creston A Rumor 5:51
5 Ives Symphony No. 3 21:19
Total Time: 51:23

Recorded by Decca     Producer: Christopher Hazell
Engineer: Stanley Goodall & Simon Eadon

Recorded 9-11 Oct 1975 St.John’s, Smith Square
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