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German conductor Otto Klemperer attended the Hoch Conservatorium in Frankfurt-am-Main, studied violin 
and piano at the Klindworth-Scharwenka and Stern Conservatories in Berlin, and composition with the 
German composer Pfitzner. He made his début in Berlin in 1905, where he conducted fifty performances of 
Offenbach's Orpheus in the Underworld, not a work that would now be identified with Klemperer's serious 
and profoundly personal approach to music.
 Shortly afterwards, he visited Gustav Mahler in Vienna and impressed the composer by playing a scherzo 
from a Mahler symphony by memory at the piano. With Mahler's personal recommendation, Klemperer was 
appointed choirmaster and conductor at the German Opera in Prague. He held this post for three years, 
during which he returned to Vienna to assist in rehearsals for Mahler's later symphonies. Again with 
Mahler's help, he became conductor at the Hamburg Opera in 1910. There followed a succession of 
appointments in Barmen (1913), Strasbourg (1914-1916), Cologne (1916-1924) and Wiesbaden (1924-1927) 
and visits to Barcelona, Rome, the U.S.S.R., and the U.S. between 1920 and 1936.
 In 1927, he was engaged as director of the Kroll Opera House in Berlin, where he remained until 1931 
when political pressures and financial difficulties forced its closure. In addition to better-known operas, 
Klemperer introduced new works which ran counter to the Nazis' idealized view of German culture, such as 
Schoenberg's Die glückliche Hand and Erwartung; Hindemith's two operas, Cardillac and Neues von Tag; 
and Janacek's From the House of the Dead. Indeed, Klemperer was then noted more for his interest in 
contemporary music than for his interpretations of the mainstream Classical and Romantic repertory on 
which, in later life, he concentrated almost entirely.
 After a highly successful series of London concerts in 1929, Klemperer returned to Germany in 1931 to 
conduct the Berlin State Opera. As a Jew, he was in danger of persecution and, though honored with a 
gold medal for his "outstanding contribution to German culture," a German newspaper of the time sourly 
commented "[h]is whole outlook ran counter to German thought and feeling."
 Klemperer was dismissed in 1933 and fled with his family first to Austria and later to Switzerland. While 
there, he was appointed conductor of the Los Angeles Philharmonic Orchestra and lived in California from 
1935 to 1939 during which he also conducted the New York Philharmonic and Philadelphia Symphony 
Orchestra. In 1937, he helped to reorganize the Pittsburgh Symphony Orchestra, though refused to become 
its conductor.
 Following a brain tumor that left him partially paralyzed, his career faltered. In 1940, Klemperer became a 
U.S. citizen, but his sufferings were increased by a manic depressive state characterized by recurring cycles 
of exhilaration and depression. In 1951, an accident at the Montreal airport forced Klemperer to conduct from 
a chair. To prove himself competent, he hired an orchestra to perform a concert of works of his own choice 
at Carnegie Hall. It was a success but, after an argument with American immigration authorities, Klemperer 
returned to Europe where he continued conducting in Italy, Sweden, Switzerland, and France.
 The peak of Klemperer's career came in 1959 with the Philharmonia Orchestra, based in London. When 
attempts were made to disband the orchestra in 1964, its members appointed him president, and the 
orchestra was reconstituted. As the New Philharmonia, the group reached new heights in the Beethoven 
cycles during the early 1960s. In the same period he conducted at Covent Garden Opera House.



In his Seventh Symphony, Mahler returned to the five-movement pattern: two 
large, outer movements flank three shorter inner ones. Exclusively instrumen-
tal, it not only is without the programmatic trappings of the earlier ones, but 
does not have even the biographical implications of the Sixth. It is his most 
purely abstract work. Perhaps because of this it seems to lack the compelling 
drive and conviction of all the other symphonies -- it remains his least 
understood and least popular work. Even so, it is also in some ways his most 
original work. Mahler's orchestration reached a new height of creativity, and 
virtually every measure is full of fantastic and innovative combinations. Also, 
the degree of harmonic experimentation in the first movement goes beyond 
anything Mahler had done before, and became a model for many subsequent 
composers. The three inner movements are all subtle stylizations of Romantic 
genre pieces and open up new expressive possibilities and combinations. Only 
the Finale seems artificial and forced in its bustling counterpoints, and in spite 
of a valiant effort, fails to conclude the symphony convincingly.

Langsam (Slow). This intense and driven sonata form carries over some of the 
harsh and wailing bitterness of the Sixth, but there are also moments of 
ethereal beauty in the development. The most interesting feature, technically, 
is Mahler's extensive use of melodies and harmonies based on the interval of 
a fourth, which lend the music a mysteriously unsettling and abstract quality.

Nachtmusik. Allegro moderato. (Night Music. Moderately fast). This weird 
movement directly evokes and almost satirizes some of Mahler's earlier 
Romantic mannerisms. The opening horn call, directly followed by an extend-
ed and static passage of complex bird stylizations is an example. This 
alternates with an absurd and improbable march tune, which juxtaposes 

popular harmonies with eerie militaristic figures, and quotes several times 
from the march from the first movement of the Third Symphony.

Scherzo. Schattenhaft. (Shadowy). This Scherzo is in the same diabolical 
mode as that of the Sixth Symphony, but is subtler and more haunting in its 
fleeting harmonies and irregular rhythms. The movement is dominated by 
eerie and slippery figures that alternate with a grotesque waltz. A slow, but 
equally weird waltz forms the basis of the Trio, which, unusual for Mahler, 
only occurs once in its entirety.

Nachtmusik. Andante amoroso. (Night Music. Amorously moving). This 
movement is a truly romantic and genial serenade. Tender and longing 
themes are enmeshed in a texture dominated by harp, guitar, and mandolin, 
lending it its stylized serenade atmosphere. In spite of this obvious stylization, 
the entire movement is full of charm and grace, and is one of Mahler's most 
immediately attractive compositions.

Rondo-Finale. Tempo I (Allegro ordinario). (An Ordinary Allegro). Despite 
Mahler's best efforts at creating a rousing Finale, the rather uninspired 
themes and their forced development simply make this movement, for all its 
bluster, rhythmic activity and instrumental virtuosity, less than effective. It is 
generally considered Mahler's weakest movement.
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1 Adagio - Allegro Risoluto Ma Non Troppo 27:52
2 Nachtmusik: Allegro Moderato 22:12
3 Scherzo 10:29
4 Nachtmusik: Andante Amoroso 15:48
5 Rondo-Finale 24:15
Total Time: 1:40:36

Engineer – Robert Gooch   Producer – Peter Andry
Recorded by EMI September 1968, The Kingsway Hall, London.
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