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Although not regarded as one of the celebrity 
conductors of his age, Wyn Morris earned the 
gratitude of musicians and audiences alike for 
his pioneering work in the Mahler oeuvre. 
Although his recordings now have competing, 
and often superior alternatives, they remain in 
the catalog for study and enjoyment. Aside from 
Mahler, Morris has paid special attention to 
Beethoven, treating that composer to 
keen-edged interpretations that evoked 
considerable excitement. Little doubt exists that 
Morris' experiences with George Szell contributed to the precision and urgency of his 
conducting. Morris studied at the Royal Academy of Music before undertaking further training 
with Igor Markevitch at the Salzburg Mozarteum. When only in his mid-twenties, Morris founded 
the Welsh Symphony Orchestra and was its music director until 1957. When studying in 
America at Tanglewood, Morris was awarded the Koussevitsky Memorial Prize. Impressed by 
the talents of the 28-year-old conductor, George Szell extended an invitation to Morris to come 
to Cleveland to aid him in Cleveland Orchestra rehearsals and to direct the Orpheus Choir and 
the Cleveland Chamber Symphony. Although Szell had a reputation as a severe taskmaster, he 
was also ready to share his unsurpassed knowledge with young musicians willing to apply 
themselves to learning. The experience proved seminal to Morris, grounding him in a disciplined 
approach to performance. When he returned to the United Kingdom in 1960, Morris became 
music director of the Royal National Eisteddfod in Wales, holding that post until 1962. The 
following year, his career moved forward when he made his London debut as a conductor with 
the Royal Philharmonic Orchestra. Hired by his alma mater, Morris was made a fellow by the 
Royal Academy of Music in 1964. A year later, he established the London Symphonica, a move 
that enabled him to present in concert (and record) the symphonies of Mahler. Indeed, the 
electricity generated by the concerts fed demand for the recordings that followed. Two choral 
conducting appointments brought Morris to the Royal Choral in 1968 and to the celebrated 
Huddersfield Choral Society from 1969 to 1974. Together with the Mahler symphonies, Morris 
recorded the composer's Das klagende Lied and Des Knaben Wunderhorn (the latter with Janet 
Baker and Geraint Evans). The Beethoven Piano Concertos No. 2 and No. 4 recorded with 
Charles Rosen are also worthy interpretations..



Where Das Lied von der Erde ended with gentle resignation, here Mahler attacks 
death head-on with music of profound violence and irony. The grim character of the 
music, certain cryptic phrases Mahler marked into the drafts of the symphony, and 
the recurring use of an unusual motive and chord progression from Beethoven's 
"Les adieux" Sonata, Op. 81, have led commentators to believe that this symphony 
is autobiographical, a kind of "farewell" symphony. Since Mahler immediately 
proceeded to the composition of his Tenth Symphony, though, this interpretation is 
without real merit. It seems sufficient to accept that death, once again, is simply an 
obsessive theme.

Musically, what is new in this symphony is a synthesis of the sharp-edged style of 
the Sixth and Seventh with the rarefied, contrapuntal technique of Das Lied. 
Combined with Mahler's increasingly advanced harmony and sophisticated thematic 
development, the result is music that is more closely allied with the expressionism 
of Schoenberg than with Mahler's earlier romanticism. At times it approaches a 
complete collapse of tonality, blurring traditional thematic and tonal differentiations 
in a totally modernistic way.

Andante comodo (Moving.) This powerful and devastating movement begins 
innocently enough with gentle figures in the strings, harp, and horns and expands 
into a beautifully resigned, sighing theme. Soon it is interrupted by a chromatic and 
despairing theme. These two ideas alternate in various forms, rising to several 
great climaxes. The movement culminates in a complete transfiguration of the 
opening motives into a nearly cacophonous collapse. It never recovers as solo 
instruments seem to wander aimlessly before the final resignation of the coda.

Im Tempo eines gemächlichen Ländlers. (In a leisurely Ländler Tempo.) This dance 

movement alternates a quirky and awkward Ländler devoid of charm with a tawdry 
Waltz, clearly meant to evoke cheap, popular styles as a metaphor for the 
pointlessness of life. These two ideas intermingle in increasingly complex ways, 
only interrupted once by a more gentle, nostalgic Trio.

Rondo. Burleske. Allegro assai. Sehr trotzig. (Very fast and defiantly.) This is 
ostensibly a Scherzo, but has the proportions and weight of a Finale. It is also 
Mahler's most modern movement, consisting of intensely complex and dissonant 
linear counterpoint. There are alternations with some grotesque band music, but 
these only add to the insanely off-balance and violently ferocious general style. 
This wild pandemonium is interrupted suddenly by a transcendent section 
reminiscent of the beginning of the symphony. It slowly expands into a passionate 
melody for the strings before finally returning to the diabolical. The ending is 
defiant and grim.

Adagio. Sehr Langsam und noch zurückhaltend. (Very slow yet still held back.) 
The violence of the preceding movement is transformed into a calm, if bitter, 
acceptance. A hymn-like passage of stately character seems to express Mahler's 
deepest yearnings. This alternates with a somewhat spare, rarefied section in 
barest counterpoint that seems to express emotional exhaustion. A big and tragic 
climax, highlighted by a fanfare transfigured from the first movement leads to the 
resigned and quiet coda.
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Recorded 1978   Engineer - Allen Stagg    Producer – Isabella Wallich

1 Andante Comodo  30:52
2 Im Tempo Eines Gemächlichen Landlers. 
    Etwas Täppisch Und Sehr Derb.  17:29
3 Rondo-Burleske / Allegro Assai. Sehr Trotzig.  14:47
4 Adagio 28:38
Total Time:  1:31:46
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